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AHoTauis. Y cTaTTi IpoaHani30BaHO TeHAEPHY CKJIaJ0BY HapaTHBHOI mepcnekTnBr y pomaHax @.C.Diymkepanpaa
“Tender is the Night” ta 3.®immkepans “Save Me the Waltz”. ¥V po6oTi 10BOAUTECS, 1110 BUKOPHCTAHHS aBTOPaMH
MepcoHaxiB-(hoKami3aTopiB MEBHOI CTATI € KOHIENTYAJIBHO 3HAYYIINM y PaKypci e(peKTUBHOCTI peatizallii aBTOpChKOTO
3agyMy. Y CTaTTi ONMMCAaHO OCHOBHI T€HAEPHO JCTEPMIHOBAHI O3HAKH IMX MEPCOHAXKIB Ta OKPECIEHO IXHIO (QYHKIIIO y
KOHTEKCTI 000X IMpoaHalli30BaHUX TBOPIB.

Knrouosi cnosa: eendep, mosna ocobucmicmo, poranizayis, HApamMueHa NePCneKmusa, Xy0oxcHii dianoe.

Cro)keT XymO0XKHBOTO TBOPY ITIPE3EHTYETHCS Kpi3b NEBHY «IIPU3My OadeHHS», IO BepOali3yeThCS
OIOBiZaYeM, Xoua He 000B’s3KOBO HaNSKUTh oMy / Tif [14, c. 71]. OcobmuBoOCTI Mojgayi TEKCTOBUX MOIii
BU3HAYAIOTHCS (PCHOMEHOM, BIJJOMHM Y HapaTojorii sk «rouka 3opy» [2, c¢. 279-280; 9], abo, 3a
tepminomnoriero XK. JKennera, «dokamizaris» [10, c. 64-78]. IlepeBara 0cTaHHBOrO TEPMiHA MOJISTAE Y HOTO
OimpIn abCcTpakKTHOMY XapakTepi, IO Ja€ 3MOTY BHUTH 3a PaMKH CYTO Bi3yaJbHHX KOHOTAIlil, OXOIUTH
KOTHITHBHMH, €MOTHBHUM Ta imeosoriunmii acnektu [14, c. 71]. 3HauyimicTe BpaxyBaHHS OCOOIHBOCTEM
(hoxamizarii B XyI0)KHbOMY TE€KCTi TIOSCHIOETBCS THUM, IO BCi €IIEMEHTH XYA0XKHBOI IHCHOCTI 000B’I3KOBO
MOMIIAIOTECA Yy TIEBHI TEPHENTHBHI pPaMK{, 3YMOBIIOIOUH TOPO/DKCHHA [aleKo He Oe3HEeBUHHOL
iHTepnpeTaii OyTTs, MOJAJbHO CTPYKTypoBaHOi momeni cBity [15, c¢. 176]. Te um iHme cy0’eKTHBHE
«3a0apBJeHHS» y Tpe3eHTalii TEeKCTOBOI CHTyallii BH3HAYAETHCS MLIHHICHUMH YCTaHOBKAMH Cy0’ €KTa
dboxkamizarii — ¢oxkarizaropa [8, c. 104], iioro / ii 0COOUCTICHUMH MOTIIAAAMH Ha 300paXkyBaHy MpoOIeMy:
«bayeHHs 3HAYHUM YMHOM 3aJI€KUTh BiJl TOTO, KOMY Hallexath oui» [11, ¢. 146].

Takum ynHOM, (oKami3allisi € BaroMuM 3ac000M MaHIMyJISITUBHOTO BIUIMBY Ha YWTaya, y 3B’SI3Ky 3 YUM
mpo0ureMi (hokamizarii HaaeThCs BETUKOTO 3HAYEHHS B HAPATOJIOTII B MIJIOMY Ta (PeMiHICTCHKil HapaToIoTii
30KpeMa. BaxiImBICTh IBOTO THUTaHHSA I (DEMIHICTCHKOI JIHTBICTHKH TIONATAaE B TOMY, IIO TeHIEPHO
nudepeHLiioBani mo3umii QokanizaTopiB mependadaroTh MOXJIIMBICTh TEHAEPHO CHEHUBIYHHUX NPU3IM
CHpUAHATTS ¥ moxadi GpaOympHUX TOJiH, 32 JOMOMOTOIO SIKUX YATA4YeBi HEMOMITHO HaB’S3YIOTHCS IIHHOCTI
neBHOTO TekeTy [13, ¢. 28] Ta siki MOXKYTh CBITYMTH PO IIHHICHI Opi€HTAIlii aBTOpa SIK MOBHOI OCOOHUCTOCTI.
VYCBIIOMIIIOIOYH BaXKJIMBY POJIb Ta IICHUXOJOTIUHE 3HAUEHHS QoKajizalii, JOCIIIHUKHA (EeMIHICTCHKOTO
HaTpSMKY CTBEPIXKYIOTh, II0 HapaTHBHA IEPCIEKTHUBA CTBOPIOE «IOJITUYHY PaMKy» TEKCTy B pakypci
npomnaryBaHHs TIEBHOI T€HICPHO MapKoBaHoi iseosorii [12, c¢. 15].

