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Binnuys

ABTOPCBKA OBPA3HICTb SIK BIIOBPAKEHHS OCOBJIMBOCTEM
KOHIENTAJIbHOI KAPTUHHU CBITY KIHKU-MUCbMEHHUAIII

VY nporieci mi3HaHHA, KaTeropu3allii Ta KOHIENTya3allli HaBKOJUIITHLOTO CBITY
B KOXHOI MOBHOi ocobucrtocti (opMmyeThcsi T00anbHUNA 00pa3 MIHCHOCTI —
KOHIIENTyaJlbHa KapTUHA CBiTYy. BoHa cKiIagaeTbcsi 117 BIUIMBOM  YCHOTO
MPWKUTTEBOTO JOCBIy OCOOMCTOCTI (BJACHOTO Ta 1HTEPIOPU30BAHOTO KOJEKTUBHOTO)
1 MICTUTh HE JMIIe BigoOpaxkyBaHi OO’€KTH, a W MO3UIIIO TOro, XTO BiJI0Opaxkae,
Horo/ii craBieHHA M0 HMX 00’€KTIB. 3aCO00M BHpaXEHHS 3HAHb PO HABKOJMIIIHIO
TIACHICTB Ta ii OI[IHKK ciIyrye MoBa. KopucTyBaul MOBH 3aBKIU AKTHBHI SIK YJICHH
CYCIILJILCTBA 1 SIK 0COOMCTOCTI MPHU 1HTEpPIPETaLlli CBOr0 OTOYEHHS. BOHM 311HCHIOIOTH
B TEPIITy Yepry KaTeropu3allito THX CUTyallli 1 B3a€MOJiH, CBIIKAMHA YH yJYaCHUKaMU
SIKMX BOHH BUCTYIIAIOTh, SIKi aKTyalbHi came i Hux [1, c. 55].

JlocnmikeHHsT 3 IUX TO3UIIA aBTOPCHKOI OOpPa3HOCTI B XYJIOKHIX TEKCTax
KIHOK-TTMCbMEHHUIIb PO3KPUBAE 3HAYHI MOKIMBOCTI ISl BUBUYEHHSI OCOOIMBOCTEH
IHOYOI Ta YOJIOBIYOi KAPTUHM CBITY. 3HAUYIIICTh aBTOPChKOI 00pa3HoCTI (MeTadop
Ta TOPIBHSIHB) JUISI aHATI3y TeHJEPHO crheludiyHUX KOHIIEITOCUCTEM TIOJIATAE B
MO>KJIMBOCTI BUSIBIICHHS JIEIKUX 3aKOHOMIPHOCTEN BUOOPY TONMOMIXHHUX 30H TPOIIIB,
3a JIONIOMOTOI0 SIKHUX 3IIMCHIOETHCS 1HTEPIpPETAIlis HOBOTO 3MICTy uepe3 crape
3HAHHSA, PO3YMIHHS OMHIET CyTHOCTI depe3 mpu3My iHmmoi [3, c. 351]. Xoua Habip
KOHIIENTIB, /IO SIKOTO 3BEPTAIOTHCS TBOPII OOPA3HOCTI, CHUIBHUM IS BCHOTO
MOBHOTO COIllyMy, Bifi0ip pedepeHTIB Ta KOPEJATIB TPOMiB HOCUTH CYO €KTHBHHMA
XapakTep, 10 BHU3HA4aeThcsl OaraThbMa yuMHHMKaMH. Cepen mux (hakTOpiB JOCHTH
BaroMy poJjb BIJIFpaE TeHJEpHA NPUHAICKHICTh aBTOpa OOpPa3HOCTI — HOCIA
reHJepHO au(epeHIiioBaHOTO0 MOCBIAy Ta IiHHICHUX opieHTamii. Crnenudika
KOHLIETITIB LApUHU-MilIeH] (pedepeHTiB) MeTagop Ta MOPIBHSIHb MOXKE CIIYT'yBaTH
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CYKYMHICTh TMOHATH, SIKI, MPU AaKUEHTI Ha HUX aBTOPCHKOI JIYMKH, BUMAararoTb
oco0uBOro — oOpa3Horo — croco0y BupaxkeHHs. llapuHa-mxepeno (KopemsiTh)
MoCTae SK TMPOSB MOBHOI KapTHHHM CBITy, TpPEACTABICHOI BepOani30BaHUMU
CYTHOCTSIMM MOBHOT'O JIEKCUKOHY, IO BHUCTYNAIOTh TMOHATIMHUMHU (LIbTpamu,
nmocepeTHUKaMu I 0()OPMIICHHS KOHIICTITIB 30HU-MIIIICHI.

