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JIKA30BUM ®ECTUBAJIb “VINNYTSIA JAZZFEST” Y KYJIbTYPHOMY
KUTTI BIHHUYYMHU KIHIIA XX — IIOYATKY XXI CT.: JUHAMIKA
PO3BUTKY

Y cmammi npoaHanizoeaHo OisiibHicmb MidxcHApoOHO20 03#a308020 ¢pecmugaio
"VINNYTSIA JAZZFEST”. Pos2assHymo  OuHamiky  pecmusanto,  cneyuiky
¢ecmusanbHux npoepam. /JocaioxiceHo meHOeHYii po3eUMKyY npoekmy 8i0 3aCHy8aHHS
00 CMAHOBMEHHS WUPOKOMACWMAOHOI  MIiHCHAPOOHOI  KyAbMmypo/no2iuHOi  akuyii.
BusHaueHo micye i poab 03#a308020 ¢pecmuganto 8 KyabmypHO-MUCMEYbKOMY Hcummi
BiHHUYYUHU ma U020 3HAYEHHSI y PO3BUMKY CYUdCHO20 YKPAiHCbKO20 0H#a308020
mucmeymea.

Kawouoei cnoea: 0xca3, ¢pecmusanb, “MidcHApOOHi OHI 0XaA3080i My3Uuku y
BiHHUYi”, KOHKypC.

HOnaua MockBuuéBa

JDKA30BBIN ®ECTUBAJIb “VINNYTSIA JAZZFEST” B KYJIBTYPHON
XKU3HU BUHHNYYHUHBI KOHIJA XX — HAHAJIA XXI B.: JUHAMHUKA
PA3BUTUA

B cmambe npoaHanu3upogaHa oOesimeabHOCMb MexcOyHapoOHo20 ¢ecmugans
"VINNYTSIA JAZZFEST”. PaccmompeHa OuHamuka ecmusansi, cneyuguka

d)eCmUGCUlele npoepamm. HccnedosaHnl meHaquuu pazsumusa npoekma om



OCHOBAHUS K CMAHOB/1EeHUI0 wupoKomacuwma6bHoll MeHCOyHapOOHOU
Kyabmyposo2uueckoll akyuu. OnpedeneHbl Mecmo U poiab ¢pecmugans 8 KyAbmypHol
JcusHU BuHHUYkol obnacmu, a makdce e20 3HaueHue 8 pazeumuu COBPEMEeHHO20
YKPAUHCKO20 0308020 UCKYCCMEd.
Knwoueeble cnoea: 0dica3, ecmueanb, “MexicOyHapoOHble OHU 0X4#Ca3080l
My3bIKU 8 BuHHuye”, KOHKypC.
Yuliia Moskvichova
JAZZ FESTIVAL “VINNYTSIA JAZZFEST” IN THE CULTURAL LIFE OF
VINNYTSIA REGION AT THE END OF 20™ - BEGINNING OF 21°"
CENTURY: DYNAMICS OF DEVELOPMENT

The article analyzes work of the International Jazz Festival “Vinnytsia Jazzfest”.
Dynamics of the festival and specific festival programs have been studied. Development
tendencies of the project from foundation to formation of the large-scale international
cultural action have been examined. The article defines role and place of the jazz
festival in the cultural life of Vinnytsia and its importance for development of modern
Ukrainian jazz music. In 1996 despite the collapse of the Soviet concert touring system,
loss of connections with concert organizations and lack of funding, Vinnytsia Region
Philharmonic Society supported the idea of jazz musicians Y.Shepeta and M.Gladetsky
and started the jazz festival. Since that time “International Days of Jazz Music in
Vinnytsia” (since 2012 — “Vinnytsia Jazzfest”) has been held annually in September
supported by “Charitable Foundation promoting development of talents in Podillya
region”. The festival cooperates with cultural foundations, foreign ministries of various
countries and cultural institutions, such as the cultural department of the US Embassy
and Goethe-Institut. Among the festival’s partners there are Pro Helvetia Schweizer
Kulturstiftung (Switzerland); The German Music Council; Embassies of Russia,
Lithuania, Sweden and Finland; The Ministry of Culture of Brazil; Spanish Foundation
“Spedidam”; French, Czech, Italian cultural centers; Austrian Cultural Forum;
International Foundation “Renaissance”. In 2006 at the XI festival " International
Days of Jazz Music in Vinnytsia " festival organizers launched a new music project

called "Vinnytsya jazz crossroads." The purpose of the project was the desire to enable