ImrocTpariist 3HaYyIOCTI TEHAEPHOT CKIIAJOBOI y HAPATHBHINA TEPCIEKTHUBI XYI0KHBOTO TEKCTY 3 OTJISLY
Ha peai3allilo aBTOPCHKOTO 3aJiyMy 1 CKJIaJa€ MeTy JaHol craTTi. Marepiajgom ansi AOCIiKEHHS Oyio
o0OpaHO poMaHd THChbMeHHHIbKOro moapyxoks: D.C.Diypkepanpaa “Tender is the Night” (TN) ta
3.®iwmkepanby “Save Me the Waltz” (SMW). Bubip came 1ux TBOpPIiB Ul aHAJi3y HE € BUIIAJKOBHM:
3a3Ha4yeHi POMaHU HaJeKaTh [EPy aBTOPiB, MAKCUMAIILHO OJIM3BKUX Y MOBHOMY, KYJIBTYPHOMY Ta 4aCOBOMY
TiaHi. BayxMBo TakoX, 10 BKa3aHi TEKCTH XapaKTEPU3YIOThCS JKAHPOBOIO i TEMATHYHOIO aHAJIOTIYHICTIO.
BpaxyBaHHS 1IMX MOMEHTIB IEBHOIO MipOI0 JIoTIOMarae YHUKHYTH iHTep(depeHilii YNHHNUKIB, He TTOB’sI3aHUX 3
TCHJICPHOIO IPUHAICKHICTIO MUChbMEHHUKIB.

Tak, oOujBa 3a3HA4YCHI aBTOPU HaJIekaTh 10 Ti€l K CaMOl MOBHOI Ta KYyJbTYPHOI CIIJBHOTH: BOHU €
Ipe/ICTABHUKaMHU OJIHi€T TeHepauii Oioro anrmomoBHoro HacenenHs CIIA, mo Hapoawnmch, BUPOCIH Ta
oTpuMany oOcBiTy B Wil kpaini. Ha MomeHT cTBOpeHHS BKazaHux pomaniB 3.Diwpkepanby Ta
@.C.dimmpkepansa Oynn TpubIU3HO ogHOTO BiKy. Pobora Ham pomanom “Tender is the Night” 6yma
3aBepuiera B 1933 poui, konn ©.C.Qiwpkepansay O6ymno 37 pokis, 3.Dimkepans Oyna y Bini 32-X pokis,
KOJIM BIIEpIIIe BUUIIOB 3 ApyKy il poman “Save Me the Waltz”. [Ipore Haii0inbI BaXIMBUM € TOH (axT, 10
o0uyBa TBOpPH JI0 IEBHOI Mipu aBroOiorpadiuni. Sk cBiguaTh JOCHTIKEHHS TBOPYOCTI 000X aBTOPIB,
®pencic Crorr dimmkepanba Ta 3enpaa Dirypkepanbl BiA0Opa3suid B 3a3HAUYCHUX POMaHax OJMH 1 TOH
caMMii IepioA IXHbOTO CHIIBHOTO KUTTA: iepeOyBanHs y [lapmxi Ta Ha PuB’epi. B o0pa3ax royioBHUX repoiB
— noapyxHix map [ika JlaiiBepa it Hikons Yoppen (“Tender is the Night”) ta Anabamu berrc i Jlesina
Haiira (“Save Me the Waltz”) — siBHO mpOCTi IKOBYIOTBCSI PUCH CAMUX aBTOPIB.

OO0unBa poOMaHM HaNuCaHi B KIACHYHIA MaHepi, Je eCTeTWYHHM (iJeHHHM) IEHTPOM BHUCTYIA€E
BCE3HAIOUMH ONOBiJay, 0 3HaX0AUThCA 11032 (HadynsHIUM pocTopoM. ToOTo HaeTses Mpo 00’ €KTUBI30BaHY
pO3MOBib, y sAKili yci repoi (B MOBJICHHI OIOBijlaya) II03HAYAIOTHCS (OpMaMH TPEThOi OCOOMU.
AHJIOTIYHICT TUIY PO3MOBiAI B aHaNi30BaHMX TEKCTaX POOMTH TUM OiNbII LiKaBUM 3iCTaBICHHS
cneun(piku BUKOPUCTaHHS aBTOPaMH 1IECHTUYHUX MO>KJIMBOCTEH, 10 HAJAIOTHCS IIUM Pi3HOBUIOM OTIOBiAHOI
MEPCIEKTHBH.



IIpaBuna moOymoBH XyHOXKHIX TEKCTIB, ¢ HE MPOTHCTABICHWHA aBTOPOBI OMOBiMad 3HAXOIUTHCS Ha
(haOyIbHUMH TIOISAMH, TIepen0adaroTh, 0 TaKWH OMOBiAad 3HAE BCE, IO BiMOYBAETHCS B OYIb-AKIH TOYIT
(aOyIpbHOTO MPOCTOPY Ta MAa€ MPaBO BUILHO TMEPEXOJUTH Bijl OJHOTO MEPCOHAXKA JI0 1HIIOro, 3adiratu
Hamepea Ta moBepTaTuch Hasanx [4, ¢. 185]. Oxnak, sK BiJOMO, HE BCi MHCHMEHHHKH, IO OOUPAIOTH IO
(hopMy pO3MOBiIi, B MOBHIM Mipi HaIUISIOTH OMOBigada TaKHUM IPABOM, IO CIIOCTEPIraeThCs, 30KpeMa, B
JOCII/UKYBaHUX TEKCTAX..