MeTor0 AaHOi CTAaTTi € BUBYEHHS OCOOIHMBOCTEH pedepeHTiB aBTOPCHKOI
00pa3HOCTI B XYJIOKHIX TEKCTax >KIHOK-MHMCbMEHHUIb Ta OKPECICHHS Ha iX OCHOBI
y3arajJbHEHOI KOHIIEITYaJIbHOT KAPTUHH CBITY aBTOPA-KIHKU SIK MOBHOI OCOOUCTOCTI.
Pedepentn  aBTOpCchbKOi 00pa3HOCTI BHCTYMalTh, IO CyTI, 1A€0J0TeMaMu
ocobucrtocti, mia skumu  FO.M. KapaynoB  po3yMmMiB CEeMaHTHKO-TEMaTHYHE
MO3HAYEHHS TyXOBHUX LIHHOCTEH, II0 PI3HATHCA 33 YACTOTOK BKMUBAHHS, 1 HABKOJIO
SAKUX PO3TOPTAIOTHCA OCHOBHI IpyNU JIEKCHKH [2, C. 233-234]. Po3rsin pedepeHTin
aBTOPCHKOT 0OpA3HOCTI mependadyae BCTAHOBJIEHHS iXHBOTO MEPENiKy, TEMaTHUYHY
cTpatudikaiio Ta KUlbKicHUM aHaii3. Ha 6a3i 1ux maHuX BUIAUISIOTHCS LIEHTPAJbHI
Ta mnepudepiiiHi  KOHIENTyalbHI pedepeHTH, Mmoo BiIoOpaxarTh crenudiky
CIPUIHSATTS CBITY KIHKaMHU-TTHCbMCHHHITSIMHU.

VY pesynbrari npoBeAeHOi CyiiapHOT BUOIpKKM 31 100 KOPOTKHX OIOBiJIaH
aMEpPUKaHChKUX MUCbMEHHUIb XX cropiuus Oyno BuaiieHo 740 oaunHuils metadop
Ta MOPiBHSAHb, pedepeHTH AKUX OyJI0 PO3NOAUIEHO Ha 6 KOHIENTYaJbHUX KJIACIB:
MoaMHA Ta 11 QI3uyHI  XapakTepucTuku (276 mpukil.), MisUIbHICTH JoaunHu (167
NpuKJ.), (Gi3uyHuil npupoanuid cBit (132 npuki.), ncuxika moauuau (101 npuki.),
OyTTs mroauHu (41 pUKIL.), MICIIE KUTTEISUIBHOCTI JTIOAUHU (23 MPUKIL.).

[Toganema  imeHTH(QIKAIS TOHATH, IO HaJEXaTh JI0 KOXHOTO 3 IIECTH
KOHIIENTYyaJIbHUX KJIAaciB, 3/IIMCHIOETHCS HA TiMO-, TINEPOHIMIUHIM OCHOBI: BCEPEANHI
KJIaCiB BUIUISIOTHCS MMIAKJIACH, SIKl, TIPU HASBHOCTI MOBHOTO Marepiaiay, MICTSTh
Ipynu Ta KJIacTepy KOHKPETHIIIMX KOHIIENTIB. AHa3 KOHIENTyaJlbHUX pedepeHTiB
3MIMCHIOETHCS HA OCHOBI KUIBKICHOI Tpajalliii KOHIENTyadbHUX MIJIKIACIB. SKII0
YMOBHO 3aJaTH MEXYy IeHTpalbHux pedepentiB Ha piBHI 10% (mpubmmsno 74
NPUKIAAN), TO I1HIII pePepeHTH pO3NOAUIATECS Ha 30H1 OJNMXKHBOI mepudepii,
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meHie 3% (6u3bko 22 npukiaaiB). Tak, saepHi mo3ullii B KOHIIENTOCUCTEMI MOBHOT
O0COOMCTOCTI aBTOpPA-)KIHKKA IIOCIJIal0Th HACTYIHI KOHIENTyalbHI pedepeHTH:
gacTuHU Tina (124 npukin.), comiaiibHa MisUTbHICTH JtoauHu (93 TpUKIL.), JI0IWHA B
oMy (85 MpUKIL), 4yTTEBO-eMoIlioHanbHa cepa ncuxiku (74 mpukil.). baxHs
nepudepis npeacTapIeHa TAKUMH MiAKIacaMu peepeHTiB: Pi3udHi XapaKTePUCTUKH
moauHu (67 MPUKIL.), TOMAITHE TOCIIOAAPCTBO Ta MOBCIKASHHUHN MOOYT ( 53 mpuKIL.),
HexxuBa npupoja (50 nmpuki.), deHomeHu npupoau (42 npuki.), kupa npupoja (40
npuki.), )kutTa (30 mpuki.), iHTeNneKTyanpHa chepa ncuxiku (22 mpuxi.). JanpHio
nepudepito  penpe3eHTyIOTh HacTymHi pedepeHTu: mpodeciiiHa Ta TyXOBHA
nisuibHICTh (21 mpukil.), apxitekTypHi crnopyau (20 mpuki.), cmepTs (11 mpuki.),
BOJILOBA cepa MCUXIKH (5 TPHKIL.), OUHHULI MICIEBOCTI (3 TPHKII.).