Vinnytisa musicians work with the stars of world jazz. Hosting and supporting of this
project provided impetus to the development of jazz performance in Vinnytsia region.
Consequently, various Vinnytsia jazz groups have emerged, among them there are “Jazz
Atmosphere”, Roman Kulmatytsky quartet, the only Ukrainian municipal pop brass
band “VinBand”, jazz singer Oksana Slavna. Since 2006 all festival concerts have been
broadcast on regional television and radio live. This happens due to the partnership
relations that have formed between the Regional State Broadcasting Company "Vinter"
and the jazz festival. The undoubted achievement of the festival was launch of the all-
Ukrainian annual jazz contest of young performers “Junior Jazz”, which gives
prospects for further development of jazz in Vinnytsia, Ukraine and abroad. In 2011
there was launched a tradition of starting the festival with "Jazz de Paris" - public
outdoor jazz concerts at the Theater Square in the city center with participation of
Vinnytsia municipal brass band "VinBand" and winners of the national jazz competition
of young performers. Over the years of the festival’s existence the best music bands and
individual performers from Ukraine and all over the globe have become its
participants. International jazz festival “Vinnytsia Jazzfest” that originated in 1996,
went through growth, development, prosperity, change of format and has become a
large-scale cultural project with broad international representation. The project
presents the best examples of world jazz, thus introducing fans of contemporary music

to the world’s finest pieces.

Key words: jazz, festival, “International Days of Jazz Music in Vinnytsia”,

contest.

MwucTtenTBO MY3UYHOI IMIIpOBi3allii, J)Ka3, CTaB YyHIKaJbHUM eCTeTUUYHUM Ta
coljiaibHUM (peHOMeHOM 0e3 SIKOTO HEMOK/TMBO YSBUTU KyAbTypy XX cTomiTts. Lleit
MY3WYHUM HamnpsiM, SIKUA He MO)XHa TOPiBHSTHM Hi 3 K/JIAaCMYHOKO, Hi 3 HApOJHOIO
MY3UKOIO, 3[iMCHUB IPaH/iO3HUM LIISX I cOpMyBaBCs JMILe 3a CTO POKIB, CTaBLIN
yHiBepCaJbHOI MOBOIO Pi3HMX KOHTHHEHTIB, 00’€JHYIOUOI0 KY/ILTYPHOI CHJIOI IS
CBOIX TPUXWIBHUKIB y BCbOMY CBIiTi He3a/ie)KHO Bifi pacu, penirii, eTHiYHoro ab6o
HalliOHa/IbHOTO ToXo/KeHHs. Ha cyyacHOMy eTarii CBO€pIJHHWMM LieHTPaMU PO3BUTKY

/Ka30BOTO MUCTELITBA MOYKHA BBayKaTH [[Ka30Bi dhecTHBasli, 0COOMBO TakKi, 10 MalOTh



MiXKHapOJHUH cTaryc i bararopiuni Tpaguiiii. Amke came Ha rouatky 90-x pp. XX CT. B
YKpaiHi akKTHBIi3y€eTbCsA i HaOyBa€ aKTya/lbHOCTI (heCTUBA/IbHUM PyX SIK “a/llbTepHATHBa
KOHIL[ePTHOMY Ce30HYy Ta pe30HaHCHUWM 3acib JeMOHCTpallii KyabTYpHOI 3HAuyI[OCTi
TeBHOT0 TPOCTOPOBOTrO JIOKYCy” [4, c. 3]. IcHyBaHHs mka3y B XX-XXI CT. He Ti/IbKU 5IK
OKpeMoI rajaysi My3u4HOI Ky/IbTypY, a 1 IK KOMIIOHEHTYy MY3HUYHUX CTUJIIB 1 )KaHPiB, K1
€ TIOLIMPEHUMHU Cepe/| LIUPOKUX BEePCTB HACe/IeHHSsI, CIIPUSE€ aKTUBHIU JOCTIAHULIBKIN
3alliKaBJIEHOCTI.