V pomani “Tender is the Night” ocHoBHUME BHYTPIIIHBOTEKCTOBMMH (pOKai3aToOpaMu BUCTYNAIOTh TPH
nepcoHaxi TBopy: Po3mapi Xoiit, ik [Haiteep Ta Hikonp Yoppen. Ha nepmmii mormsg, MaeMo KiJTbKicHE
MepeBakaHHS TepCOHaXiB-(hokamizaTopiB kiHOK. llpore mpm OMMKYOMY pO3IIISANI BUSBISETHCS, MO 1
Po3smapi, i Hikonb BUKOPHCTOBYIOTBCSI aBTOPOM JIUILE SK 3aci0 300pa)KeHHS] MOPAJILHOTO Kpaxy OCHOBHOTO
repost pomany — [lika JlaiiBepa. Hikonp — ncuxiuno xBopa apyxuHa Jlika — ciiyrye JKepenoM BUKauyBaHHS
KUTTEBUX CHJI 13 YOJIOBIKA, KW OJHOYACHO € 1 ii jikapem. Po3mapi * ImpuUBOAWTE y pyX MEXaHi3MH, SKi
JoromMararoTe pyhHanii Pivapna JlaliBepa [netansHuil ananiz pomany auB. 7, ¢. 120-150]. Takum unHOM,
o6pasu Pozmapi Ta Hikonp, K 1 iHIIMX, APYTOPSAIHIIIMX [IEPCOHAXKIB, BiAIrPaIOTh JUIIE OLIBIITY Y MEHIIY
¢oHOBY poib. A y (okyci He3MiHHO 3anumaerbes oquH repoit — ik [aiiep [1, c. 22]. [Ipobmemu, mo
MIHIMAIOTECS B pOMaHi, BHMAaraloTh [UISI CBOTO BiIOOpaKEHHS caMe 4YOJIOBIUOTO IIEPCOHaXa Ta
(okaizaTopa, OCKIJIbKM BOHH € CKJIaJ0BOI YaCTHHON, CKopille, 4osoBidoro cBity. Oo0pa3 [lika [laiiBepa
BUKOPHCTOBYETHCSI aBTOPOM, 30KpeMa, SK CIOCI0 BHCIOBHTHCH 3 MPHUBOJY TaKOi 3JI000AE€HHOI IS
@.C.Dimpkepanpia COMiABHO 3HAYYIIOT MPOOIEMH, K Biaga TPOIIEH Haj JIOAWHOK — MpoOIeMH, II0
HACKPI3HO MPOXOJUTH Yepe3 YCIo TBOPUiCTh MUChbMEeHHUKA [auB. 1, ¢. 7; 5, ¢. 20; 7, c. 126, 136].

Hampurmag: Watching his father’s struggles in poor parishes had wedded a desire for money to an
essentially unacquisitive nature. It was not a healthy necessity for security — he had never felt more sure of
himself, more thorouhly his own man, than at the time of his marriage to Nicole. Yet he had been swallowed
up like a gigolo, and somehow permitted his arsenal to be locked up in the Warren safety-deposit vaults [TN,
p. 227]. ABTOp HAMaraeThCs TOHECTH JI0 YUTa4a AyMKY Tpo Te, mo ik JlaiBep, oapyKUBIIKUCH i3 6aratoro
cnaakoemurero Hikomp Yoppen, moTpanuB y kadally 10 YOPPEHIBCBKHX MIiNbHOHIB. 3anexHicTh Jlika
BiJOOpaka€eThCsl 3a JOMOMOIOI0 00pa3y JKUToJIO (TUIaTHUH MapTHEP MO TAaHISM YM KOXaHellb, sSIK MPaBUIIO,
OaraTux Ta HEMOJIONUX XKIHOK). €MHICTh IIi€i XapakTepUCTUKU JOAATKOBO MOCHIIOETHCS 32 JOMOMOTOIO
MeTahOpUIHUX BUPA3iB, 10 MiAKPECTIO0Th HecBoOoay Jlika: ioro mpokosthysm (he had been swallowed),
foro apcenain (miJg SKUM, OYCBHIHO, MAEThCS Ha yBa3i cBOOOJA) 3aMKHYJIM B yoppeHiBcbkux ceiidax (he
<...>permitted his arsenal to be locked up in the Warren safety-deposit vaults).

[TpoGnema MOpaIbHOT CBOOOIH JTFOIHU, SIKY BTUIIOE aBTOP 3a J0IoMororo oopasy [lika [laiiepa, Tex, gk
HaM Oa4YWTHCA, HAJIEXKHUTH JI0 TPAAUIIAHO “dooBiYnx”. TUTIOBO “4OJIOBIYMMHU™ BHUTIISIIAIOTH 1 MIHHOCTI, SIKi
npuiieruiroBas J{ikoBi 0aTbKo: 4ecTh, TPeUHICTh, cMinuBicTh. Hampuknaa: <...> his father had been sure of
what he was, with a deep pride of two proud widows who had raised him to believe that nothing could be
superior to “good instincts”, honour, courtesy, and courage [TN, p. 230]. Xoua y dinani pomany, K BijiomMo,
Hix [laiiBep 3a3Hae MOpajJbHOTO OAaHKPYTCTBA, aBTOP HE 3acCy/Ky€ MOTO HaBiTh Y HETaTWBHUX NPOSBaXx,
HAMararouuch 3HAWUTH BUIpaBlIaHHA BUMHKaM repos. Dopmymoroun inero pomany, @.C.Dimmpkepanb
MMcaB, 10 TBip Mae “300pa3WTH ifealicTa 1Mo NPUPOi, NMPaBEAHUKA, KU He BiAOYBCSH, SKHUH B PI3HHX
06CTaBHHAX MOCTYNAEThCS HOPMAM Ta ySBICHHAM OypiKya3Hol BepXiBKkH. <...> Moro kpax BM3HauaeThCs HE
0e3XapakTepHICTIO, a ChpaBjAi TpariyHuMH (akTopamu, BHYTPIIIHIMU CYNEpPEYHOCTSIMU ileaiicta Ta
KOMITpOMicaMH, sIKi HaB’SI3yIOTh Tepor0 oOcTaBuHM [1UT. 3a: 3, ¢.486]. Jocmigauku [muB. 1, c. 23-28; 7,
c.121-122, 128-130] BigmivaroTh ONHM3BKICTH YKUTTEBUX TO3WINNA TOIOBHOIO Teposi POMaHy Ta CaMoOro
MMChbMEHHMKA. Baprto 3rajatu, 1mo mig KiHemb >xutTeBoro nuiaxy (B 1936 pori) @.C.ODimmpkepanba
onyOJiikyBaB aBroOiorpadiyHi Hapucu, naBmmM iM cumBomiyHy HaszBy “The Crack-up” (“Kpax”).
BpaxoBytoun 3a3HaueHi MOMEHTH, MOYXKEMO CTBEPILKYBaTH, 1110 aBTop obupae Jlika [laiiBepa pynopom cBoix
MOTJISI/IIB Ha CBIT, aKIIEHTYIOUM yBary 4nTadya Ha 3Ha4yIIMX JJIs1 ce0e MOMEHTaX 4epe3 IMOCEPEIHHUIITBO I[bOr0
repcoHaka-(hokaizaropa.