AHami3 CHIBBIIHONICHHS KOHIENTYyaJIbHUX pe(EepeHTiB y KapTUHI CBITY
aMEpPUKaHChKUX MHCbMEHHUIb BKa3y€ Ha 30CEPEIKEHICTh IXHIX 1HTEpeciB y cdepi
JIOJCBKOI  OCOOMCTOCTI B yCii  pPI3HOMAHITHOCTI 1i MPOSBIB. 3OBHIIIHI
XapaKTEPUCTUKH JIFOJAUHHU BUSBUIUCH JJOCUTh 3HAUYITUMU ISl )KIHOK-TIICHbMEHHHUIIb.
CBiAUEHHSM 1BOITO MOXE CIYI'yBaTH 3HA4yHa KUIbKICHA MPEJACTaBJIEHICTh Ta
neTanizaiis peepeHTiB KOHIIENTYalbHOTO MiAKIACy YacTUHH Tija. ¥ (OKyC yBaru
aBTOPIB-)KIHOK HAWYaCTIIIE MOTPAIUISIIOTh TaKl €JIEMEHTH 30BHIIIHOCTI JIFOJIMHU, SIK
oOymyust Ta HWoro wyactuHH (0co0aMBO 04i), Bojoccs, pyku. Hampukmnan: She had
dark at the roots blonde hair and slender hips upon which she wore her hands like
buckles of ivory loosely attached [EAS, p. 82].

OpHak OCOOHCTICTh JUIS SKIHOK-TIMCBMEHHUIIb HE OOMEXYEThCS CBOIMU
30BHIITHIMU OCOOJIMBOCTSIMH, a BEJIMKOIO MIPOIO TMPOSBISETHCS B  COIIAIBHUX
KOHTaKTaxX. 3HaYHA KUIbKICTh OOPa3HOCTI B JKIHOYMX XYJI0KHIX TEKCTaX CIpSIMOBaHA
caMe Ha BITOOpakeHHs JrOAChKUX cTocyHKiB. Hampukmaa: You felt as though some
exact skillful contact had been made between the surfaces of your hearts to make you
aware in some patterns of his joy and his despair [CSEW, p. 33]. IIpu 1soMy MoBa Ta
MOBJICHHSI 4YaCTO CJIYTYIOTh BaXXJIMBHM 3aCO0OM B1IOOpaXKEHHsSI B3a€MUH JIIOJUHU 3
OTOYYIOUMMHU, BUCTYIIAIOYU CBOEPIAHUM MIPUJIOM B3a€EMOPO3YMIHHS YU BITUYKCHHS

SIK MK 9JIeHaMH CiM’1, TaK 1 B CTOCYHKax 3 iHmumu Joasmu. Hampukmaa: And though



her husband’s irony remained, it was frequently vulnerable. It was not, as she had at
first thought, an armor against her, but merely a sword, out of Tristan and Isolde,
which lay permanently between them and enforced discretion [SSM, p. 331].