HocnifykeHHI0O YKpaiHCBKOTO /I)Ka30BOT0 MMCTeLITBa TIPUCBSYeHi pobortu
O. Kuznogoi [5], O. Kosep3u [6] B. Onengaprora [8], B. Pomanko [13], B. CumoHeHKa
[18], B. TopmaxoBoi [19] Ta iH. [docsjifykeHHIO [1Ka30BO-(eCTUBA/JLHOTO PYXY
npucBsidyeHi HaykoBi po3Bigku C. 3yeBa [4], M. IlIBega [21], O. YmaniBcekoi [20],
3. Poch [14] Ta iH. ITepebir dectuBamo ”VINNYTSIA JAZZFEST” mjopa3y LIHPOKO
BUCBIT/IIOETbCSI B 3acobax MacoBoi iHdopmallii — Ha perioHasbHOMY TenebaueHHi,
pagio, y wmicueBii mpeci (crarti A. bacenko [1], FO. bacrok [2], C. Baxina [3],
K. HoBocag [7], A. Iliarypcekoi [10], O. Cemko [15-17], M. Illep6unu [22] Ta iH.),
okpemi (ecTuBasi aHasi3ylOTbCS B Tpalsgx MuUcTel[TBO3HaBLiB T. BypaeiHoi-ITy6miku
[12], 3. Pock [14], nmpoTe 3arajbHa MHUCTel[bKa AWHaMiKa Ta Ky/JbTypOJOTiUHUM aHasIi3
(hecTHBaIIO 11le He CTaBa/ M MPeJMeTOM HayKOBUX PO3BifOK.

Merta crarTi — IipoaHaii3yBaTyd [i/IbHICTE MIDKHapOLHOIO /pKa30BOI'O
dectuBamo "VINNYTSIA JAZZFEST”, pocnigutd HOro AuHaMiKy Ta TeH/eHLIii
PO3BUTKY; BU3HAUUTU PpOJb (ecTUBa/0 B PO3BUTKY /[pPKAa30BOIO MUCTENTBA Ha
BiHHMYYKHI.

Y wicti Binauyi gkas 3ByuaB e B 30-Ti poku XX cr. Tozi mpu KOXHOMY
KiHOTeaTpi OyB opkecTp, 11I0 rpaB /Ka30Bi Me/oAil repes ceaHcamMu. Mi>k opkecTpamu
TIPOBOJIM/TMCh KOHKYPCH Ha TIepIITiCTh MicTa, palioHy abo obsacti. Byke y 1932 p. ripu
KiHoTeatpi iMmeHi M. KoirobuHcbkoro fisiB ripodeciiiHuii opkecTp, siIKuii Ha3uBaB cebe
,ECTpO-IKa3” (ecTpafHUM [pKa3), a y KiHOTeaTpi Ha 3aMOCTi rpaB BeJMKHWK OpPKeCTP
,CuM@o-mpka3”. Ha ractposi npui3awiyd [pka3oBi KojaekTWBU 3 JleHiHTpagy Ta
MOCKOBCBKOTO MIO3UK-X0Jy. 3axOIlJIeHHs iMIIPOBi3alliiHOK MY3HUKOI TPHBA/IO ¥

Binauii g0 vacy penpecii y KiHui 30-x pp. [11]. I TinbKy B poKY He3asie)XHOCTI y MiCTi



