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AKTyaJlbHI ~TNHUTaHHSA IIOAO MPOLECY KOHIEPTMEHUCTEPCHhKOI  IMiATOTOBKH
MaiOyTHHOTO BUUTEIISI My3UYHOTO MUCTEIITBA

AKTyanbHBIE BOIPOCHI TPOIecca KOHIEPTMEHCTEPCKOW MOATOTOBKU OyIyIEero
YUUTEISE MY3bIKAJIbBHOT'O UCKYCCTBA

Topical questions on the process of concept membership training of the future
music artist

Krouosi ciioBa
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KOHILIEPTMENCTEP, TBOPUYUM KOHTAKT.



KOHIJ epTMeﬁCTep CKHC YMCHMUA, CaMOCTOATCIJIbHAA MY3bIKaJIbHasA

JeATEIIbHOCTh, KOHIIEPTMENUCTEp, TBOPUECKUIM KOHTAKT.

concertmaster skills, independent musical activity, concertmaster, creative

contact.

AHoOTAIIl

Y crarTi BUKIQACHO TEOPETUYHI Ta TMPAKTUYHI aCMeKTU JTOCIHIHKCHHS
npo6sieMu GopMyBaHHST KOHIIEPTMEUCTEPCHKOT KOMIIETEHTHOCTI MaiiOyTHIX BUMTEIIB
MY3UYHOTO MHUCTEITBA B MPOIECI HABYAHHS iX MY3WYHIH CHEIiabHOCTI Y BUIIOMY
HAaBYAJILHOMY 3akjaai. B paMkax po3B's3aHHS 3aBJaHb JTOCHIIKEHHS TEOPETUIHO
OOTPYHTOBaHI MEAAroriyii YMOBH ¥ IUISIXM BIPOBA/KCHHS MEAAaroriyHux AiH, sKi
aKTUBI3YIOTh MPOIEC MIAITOTOBKU (DaxiBIliB; YTOUHEHI MOKAa3HUKHU 3HAaHb, YMIHb 1
HaBUYOK C(HOPMOBAHOCTI I11€1 KOMIETEHTHOCTI.

Y cTarTi po3rasgalrThCs OCOOJIMBOCTI AISTIBHOCTI MaHOYTHIX YYHUTENIB
MY3UKU — KOHIIEPTMEHCTEPIB, aHANI3YIOThCSI YMIHHS T4 HABUUYKH, SKUMH TTOBHHEH
BOJIOAITH MY3UKAHT — KOHLEPTMEHWCTEep B MPaKTUYHIM poOOTI 3 YUHSIMH Y
BOKaJIbHO-XOPOBHX Ta XOpeorpadiuHuX rypTKax.

@dopmyBaHHSI TOTOBHOCTI MaiOyTHIX BYMTENIB MY3UYHOTO MHCTELTBA [0
KOHIIEPTMENUCTEPChKOi  poOOTH  3a0€3MedyeThCs  IHTETPATHMBHUM  IT1IXO0M
JNOCTITHUKIB JI0 ONaHyBaHHS METOJUKAMH MY3MYHO-TBOPYOi  isUIBHOCTI,
KOMIUIEKCHUM 3aCTOCYBaHHSM iX y TMpPOIECi KOHIEPTMEHCTEPChKOI MPAKTUKH, a
TaKOXX TEearoriqHol MPaKTUKH, SKa CTAHOBUTH ()POHTAIBHY MEPEBIPKY KiHIIEBUX
pe3ynbTaTiB c(hOPMOBAHOI TOTOBHOCTI MaOyTHIX BUMTENIB MYy3UYHOTO MHCTEITBA

710 My3UYHO-TIEIarOT14HOT POOOTH.

B crartbe U3JI0OXKEHBI TEOPETUYECKUE U  NPAKTUYECKUE  aCIIEKThI
UCCIIeTOBaHMs MPOOIEeMbl POPMUPOBAHUS KOHIIEPTMEHCTEPCKON KOMIIETEHTHOCTH

OyoylIMX yuyuTeldedl My3bIKaJbHOTO MCKYCCTBA B IMpolecce OOyYeHHs HX



MY3BIKQJIbHOM CHENMaTbHOCTH B BBICHIEM Y4eOHOM 3aBefeHMH. B pamkax
pellieHusi 3aJay HUCCIEIOBaHHUS TEOPETHUYECKH OOOCHOBAHBI IEIarorHuecKue
YCIIOBHSI M IIyTU BHEJIPEHUS INE€JAarOTUMYECKUX NEHCTBUN, KOTOPBIE AKTUBU3UPYIOT
IIPOLIECC MOATOTOBKH CHELUHAIMCTOB; YTOYHEHBI NOKA3aTEIW 3HAHWUW, YMEHUH H
HAaBBIKOB c()OpMUPOBAHHOCTH ITOU KOMIIETEHTHOCTH.
B crarbe paccmaTpuBarOTCSI OCOOCHHOCTH AESITENBHOCTH OyIyIIUX Yy4duTeNneu
MY3bIKM — KOHILIEPTMENCTEPOB, AHAIM3UPYIOTCA YMEHUS W HAaBBIKH, KOTOPBIMU
JOJDKEH o0JanaTh MY3bIKAaHT — KOHILIEPTMEMCTEp B IpPAaKTHYECKOM pabore ¢
yYallUMHUCSI B BOKAQJBHO-XOPOBBIX M XOpeorpauueckux  KpyxkKKax.
dopmupoBaHUE TOTOBHOCTH OYAYUIMX YYHMTENIEH MY3BIKAIBHOTO HCKYCCTBa B
KOHLIEPTMENCTEPCKOW  pabOThl  00ECIIEYMBAETCSl HMHTEIPATUBHBIM  IOJXOJOM
UCCIIEOBATENIEd K  OBJQJCHUI0  METOAMKAMH  MY3BIKAJIBHO-TBOPYECKOU
JEeATEIbHOCTH, KOMIUIEKCHBIM IIPUMEHEHUEM UX B IIPOLIECCE KOHLEPTMEUCTEPCKON
IIPaKTUKK, a TaKXKe INEeAaroru4eckKod  IPAaKTUKH, KOTOpas  COCTaBIIACT
(GpOoHTANBbHYIO MPOBEPKY KOHEUYHBIX PE3yJIbTAaTOB C(HOPMUPOBAHHON TOTOBHOCTHU
OyAylmMX Y4MTEJIEH My3bIKAIbHOIO HMCKYCCTBA B MY3BIKaJIbHO-IE1arOrM4ecKon

paboThI.

In the article the theoretical and practical aspects of the study of the problem
of formation of concertmaster competence of future teachers of musical art in the
process of training their music specialty in higher educational institutions are
presented.

Within the framework of solving the research tasks, theoretically grounded
pedagogical conditions and ways of introducing pedagogical actions that activate
the process of training specialists; the indicators of knowledge, abilities and skills
of formation of this competence are specified.

The article deals with the peculiarities of the activities of future music

teachers — concertmasters, analyzes the skills and skills that a musician —



concertmaster must possess in practical work with students in vocal choral and
choreographic circles.

The formation of the readiness of future teachers of musical art to the
concertmaster's work is ensured by the integrative approach of the researchers to
mastering the methods of musical and creative activity, their complex application
in the process of concertmaster practice, as well as pedagogical practice, which is a
frontal examination of the final results of the prepared readiness of future teachers

of musical art for musical and pedagogical work