VY 1neHTp yBaru aMepuKaHChKUX aBTOPOK IMOTPAIUISIOTH JIFOJHM PI3HOTO BIKY Ta
CTaTeBOi MPUHAIEKHOCTI, X04a Hacamrmepes iX IMIKaBISATh OCOOM JKIHOYOI CTari.
Hanpuxmam: All in pink ruffles caught up with clusters of false forget-me-nots Mrs.
Ewing was at once bold sunlight and new moonlight, she was budding boughs and
opening petals and little willful breezes [PD, p. 391].

I[OCI/ITB BAXXJIMBY CKJIIAOOBY 4YaCTHHY 0COOHCTOCTI JJIIsA )KiHOK-HI/ICLMeHHI/IHI)
CTaHOBUTH UYTTEBO-EMOIliHA cdepa, B AKIA HA MEPIIMN TUIaH BUXOJATh HETaTHUBHI
IMOYYTTsA Ta eMOI_[i'l', IO MOPOKYIOTBCA KPU30BHUMH MOMCHTAMH JIFOACBKOI'O KHUTTA,
0Cc00JINBO HAIIPpY’>KCHHAM JIFOJCBKUX CTOC}/HKiB, XBOpO6aMI/I Ta CMCPTIO OJIN3BbKUX —
CUTYaIlisIMU, JOCUTh XaPAKTEPHUMH JJIS1 XyJI0KHIX TEKCTIB aMEPUKAHCHKUX aBTOPOK.
Hanpuxman: In time they coped with the inevitable sadness that set in always
unexpectedly but so real that it was met with the instant acceptance one gave to a
snowfall [NASS, p.309]. HeraruBHi mo4yTTss Ta eMOILii B KapTHHI CBITY JXIHOK-
MMCbMEHHUIIb YPIBHOBAXKYIOTHCS TIO3UTUBHUMHM, 3HAYHE MICIE TTOMIXK SKHX TMOCIiTae
JTr000B 10 OJMKHBOTO Ta KOXaHHS MIX YOJIOBIKOM i xiHkorw. Hanpuknan: This would
be the ultimate tesing of her husband’s love. There is no single point at which it is
concentrated, it spreads out into the past and future until it appears as a nearly
imperceptible film over the surface of your life [SSM, p. 328]. Ilpuctpacuuii iHTEpEC
KIHOK-TTUICbMEHHHIIb 1O YyTTEBO-EMOIIIHHOI cpepr 0COOMCTOCTI BKa3ye Ha Te, IO Y
CBOIX TBOpaX aBTOPKM BHCTYNAlOTh HE CTOPOHHIMU CHOCTEpirayamu, a
CHIBIIEPEKUBAIOTH PA30M 13 MEpPCOHAXaMH, HamMararo4uch JOHECTH JI0 4YHUTayda
HAWUTOHII MOPYXH IXHBOT JIyIIIi.

®Di3u4H1 0COOIMBOCTI JIIOJUHU BIAXOAATh HA APYTUW IUIAH 1HTEPECIB aBTOPIB-
x1HOK. Cepen (PI3MYHMX XapaKTEPUCTUK OCOOIMBO 3HAUYIIMMH BUSBUIUCH 3BYKH
rosiocy. Hanpuknan: Nobody shuts up. It’s as if there were a ball of fire rolling up
Pearl Street, shooting off sparks — only the fire is noise, it’s yells and laughter and

shrieks and curses, and the sparks are voices that shoot off alone [BASS 80-s, p. 363].



Jocuth yacto pedepeHTamMu 0OpPa3HOCTI BUCTYIAIOTh OCOOJMBOCTI CYTO KIHOYOIO
(h1310JIOTTYHOTO JIOCBIJTy: MEHCTpYyallisi, BariTHICTh, IIOJIOTH, TOXyBaHHS TPYIIIO.
Hanpuknan: Magda relinquished Rosa’s teats, both were cracked, not a sniff of milk.
The ductcrevice extinct, a dead volcano, blind eye, chill hole [BASS 80-s, p. 86].

Cdepa nqoManrHpOro rocnogapcTBa Ta MOBCAKACHHOTO MOOYTY, BioOpaxeHa B
TPOIEIll >KIHOYMX XYAOXKHIX TEKCTIB, XapaKTEpHU3YEThCS 3HAYHOIO JETasi3alli€lo
rpyn KOHIIENTYaJbHUX pedepeHTIB, MOMDK SIKUX 3HAXOJUMO MPEAMETH JOMAIIHbOTO
iHTEp €py, OAsTy, TIOCYIy Ta IHIII pedi MOBCAKIACHHOTO BXUTKY. Hampuxmam: The
cup and the saucer together are pure light, something extremely delicate but
definite. As refined as a face [BASS 1977, p. 182].