Bapro 3ayBaxkutH, mo B oOpa3zax XIiHOUMX NepcoHaxiB-pokamizaTopiB (Pozmapi Ta Hikonb) He
CIIOCTEPITraloThCs TI PUCH, SIKUMH 3a3BUYall HAJIUIAIOTH JOKATi3aTOPiB-)KiHOK KIHKU-MTUCBMEHHHIII [JTUB. 6, C.
105-115]. Im He mpuTamMaHHA YBaXKHIiCThH 10 APIOHMX AeTaneil OTOYEHHsS; BOHM MaJO yBard MPUIUIAIOTH
npobiaemMaM CiMEHHUX Ta Mi>KOCOOUCTICHMX CTOCYHKiB; BOHH HE XapaKTEPU3YIOTHCS BiAUYTHOIO YYTTEBICTIO:
3BYKH, IOTUKH, 3allaXH HE BiIrparoTh AJsl HUX 0COONMBOI podi. 3arasioM B 000X 00pazax MpOCIiKOBY€ETHCS
TpaHcgopmallis B 01K TOCHIICHHS “doJioBiunX” XapakrepucTrk. Tak, Po3amapi XoHT, 0 Ha MoYaTKy poMaHy
MOCTAE SIK BTUICHHS CBIXOCTI Ta auTsdocTi (the dew was still on her), nposieisie HecmoxiBaHi pucH TBEpPIOCTI
Ta BUTPHUBAJIOCTI, IO IMiAKPECIIOETHCS MOPIBHAHHAM repoini 3 myctanrom (Rosemary for all her delicate
surface, was a young mustang). TenaiTHa, cxoxa Ha anrena Hikons (her face lighting up like an angel’s) B




KIHIII pOMaHy TIEPETBOPIOETHCS HA CAaMOBIEBHEHY HE3aJC)KHY KIHKY 3 HECIOAIBAHO TBEPIUM BHPA30OM
obmmuust (her expression <...> hard as a plague) Ta ounma mpoiiaucsita (White crook’s eyes). BimuyBaerscs,
o @.C.Dimpkepalib]] TOYyBAETHCS BIICBHEHIIIE B ““UOJIOBIYOMY’ CBITI, POMIOBIAYIOYH “UOJIOBiYi” IIHHOCTI
Ta 00Mparoyy IXHIM BUPa3HUKOM MEPCOHAX, 110 € HOCIEM aHAJIOTIYHUX [IHHICHUX YCTaHOBOK.

Hemo iHmry xaptuHy crocrepiraemo B pomani 3.Dimypkepansa. [Ipodiiema, sikiii mpuCBSIYeHO TBIip, HE €
BTIJICHHSIM CTEPEOTHITHO ‘“KIiHOYMX I1HTEPECIB: TYT MOETHYETHCS “doJIOBida” aMOITHICTH, MOMIYK BIACHOL
ocoOucTOCTI 3 TUM (aKTOM, IO LIEI0 OCOOHUCTICTIO € XiHKa, fKa TOCTPO BiIUyBa€ CYCHiIBHUN THCK
MacKyJNiHHUX I[iHHOCTe#. He AWBHO, MO TOJOBHOIO TepOiHEI0 Ta OCHOBHUM (HOKANi3aTOPOM y TEKCTi
BHCTYTIa€ IEPCOHAXK KIHOYOI cTaTi. JIumie maBmm ynTadeBi 3MOTY 3aHYPUTHUCH B KHUTTEBI KOJI3ii Ta MOYyTTS
JIIOAMHY, 10 Ha co0i Bi4ysia OMaHIUBHUIA BIJIMB Ta HECIIPABEUINBICTh COLiaTbHUX TeHJEPHUX CTEPEOTHIIIB,
MOYKHa TJOHECTH J0 HOTO / Hel BCIO CKIIAHICTh Ta TOCTPOTY MPOOIeMH.