HapoAuBcs (decTUBanb [Ka3oBoi My3uku. B 1996 p. He3BakalouuM Ha po3Maj
pPaJSHCBKOI TacTPO/IbHOI CUCTEMHU, BTPATy 3B’A3KIB 3 KOHLIEPTHMMM OprasisaLjisiMu,
Bi/ICYyTHICTP CHCTEMU MEHEe)KMEeHTy B MUCTEeLTBI Ta BiJCYTHICTb (iHaHCYBaHHS
Binnuiipka obmacHa ¢inapMOHis MmigTpyMasa ifiel0 MOMIOAUX [[KA30BUX MY3UKaHTIB
FOpis Illeretn i Makcuma ImazielibKoro TpO CTBOPEHHS /pKa30BOro (heCTUBAIIIO.
Biaromi mxa3oBuii (ectvBanb “M>KHApOAHI AHI /1>Ka30BOI My3ukd y Binuumi” (3
2012 p. — “VINNYTSIA JAZZFEST”) 1mopoKy TNpOBOAUTHLCS Y BepecHi. ['010BHUM
Mpo/itocepoM (PecTHBa/II0 € 3ac/l. apTUCTKa YKpaiHu [. ®peHkesb, AUPEKTOp —
[1. TpeTbsKOB.

[Tepmmii ecTrBanb, 3ibpaBiy 3a 2 AHi B 3aii obsacHOI dinapMoHii nmime 75
T7Isi/1adiB, BiZiOyBCs 3a yMOB 0@3KOIITOBHOTO BUCTYNY MY3WKaHTIiB. I[IpoTArom mepIimx
I’ SITW POKiB (hOpMOIO TIpOBeZieHHsI (hecTUBaMIO Oy/M 3Be[ieHi KOHIIePTH 3a yuacTio 5 — 6
KOJIEKTUBIB TPUBAJIiCTIO 4—5 rofguH. AJie micis V decTuBasIto, KoM 3aia BXXe He 3MOor/ia
BMIiCTUTH BCiX Oa)karouux, OpraHi3aTOpy MPOEKTY MPUNHS/IN pillleHHsl 3aMiHUTH [JOBTi
MapadhOHH Ha OKpeMi COJibHi TporpamMu. Takum umHOM (ecTuBaib HaOyB BUIVIAY
CYKYTIHOCTi GeHediciB pi3HUX T'ypTiB i BUKOHaBILiB. Ile CTIpUsi/io Mi/IBUIIIEHHIO SKOCTI
MY3WYHOTO Marepiasy, MOKpaIyI0 PoOOTy 3i CIIOHCOpaMH.

3 2000 p. dectvuBasb TPOBOAUTHLCS TpU MiATpUMLI “bnarofiiHoro QoHzy
CIIpUsIHHA PpO3BUTKY TanaHTiB [logimng”. Ilporpama criiBripaijtoe 3 Ky/JAbTYPHUMU
dboHAamMu, MiHiCTepCTBaMM iHO3eMHUX J[iep)KaB Ta KyJbTYPDHUMH IHCTUTYLIiSIMHU,
po3TalliOBaHUMK B YKpaiHi. Briepie cBOr criBripaimo 3arporioHysas B 1999 p.
[Tonbcekuit iHCcTUTYT y KueBi. 3aBAsKy TicHIM criBhpaii i ApPy>KHIM CTOCYHKaM 3
qvipekTopoM iHCTUTYTYy IleTpom Ko3akeBuuem BiHHMIIbKMI [1>Ka30BUl (hecTHBa/Ib
OTPMMAaB BM3HAHHA 1 TIATPUMKY B [AUIUIOMAaTUYHMUX KOJax IHIIUX 3axiJHUX KpaiH.
binbiie 10 pokiB TpuBae CriiBripais 3 KyJabTypHUM Biggisiom IloconbcerBa CIIIA, Tete
iHctutyTom. Cepen, mapTHepiB ¢ectuBamo doHfg Ilpo-T'enwBeriisi  (IlBeiiijapis);
HeprxaBHa my3uuHa paga Himeuunnu; IloconbcerBa Pocii, JIutey, LIBewii, ®iHasxAil;
MiHiCTepcTBO Ky/bTypu bpasunii; icrnancekuit dong “Crenigam”; ®paHIy3bKuid,
Yecekuii i ITaniiicbkuii KyabTypHi LIeHTpH; ABCTPIMCHKUM KYJIBTYPHUU (DOpPYM; MicCis

OBCE B Mongosi; Mixknapoguuti hoH[ “BigpomkenHs”.