CBIT HpUpOaN CTAaHOBHUTH BAXKIWBY CKJIQJ0BY YaCTUHY OTOYCHHS JIOJAMHU SIK
cepeloBulle ii ICHYBaHHS, IPUUOMY B KapTHHI CBITY aBTOPIB-KIHOK JOCUTb €MHO
NpEeCTaBIIeH] pi3HI 00’e€kTH HexuBol npupoau: 3emist (€.9. The land was like a
mother whose breasts overflow [BASS 1976, p. 196]), neGecHi cBitmia (e.g. The
stealthy moon crept slantwise to the shelter of the mountains [CSKAP, p. 21]), He60
(e.g. Crystal-clear blue sky showed between the transparent leaves like green veined
glass [WW, p.82]), Bona Ta Bomoitmu (e.g. The ocean itself was black and still, it’s
rollers_rising and falling like breath [BASS 1966, p.93]). IIpore mpupoma mus
KIHOK-TIMCbMEHHUIIb — 1€ He JIMIIEe 3aloOBHEHWH TMpeaMeTaMu MpocCTip, a
JTUHAMIYHUN, PYXOMHI CBIT, Ji¢ CIIOCTEpPIraloThCsl HAWPI3HOMAHITHIIII MPUPOJIHI
ABUIIA (BITEp, yparas, 101, rpo3a, TyMaH), BAXXJIUBY POJIb BIAIrPatOTh 3BYKH Ta IIIyM,
7€ BiIOyBaeThcsi OOpOTHOA TEMPSIBU 1 CBITJIA, YEPTyBaHHA JIHA 1 HOYl, 3MiHA TIp
poky. Hanpuxnan: But in my South ... after her long sickness with only a slight
stirring, an opening of the eyes, between one breath and the next, between night and
day, the earth revives and bursts into plenty of spring with fruit and flowers
together; spring and summer at once under the hot shimmering blue sky [PS 1962,
p. 26]. Hepinko mpemMeToM yBaru >KiHOK-TIMCBMEHHHIIb CTAalOTh 1 00’€KTH KHBOI
npupoau: pociauan Ta TBapuHu. Hanpuknan: He stared ahead, and no longer saw the

brightness of morning or the polka dots of sheep against high hills [WW, p. 142].



dinocoPpcrko-aOCTpaKTHI  ACMEKTH JKUTTS HE BUPIZHAKOTHCS 3HAYHOIO
KUIBKICHOIO ~ pernpeseHTaniero. [lomixk pedepeHTiB  JaHOTO  KOHIIENTYaJlbHOTO
HiJKIacy 3yCcTpi4aeMO HACTYIIHI: KHUTTS B I[UJIOMY, HMOrOo TEpiOAH, A0S, KUTTEBI
npoOJieMHy, MOMHIIKHM, MOXJIMBOCTI Ta npuHimnu. Hampuknaa: She had encased
herself in a set of principles derived from the early training [CSKAP, p. 92]

AOCTpaKkTHICTh Ta paIliOHATI3M 3arajoM HE BUCTYMAOTh MPOBITHOI PHUCOIO
XK1HOY01 0Opa3zHocTi. [IopiBHSAHO 3 UyTTEBO-EMOITIOHAILHOIO Chepolo, 30HA IHTEICKTY
nocijlae  ApyropsiiHe MiCllé B KOHIENTyaJlbHIA KapTUHI CBITY Cy4YacCHHUX
amepukaHcbkux aBTOpok. Cepen pedepeHTiB JaHOTO TMiAKIAacy HaWOLIbII
3HAYYIIMMH BUSBWIMCH: MHCJCHHS, IyMKH Ta TaM’sTh, crioraau. Hampuxman: Oh,
but there were things about him she had forgotten, despite the thrifty squirrel-
memory, with its industrious hoarding of detail [BASS 1976, p. 56].