CraHoBeHHSI 0OCOOMCTOCTI TOJIOBHOI TepoiHi poMaHy AmnaGamu berrc BinOyBaeThCsl Tij BIUTMBOM il
CIIOCTEpEKEHD 3a OaThKaMH Ta BUCHOBKIB CTOCOBHO IXHiX collianbHUX pojel. Dirypa 6aTbka € BU3HAYAIBHOIO
y (opMyBaHHI CBITOTJISIIHUX MO3UITiH NiBurHU. [103UTHBHI XapaKTEPUCTHKH, SKUMU HaJiisse Anabama OaTbka,
3aJaf0ThCS HA CAaMOMY MIOYaTKy pOMaHy 3a JOIOMOro0 00pasy Qoprerti, 3 K010 acoriroeTscs cynns berre: He
was a living fortress [SMW, p. 9]. 3 1ium oOpa3om 1oB’si3aHe i MOYYTTS 3aXHUIIEHOCTI, SIKE JITH BiI4yBarOTh
3aBasku 6aThkoBi — Sense Of security they felt in their father [SMW, p. 9], i 3axoruteHHs HOro YecHICTIO, sKa
npupiBHIOETHCA 10 yKpiruenns — Judge Beggs entrenched himself in his integrity [SMW, p. 9]. Horo pozym
(intellectual conceptions) B pakypci 3aragbHOr0 00pa3y GopTelli MOPiBHIOETHCS 3 BeXKaMu Ta Karutnikamu: His
towers and chapels were builded of intellectual conceptions [SMW, 9]. 3anyuennst MmetadopudHoro 6aueHHs;
OatbKa K (opTeli crpusie CTBOPEHHIO 00pa3y MOTYTHBOI BILTMBOBOT JIFOJMHHU 3 TBEPAUMH MEPEKOHAHHIMHU Ta
YITKIMH MOpaJIbHUMH NMpHHIUTaMA. OHAK HAM TYT BOQYAETHCS W IHIIMN CMUCIH, SIKUHA, MOXIIMBO, 1 IUJTKOM
BHUIIAJIKOBO aCOIIIOETHCS 3 UM 00pazoM: (opTels SK CEPeHbOBIUHA peallis MOXKE YOCOOJIIOBATH 3acTapili
narpiapxajbHi CTEPEOTHIIH, B TOMY YHCII ¥ TpaaulliliHI MOTJSAM HA YOJIOBIKIB Ta XIHOK. Bucrymaroum
BaXXIIMBOIO CYCIUTBHOKO (piryporo, cyans berrc Bimirpae romoBHy pojb i y BIACHINA CiM’i: mij HOro BIUIMBOM
(bOopMyIOTBCS HE JIMIIIE OCOOMCTOCTI HOro 040K, a i HaBiTh apyxwunu: Alabama’s father was a wise man.
Alone his preference in women had created Millie and the girls [SMW, p. 28]. EKCIUTIIIMTHO BHUCIOBIIOETHCS
3axomieHHst myzapicTio cyani berrca (Alabama’s father was a wise man). OgHak HacTymHe pedyeHHS, i€
HaeTscs Tpo Haca/pKkeHHS OaThKOM BIAacHWMX morisimiB pomauHi (Alone his preference in women had created
Millie and the girls), He CTUTBKM MATBEPIKYE AYMKY MONEPEIHBOTO, CKUIBKU CYIMEPEUHTh i, BUKINKAIOYN
CYMHIB II0JIO IIUPOCTi BUPAKEHOT MO3UTUBHOT XapaKTEPUCTUKH.

Marip, 3 Touku 30py Anabamu, BiJlirpac He3HaUHY poib y cim’i. Hampuxitag: Austin couldn’t have died or
got sick with three children and no money and an election next fall and his insurance and his living according
to law, but Millie, by being a less closely knit thread in the pattern felt that she could have [SMW, 16].
JpyropsaaHicTh poii MaTepi MiAKPECTIOEThCS TOPIBHAHHIM 3 HUTKOK, IO HE JYKE MII[HO TPUMAETHCA B
3aranpHOMY Bi3epyHKY cimM’i (a less closely knit thread in the pattern), i BTpara Oyna 6 He HACTiLIBKH
BIIYYTHOIO JIJIsl POJMHHM, SIK CMEPTh OaThka. [101i0HI TreHepHO HABaHTaXEHI CUTHAJIA PO3KHUaHI 110 BChOMY
pomany. Tak, onucyrouu ciMm’to berrcis, aBTopka Ha3uBae Ha3zuBae 040Kk Mimut Ta OctiHa berrcis “maiTbmu
Mimri” — Austin loved Millie’s children [SMW, p. 10], toxi sik moMepiuii MAJOJITHINA CHH MOIAPYXIKS
sragyerhest sk “ioro xmomuuk” (he <...> lost his only boy [SMW, p. 10]).