Ha nouarky 2000-x pp. opraHi3aropu ¢eCTHBaJt0 CTBOPIOBA/M PKAa30Bi MPOEKTH
3a y4acCTIO aKaJleMiYHUX My3UUHUX KOjleKTUBiB BinHuLi. e “Harmi gity rparots gkas”,
“BiHHUMLA [pKa3oBa” 3 KAMepPHUM OpKecTpoM “Apkara” i KaMepHUM XOpoM “BiHHuLisg”.
MicTo He Masi0 CBOrO BJIaCHOTO [KA30BOr0 KoyieKTUBY. Tinbku BoceHu 2005 p. y
BiHHMIi BUHMK i TouyaB mparjfoBaTH KoneKTHB Jazz Atmosphere. 1oro 3acHOBHMKH
mianict [I. TMayTtkin i 6apabanimuk O. XOpeB — TOC/IZOBHUKN BiZIOMUX BiHHUIIBKHX
My3ukaHTiB FOpist Ta I[TaBna Illenetn. ITepmmii BUCTYN KOJIEKTUBY BifmOyBcsl B TpyAHi
2005 p. y cknaai /. IMaytkin (knaBimHi), O. XopeB (6apabanu), O. BepeTenbHUKOB
(korTpabac) i P. Kympmaruipkuii (Tpyba). Ha mouatky 2006 p. [0 KOJIEKTUBY
nipueaHaBcs B. Crpatiituyk (cakcodon).

B 2006 p. Ha XI dectuBani “MixkHapofHi AHI /»Ka30BOi My3uWKu y BiHHwMIi”
opradizaropamy (ecTuBaIl0 3a IMMATPUMKHA Mepa Micta B. TI'poiicMana 06ymo
3ar04YaTKOBAaHO HOBUM MY3WUYHHUU TIPOEKT, SIKMM OTpHMMaB Ha3By “BiHHHIIbKe /I>Ka30Be
niepexpecTss”’. MeTow CTBOpeHHsI TpOekTy Oyno Oa)kaHHS HaJaTU MOXKIUBICTDb
BIHHULIbKMM MY3WKaHTaM CIIiBIIpALFOBaTH 13 3ipKaMu CBITOBOrO /yKa3y. [IpoBeneHHs Ta
MiJTPYMKa TaKOro IPOEKTYy HaAalu IOLITOBX PO3BUTKY [)Ka30BOIO BUKOHABCTBA Ha
BinanuuuHi. HoBuli My3uuHMII NpOeKT B pamKax (heCTHUBa/I0 BiJJKpMBaB MOJIOJUM
BiHHULIbKWN [)Ka30BUM KoneKTUB Jazz Atmosphere. /lo “BiHHHIIBKOTO [1’)Ka30BOTO
riepexpecTsi” KOJIeKTHMB MiAIrOTYBaB COJIbHY MpOrpamy, B SIKid MOpsij 3 NOMY/ISIPHUMUA
TeMaMH, TakuMu sk “Caravan”, “Tea For Two”, “Dizzy Mood” 3Byuanu aBTOpPCBKi
tBopu [l. [MaytkiHa “Time After Break” Tta O. XopeBa “IlacxanbHa micHS”, a TaKOX
06pobku TBOpiB Kaminsi Cen-Canca [15, c. 5]. Tocti XI dectuBamto — rpyna “The
Shin” (I'py3isi) Ta BoKanbHUM KoseKTHB “Xop Typerpkoro” (Pocis).

B pamkax “BiHHUIBKOTO [)Ka30BOTO TiepexpecTsi” pi3HUX PpOKiB Oyso
TPe3eHTOBAaHO MI’)KHAPO/HI [IPOEKTU:

- Keapret “/Kan [lbep ®prosii i Apy3i” (HimeuurHa — YkpaiHa) y ckiafi sKaH
®proni (ritapa), Mopn Xenpix (xonrtpabac), Ilerpo Ilamxkos (possb), OnekcaHzp
Xopes (yAapHi);