[IpodeciitHa Ta IyXOBHa MISUIBHICTH JIIOAMHU Xo4da M moTparuisie 'y (okKyc
CBITOOQUEHHSI aBTOPIB-)KIHOK, OJHAK HE CTAHOBUTH IS HUX [EpPLIIOYEPrOBOIO
iHTepecy. My3uka BHUCTyNae HaOUIbII KITBKICHUM pe(epeHTOM KOHIIENTYalTbHOTO
migknacy ayxoBHa misutbHicTh. Hampuknan: A soft floral scent filled the room and
Louis played to it, his fingers weaving a pattern across the keys [ThLK, p. 100].

APpPXITEKTYpHI CIIOPYJX MPEACTABICHI TAKUMU pePEpEeHLIITHUMU KOHUENTaMHU,
aK OyJIWHOK Ta 4YacTUHMU OyIuHKYy. OcoOnuBe Miclle MOMIXK OCTaHHIX HAJICKUTh
kimHati. Hanpuknaa: Her room surrounded her like a nest [BASS 1977, p.333].

Pedepentn, mom’si3aHi 31 CMEPTIO, PENPE3CHTOBaHI HE3HAYHOI KIIbKICTIO
npukianiB. HaiftuucenpHimmMM 00’€KTOM OOpa3HOCTI B JAHOMY IMIJIKIACI BHUCTYIIAE
cMmepTh y miiomy. Hampukmaa: Events on the periphery of the deaths, like points on
undulating outward-moving circles, recede into liquid uncertainty [BASS 1976, p. 15].

BonroBa chepa ncuxiku JIOAMHN TPEICTaBlIeHa B OCHOBHOMY pedepeHTamu,
10 BHpaXaloTh NMparHeHHs Ta Oaxanns. Hampuxman: Life longings were as easily
dispatched to order as the components of a compound sentence [CSKAP, p. 59].
BomtoHTaTuBHI ~ XapaKTePUCTUKA  OCOOMCTOCTI  BHUSBWIMCH HAbararo MeEHII
3HAUYIIMMH, TMOPIBHAHO 3 MPOSIBAMHU YYTTEBO-€MOLIOHAIBHOI Ta IHTENEKTYyalbHOI

chep. JlromuHa B XyJOKHIX TEKCTaX aMEPUKAHCHKUX MUCHMEHHHUIIb TEPII 3a BCE



BIJTUYBAa€, MOTIM MUCIHTb, aHAJI3YE, 1 JUIIE MICs [OTO BUCIIOBIIOE CBOIO BOJIIO Ta
noOa>kaHHS.

HaiiBigmaneHiny MmO3UINI0 TMOMDK KOHIENTYyaJIbHUX pedepeHTIB MOCIIar0Th
omuuuii micresocti. Hanpukmaa: His country was a speck, no more frightening
than a small wart [BASS 1976, p. 181]. Cremudikarisi mpoCTOPOBUX AaCIEKTiB
KUTTEMSUTBHOCTI JTIOAWHU BIIXOIUTh HA 3aJHIN TUIAaH IHTEPECiB y KapTHHI CBITY
AKIHOK-TTUCbMEHHHIIb.

TakuM yuHOM, pe3yNbTaTH KUIBKICHOTO aHajii3y pedepeHTiB 00pa3HOCTI B
XYJIOXKHIX TEKCTaX aMEpPUKAHCHKUX MUCbMEHHHIIb JO3BOJIMJIA  BCTAaHOBUTH
IEHTpaJIbHI Ta nepudepiiiHi KOHLENTH B KapTHUHI CBITY aBTOPIB-)KIHOK. 3iMiCHEHE
JOCIIKEHHSI MIATBEPIKYE ICHYBAHHSI IMEBHOTO B3a€MO3B’A3Ky MIX TI'€HICPHHUMHU
XapaKTEepUCTUKAMU aBTOPIB Ta CHEIU(IKOI AaKTyali30BaHOI B iXHIX TEKCTaxX
00pa3HOCTI, 0 B LUJIOMY Y3TOJXKY€EThCS 3 ICHYIOUMMH TE€HIAECPHUMHU CTEPEOTUIIAMH.
Crnbl 3aa3HAuUTH, 110 HABEJEHA l€papxis 17€0JIOTEM MOBHOI OCOOMCTOCTI KIHKH-
MMCbMEHHMII  y3arajbHeHa, O€3BIIHOCHA JI0 I1HAMBIAYaJbHUX XapaKTEPUCTUK
KOHKPETHHX aBTOPOK. llepcoHanpHl K MpIOPUTETH B KapTHUHI CBITY OKPEMHUX
MMCbMEHHHIIb MOXYTh $K 30IraTHUCh, TaK 1 3HAYHO PO3XOJUTHCH 13 OIMHUCAHOIO
rpajamiero KOHIIENTIB.