3HayHa yBara JI0 T€HJIEPHUX XapaKTEepUCTUK Ta COIIAIbHUX POJICH MEePCOHAKIB CBITYUTH HE JIUIIE PO
BXJIMBICTD IIOTO aCHEKTy JUIS aBTOPKH pomaHy. Po3MexyBaHHsS NMEpPCOHaXIB 3a T€HAECPHUMHU O3HAKAMH
Hece BaroMe CMHUCIIOBE HABaHTQ)XEHHS B LbOMY XyIOXXHbOMY TBopi. bareko Amabamwm, cymns berrc,
YOCOOJIIOE Ti COMIaNbHO 3HAUYIIl XapaKTEPUCTUKH, Ha sIKi MMparHe piBHATHCH JiBUMHA. ABTOPCHKA OIiHKA
MOMMUJIKOBOI T€HAEPHOI 1IEHTUYHOCTI I'epoiHi BHpaxkaeThCcsl y BiacTuBild 3.Dimypkepanbn MeTadOpHUHIiH
¢dopmi. Hanpuxnan: The girl had been filled with no interpretation of herself, having been born so late in the
life of her parents that humanity had already disassociated itself from their intimate consciousness and
childhood became more of a concept than the child. She wants to be told what she is like, being too young to
know that she is like nothing at all and will fill out her skeleton with what she gives off, as a general mighy
reconstruct a battle following the advances of his forces with bright-colored pins. She does not know that
what effort she makes will become herself. It was much later that the child, Alabama, came to realize that the
bones of her father could indicate only her limitations [SMW, p. 11]. IIparuenus Amabamu peasnizyBaTu
BJacHi amOilii, piBHAIOYMCH Ha YOJIOBIYi LIHHOCTI, MOPIBHIOETHCA 3 KicTskoM (skeleton), sikuii He Moxe
icHyBaTH caM 1o co0i, a moTpebye mioTi, mo Horo 3B’s3ye Ta HamoBHe (fill out). Liero mioTTIO
BUCTYNAIOTh, OYEBHJIHO, HEJOOI[IHEHI [IBYMHOIO JKIHOYI XapaKTEepPUCTHKU, SK-TO CXHJIBHICTH 1O
CaMONOKEePTBH, 3/1aTHICTH “BinmaBatu cebe” (what she gives off). Bpewmri pemr BusBiserbcs, mo He
3allOBHEHUI TUIOTTIO KICTSAK (TeBHE, ‘‘doJNoBivi” 1ijeany) CHPOMOXKHUH JIHMIIE CTPHUMYBATH PO3BHTOK




ocobucrocti Anadamu (the bones of her father could indicate only her limitations). ITo mipi Toro, sk repoins
MIPUXOIUTH 10 TaKUX BUCHOBKIB Yepe3 JKUTTEBI IMOMIYKH cebe, 0aThbKO cTapie Ta BTpadae cwuiu. J[oCcUTh
CHMBOJIIYHO B KiHII poMaHy cynas berrc Ha cMepTHOMY 0O/ipi IOpPIiBHIOEThCs 3 Oe3nopaaHoro qutuHoro (the
nurse moved about the room as if her father were a child). [ToctynoBo pymaTbcsi )KHUTTEBI i7€an TOJIOBHOT
repoiHi poMmaHy, sKa, 3 BTpPAaTOl0 OaTbka, IO BCE JKUTTS CIYIyBaB OIOPOIO, B3IpIEM Ta BTIICHHAM
BH3HAYAIBHUX I[IHHICHUX Opi€HTAIlil, BAMYIIIEHA, [0 CYTi, IOYMHATH BYUTUCS XUTH ITO-HOBOMY B JIOCHTH
3pinomy Biui. B mymkax Amabamu, o3BydeHHX omoBimadem — It wasn’t easy to be a goddess away from
Olympus [SMW, p. 189], 3Byuuts ripkoTa Ta 00pa3a, BUKINKaHa HEJOCSHKHICTIO TS JKIHOK THX COIlIAJIbHUAX
MTO3UIIiH, IO JOCTYITHI YOIOBIKAM.

TakuM YMHOM, CIIOCTEPITa€ThCs NIEBHA Mapaieib KiHIIBOK IBOX PoMaHiB: MopaibHHid Kpax Jlika [laiiBepa
Vs kpax imeamiB Anabamm berrc. IIpore moctaBieHi B TBopax HpoOJEeMH BHUPILIYIOTHCS Ha Pi3HOMY
XKHUTTEBOMY Marepiami 1 JOHOCATHCS IO 4YUTada 3a JONOMOIOI I'€HAEPHO NUCTUHKTHBHUX IIEPCOHAXiB-
¢okamizaTopis, 110 BTITIOIOTH Pi3HI )KUTTEBI iHTEpECH.

OcHoBHUIT TnepcoHax-(pokamizatop pomany “Save Me the Waltz” — Anabama berrc — Buctymae
MPOBITHUKOM aBTOPCHKHX TOTJISIIB Ha MpoOIIeMy TEHIAEpHHUX poJiei, a cnenudika mpoOIeMaTHKH Ta
CIOXETy BH3HAYa€ JOCUTHh CBOEPINIHE TIOEAHAHHSA B Amabami “domoBiumnx” Ta ‘“KIHOUMX XapaKTEPUCTHK. 3
OJHOTO OOKY, I'epOiHs MPOSBIAE “YOJOBIYMK™ iHTEpeC IO TaKUX TI0O0AIBHUX MPOOJeM, SIK MOIIYK CEHCY
KUTTS, HAMaraHHsg MOOWTHCH COI[IAIbHOTO BW3HAHHS, IO TEPETBOPIOETHCS Ha ‘‘HaB’s3IUBY ifero” — TO
succeed had become an obsession [SMW, p. 144]. TypOytoTh ii i TUTaHHSA B3a€MO3B’ 3Ky IMOKOJiHb, KUl
Oaunthes i y BUrIsAl TigpaBmivHoro ¢yHikynepa (a hydraulic funicular), ne BpiBHOBa)KYIOThCSI KaOiHKH
BiKy: Youth and age: a hydraulic funicular, and age, having less of the waters of conviction in its carriage,
insistent on equalizing the ballast of youth [SMW, p. 11]. Ik moka3aB aHaii3 Tpomneiku [aus. 6, c. 155-161] ,
TaKi MOMEHTH 4acTO BUCTYNAIOTh TPUI'CPOM PO3TOpTaHHS 00Pa3HOCTI Y XyJOKHBOMY TBOPI, IO 3aTBEPAKYE
3HAYYIIICTh MOAIOHUX MUTAHb JUIS TEPOTHI Ta B CEOXKETHIN KaHBI pOMaHy.