OcTaHHIM YacoM TMOMITHOI € TEHJEHIIISl PO3IJISIaTH TeHAEp HE SK 3aCTUTIY,
cTablNbHY JaHiCcTh, a sK gisuibHicTh (performance) [4, c.295]. 3rigHo 3 UM
M1JIX0/I0M, OJIHA i Ta cama JIF0JIMHA BUSBJIISE CBOIO T'€HJIEPHICTh MO-PI3HOMY Y PI13HUX
KUTTEBUX CUTYAIlIIX, HE MOPYIIYIOYH TPU [bOMY CBOIO HEBIJ €MHY, CTPUKHEBY
TeHJCPHY 1JACHTUYHICTh. BUBYEHHS I1HIUBIIYyAJIbHUX XapaKTEPUCTUK OKPEMHUX
MMCbMEHHMKIB Yy 3ICTaBJCHHI 13 y3araJlbHEHUM MOTPTETOM MOBHOI OCOOMCTOCTI
aBTOpPIB TEBHOI CTaTi BHUJAETHCA JOCHUTH MEPCHEKTUBHUM TPU BHUBYCHHI TaKoOi

OararorpaHHoi IpoOyeMH, sIK TeHIepHa BaplaTUBHICTh MOBJICHHS
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ABTOPCBHKA OBPA3HICTb K BIJIOBPAXXEHH ST OCOBJIMBOCTEM

KOHIEITYTAJIBHOI KAPTUHU CBITY JKIHKU-TIMCbMEHHUILII

CrarTa NmpuUCBSYEHA aHai3y aBTOPCHKOiI 00pa3HOCTi, BHOKpemuieHoi 31 100
KOPOTKHX OIOBiJIaHb aMEPHUKAHCHKUX MHChbMEHHUIb XX cTopiyus. KinmbkicHa
rpajaiisi KOHIIENTIB ILApUHU METU PO3MIISAAEThCS Y pPoOOTI SK OCHOBa ISt
BU3HAYCHHS IIEHTPAJIbHUX Ta mnepudepiiHuX OJUHUIL B  y3arajibHEHIH
KOHIICTITYaJIbHIM KapTHHI CBITY JKIHKU-TTMCbMEHHHIII SIK MOBHOT OCOOMCTOCTI.

Kniouosi cnosa: rteHaep, XyIOXKHIA TEKCT, OOpa3HICTh, KOHIIENTyajIbHa

KapTHHA CBITY

ABTOPCBKASI OBPA3ZHOCTH KAK OTOBPAXEHUE OCOBEHHOCTEM
KOHLIEHTYAHBHOPI KAPTHUHBLI MUPA XXEHIIIUHBI-ITMCATEJIbHULIbI
Crathsi TIOCBAIIIEHA aHAIM3y aBTOPCKOM o0Opa3HOCTH, BbIAeneHHOW u3 100

KOPOTKMX PAaCcCKa30B aMEPUKAHCKUX THcaTebHUIb XX Beka. KogndecTBeHHas



rpajamusi KOHIIENTOB OOJIaCTH IEJIM paccMaTpuBaeTcs B paboTe Kak OCHOBA s
OTpENCNICHUS]  ICHTPAIbHBIX W  NepudEepUMHBIX CEAUHHUI] B  0O0OOIICHHOM
KOHIIENTYaJIbHON KapTUHE MUPA KEHIIUHBI-TUCATEIBHUIIBI KaK S3bIKOBON JTUYHOCTH.

Kniouesvie  cnosa: TeHmep, XYIOKECTBEHHBIM  TEKCT, OOpa3HOCTb,

KOHIOCIITyaJIbHasA KapTHHa MHUpa

IMAGERY AS A REFLECTION OF
A WOMAN WRITER’S WORLD PICTURE
The article deals with the analysis of metaphors and similes taken from 100
American short stories by women. The quantitative gradation of the target-domain of
the tropes is taken as a basis for defining central and peripheral concepts in a
generalized conceptual picture of the world of woman-writer as a language personality.

Key words: gender, literary text, imagery, conceptual picture of the world.