Pazom 3 Tum, Anmabama berrc BusiBisie cyTo “KiHOYI” XapaKTEPUCTHKH, SIKUMH BHUPI3HSIOTHCS >KIHKH-
(doxamizaTopu B XYyIOXKHIX TEKCTaX aMEPUKAHCHKUX IHChMEHHUIlb. 3HAYHY pOJIb y JKHUTTI iBUAHHU
BIJIIMPAIOTh TPAJAULIAHO ‘“KiHOYI” I[IHHOCTI, K, HANPHKIaJ, CiM’sS Ta 3B’S30K 3 Oarbkamu. Hanpuknan:
Hearing little bits about family characteristics that she too must have in her was like finding she had all five
toes when up to the present she had been able to count only four [SMW, p. 23]. Jli3Hato4ucs i3 BycT 6aThKiB
npo sIKich ocobmnuBi cimeiini pucu (family charachteristics), JiBunHa MOYyBa€eThbCsl Tak, HIOM BOHA HapEIITi
Ha0yBa€ MOBHOIIIHHOCTI: Ma€ BCI I1’ATh MaJIbIIIB, TOI SIK JIO IIOT'O 1X OYJIO JIUIIE YOTHUPH.

Xpuimoe Anabamy “kiHoua” mpoOiema B3aemopo3yMinHsa. Hanpuknan: The lieutenant stood by her side
experimentally handling things that she had touched, making tentative emotional connections between their
persons like an electrician installing a complicated fuse [SMW, p. 82]. TlopiBHsSHHS BCTaHOBJICHHS
emormiifHoi Omm3bKocTi (emotional connections) 3 HalaroKEHHSIM EINEKTPUYHOTO 3B’S3Ky IIEepeliae
JIENTIKAaTHICTH, 10 TIOB’A3YETHCS 31 CKIAAHICTIO Tporecy (complicated fuse), iMILTIKYIOUM HE JHIE KOHTAKT
MK 00’€KTaMH, a W CBITJO, IO Y CBIJIOMOCTI HOCIIB MOBH HAJUIIETHCS, 3a3BHYail, MO3UTUBHUMU
acormiaiisMu. Aynadama rocTpo CTpa)ia€ BiJ HEPO3YMIHHS Ta BiUy>KEHHS, 10 BUHMKAIOTh Y CTOCYHKax 3
YOJIOBIKOM Yy pe3yJbTaTi i MparHeHHs camopealtizyBaTiCh mmo3a qoMoM: Alabama felt very sorry for David.
He and she appeared to her like people in a winter of adversity picking over old garments left from a time of
wealth [SMW, p. 123]. Xos0aHICTh BiJIHOCUH MiIKPECIIOETHCS B PEYCHHI 32 JOMOMOTO0 METahOpPUIHOTO
MMO3HAYEHHS 1X BUpa3oM “3uMa He3rop~ (winter of adversity), a HECIPOMOXKHICTh TIOAPYXIKSA ITOPO3YMITHCS
300paXka€eThCsl SIK HAMaraHHs TPHKPUTUCH CTApUM OJSITOM — 3QJIMIIKOM MUHYJIHX PO3KOIIIB — TEIUINX,
TapHUX CTOCYHKIB.

[HomiTHOTO ‘>KiHOYOr0” 3By4aHHs TEKCTY HaJa€ CIPSIMYBaHHS aBTOPKOIO yBaru Qokamizaropa Ha IpiOHI
JeTani OTOYEHHS, IO MPOSBISAETHCS, 30KPEMa, y 4YacTUX, 1HOII JOCHTH PO3TOPHYTHUX ONHMcax OyIWHKIB,
KIMHAT, OAsry, DKi, 3OBHIIIHOCTI, OCOOJIMBOCTEH IMOBEIIHKM JIIOACH, HEPIAKO BUKIMKAIOYM BIAUYTTS
HajMipHOcTi. Hanmpuknan: Mrs. McGinty had short white hair and the face of a satyr, and Jane had hair like a
rock whirlpool, and Fannie’s hair was like a thick coating of dust over mahogany furniture, Veronica’s hair
was died with a dark aisle down the centre part, Mary’s hair was country hair, like Maude’s, and Mildred’s
hair was like the draperies of the “Winged Victory,” flying [SMW, 195]. TToni6He HarpoMapKeHHS fAeTanei
HexapakTepHe Uit pomany @.C.Dipkepansaa, e HagaeThCsl MepeBara BUKOPHCTaHHIO HeOaraThox, ale
JOCUTH BIyYHHX XapaKTEpOJIOTIYHMX JeTaliedl (AK, Hampukial, Bpaxatouya roHicTe Po3mapi, “Oimi oui
npoitnuceita” y Hikomb).

TakuM 4MHOM, B 000X POMaHaX CIIOCTEPITa€ThCs BIAMOBIIHICTh MiXK T€HJIEPOM aBTOPIB Ta T€HIECPHUMHU
XapaKTePUCTUKAMH OCHOBHHUX II€PCOHaXKiB-(QOKaNi3aTopiB, MONAIBHICTh SKMX 30ira€Thcsi 3 aBTOPCHKOIO.
CropssMOBYIOYM yBary 4YmrTaya Ha Ti MOMEHTH, IO € 3HAaYyIIUMH JUIs MUCHMEHHHKIB SK MOBHHUX




OCOOMCTOCTEH, Taki IMEpPCOHaXi BIAIrparOTh BaroMy poJib y aBTOPCHKOMY CIHUIKYBaHHI 3 YHTAIbKOIO
ayIUTOPI€I0, a BiJl MPaBAUBOCTI H MEPEKOHIMBOCTI 300payKCHHSI ITUX MEPCOHAKIB 3HAYHUM YHHOM 3aJIC)KHUTh
CHPUUHATTS TBOpPY anapecaroM. LlinkoM JIOTiYyHO, 10 NMHCHMEHHHKAM 3HAYHO JICTIIC CTBOPUTH TaKWH
ayTeHTHYHHUI 00pa3, He MEePeBTUTIOIYUCH B 0c0o0y iHIIOI cTati. Y BUNAAKy *k poMany “Save Me the Waltz”
aZIcKBaTHE B1MOOpaXKEHHS I THATOI MpoOJIeMH B3araji HEMOKINBE 3a JOIIOMOTOI0 TTIEPCOHAKA-I0JI0BIKa.

OueBUIHO, TEHCPHI XapaKTePUCTUKU aBTOPIB MEBHUM YHHOM 3YMOBIIOIOTH KOJIO 3HAYYIIUX JJISI HUX
mpo0OJieM, sKi, B CBOI uepry, MOTpeOYIOTh IS CBOEI TMOBHOINIHHOI peamizaiii B XyJI0KHbOMY TEKCTi
BHKOPHCTAHHS ITEPCOHAXIB Ti€1 UM 1HIIIOI CTaTI.

Crig HaroJOCHTH, IO OTPHMAaHI Pe3yJbTaTH Ta BUCHOBKH CTOCYIOTBCS, MEPII 3a BCE, MPOAHAII30BAHOTO
MOBHOI'0O MaTepiaiy i B )OJHOMY pa3i He MOXKYTh OYTH aBTOMATHYHO €KCTPAIOJIbOBaHI Ha IHIIUX aBTOPIB Ta
miTepatypHi TBopH. Sk minkom gopeuno 3ayBaxye /. Tannen [18, c. 261], HaBiTh oAHI 1 Ti cami MOBHi
3aco0M MOXKyTh BUKOPHCTOBYBAaTHCH 3 PI3HUMH, 1HOAI HABITh MPOTUICKHUMH, UISIMA B PI3HUX CUTYAIlisX,
TOOTO TXHE 3Ha4YCHHS HE € He aOCOJMIOTHHM Ta MOTpedye BpaxyBaHHs KOHTEKcTy. OCTaHHE 3ayBa)KCHHS €
JIOCUTH CITYIIIHUM: JIMIIE MPH KOMIUICKCHOMY aHaJli3l IIEBHOT'O MOBHOTO SIBHINA 3 OTIOPOIO Ha CUTYaTUBHUH Ta
JIHTBICTUYHUN KOHTEKCT MOXKHA CIOJIBaTHCh HA OTPHMAHHS 00’ €KTHBHHX HaHWUX CTOCOBHO MPOOIeMHU
TeH/IEPHO] BapiaTUBHOCTI SIK YCHOTO, TaK 1 MUCEMHOTO MOBJICHHS.
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Kozachyshyna O.L., Zmievska O.O. Gender Aspect of Focalization in a Literary Text : Individual
Author’s Perspective

Abstract. The article analyzes gender aspect of the narrative perspective in the novels “Tender is the
Night” by F.S.Fitzgerald and “Save Me the Waltz” by S. Fitzgerald. The research proves that the gender of
the main character-focalizers in these works is conceptually significant in terms of securing the efficiency of
a literary dialogue. The article describes the basic gender related features of these characters and defines their
functions in the given texts.

Key words: gender, language personality, focalization, narrative perspective, literary dialogue.

Ko3zaunmmua O.J1., 3mueBckas E.A. I'engepHoe n3mepeHue (pokaJau3anuud B XyJd0:KeCTBEHHOM
TEKCTE : HHAMBHAYAJIbHO-ABTOPCKHUii aCMEKT.

AnHOTanUs. B cTathe npoaHATU3UpPOBAaHA TeHIEPHAS COCTABIISIONIS HAPPATHBHOW TMEPCICKTUBBI B
pomanax @.C.Oummkepanpaa “Tender is the Night” u 3.®ummkepansn “Save Me the Waltz”. B pabore
JIOKa3aHO, 4YTO  WCIIOJIb30BaHHE aBTOpAMH  MNEPCOHAKEH-()OKAIM3aTOPOB  ONPENCICHHOrO  IoJia
KOHIICTITYAJIbHO 3HAYUMO B pakypce ep(eKTUBHOCTH peaar3aiiid aBTOPCKOTO 3aMbicia. B cTaTthe ommcaHbl
OCHOBHBIC TEHJICPHO JCTCPMHUHHUPOBAHHBIC MPU3HAKK STHX TMEPCOHAXKEH M OYepueHbl HX (QYHKIHH B
KOHTEKCTE 000X IMPU3BEACHU.

Kniouesvle cnoea: cendep, s3bIK06as JUYHOCMb, (DOKATU3AYUS, HAPPAMUSBHAS NEPCHEeKMUBA,
Xy002icecmeenHblil OUAI02.