-KBapret y cknagi xecci JxoHc (cakcodoH, dhnerta, CIIIA), Auapiii KongakoB

(posimb, Pocist), Omekcanzap BeperenbHukoB (KoHTpabac, YkpaiHa, M. BiHHUI),



Onekcanap Xopes (ynapHi, Ykpaina, M. BiHauis);

-ITpoekt “Pymi beprep [lyo” y cknagi Pyzi beprepa (ckpumka, ABCTpis) i
dabiano Yarasa (ritapa, bpa3uis);

-Jazz Impression (YkpaiHa — Bip™menisi) y cknaai Awnartonii  AnekcaHsH
(knaBimHi), ApmeH KocrtanbsiH (compano, Bipmenist), Osekcanap [apoB (yzapHi),
Makcum I'nagerpkuii (koHTpabac, Ykpaina, M. Binawuts), Poman I'pyuHbKiB (6aHaypa);

-JlyeT cBiToBUX 3ipok AHApisi KonpmakoBa (cdoptemiaHo, Pocis) Ta [bxecci
IIxoHca (cakcodoH, dhnerita CIIIA);

-lyet [I)xyniaHa Minkica (knapHet, CIIIA) ta FOpis Ky3HeroBa ((oprerniaHo,
YkpaiHa) Ta 6arato iHILHX.

3a poKM icHyBaHHA “BIHHMIIBKOIO [pKa30BOI'O IlepexpecTs” IllaHyBa/bHUKaM
Mka3y Oysno mipe3eHTOBaHO Oararo IjikaBUX TIPOEKTIiB, fKi HafAasi OTpHUMau
TOMNYJ/ISIPHICTh 3a MeXXaMHu (eCTUBA/IIO i MicTa. 3aBAsKM TaKik “Ky/JbTypHil iHTerpariii”
MIiCTO CTa€ BiZJOMUM Y CBITi, 3p0CTa€ UOTO KYJIbTYPHUU iMi/K.

Cnip 3ayBakuTH, 110 3 2006 p. Bci KoHlepTd (heCTUBaI0 TPaHC/IIOKTHCS 10
perioHasLHOMY TejebaueHHIO Ta pafiio B TipgsMoMy edipi B MoBHOMYy o00cs3i.
BinOyBaeTbcs 1ie 3aBASKA IMapTHEPCHKUM BiJHOCHHAM, II[0 C(OPMYBaIMCh MiXK
obacHOO iep>KaBHOIO TesiepaZiiokoMiiaHiero “BiHTepa” i 1yka30BUM (ecTUBaIEM.

Hactynmaunit XII MixkHapogauit (pectuBanb [ka3oBoi My3uku (2007 p.) Bpas3uB
LIaHYBa/IbHUKIB KUIBKICTIO TpeJCTaB/leHUuX KpaiH: YKpaiHa, Ilosbiia, Pocis, ['pysig,
ABctpis, IBennapisi, Ipnangis, Himeuunna, Yexis, Icranis, Itanis, Bipmenis, IHzis,
CHIA. BinkpuB ¢ectuBanb iHTepHalioHanbHUM npoekT “Pago Libre”, sxuii 06’ennye
MYy3UKaHTiB i3 ABctpii, Himeuuwnu, IlIBelirapii Ta IpsmanHpii. My3uka KOJ€KTHUBY
noe/iHye B cobi eleMeHTH K/lacuku, GosibK/IOpHI Tpaguilii Pocii, ABctpii, [1IBeiitjapii Ta
Ipnangii, aBaHrapAWCTCbKI 3HaxifAKW. KONeKTWB BUPI3HAETHCS IMIPOBi3aLliTHOO
cB00OOIOI0 Ta HE3BUUHUM iHCTPYMEHTaTbHUM CK/IaZioM. B Horo apceHasni ¢uitoresropH,
Ba/ITOpPHA, asbmincekut pir (Apkazin [unknonep), ckpurnka (Yo Tariccinr),
dopreniaHo, apkormiaHo, mitykaroriHo ([oH Bonbd BbpenHan), koHtpabac (['eopr
bpeliHiumiaT) i 3BuyaitHO Bokana [17, c. 5]. Bmepine Ha BiHHUIIBKOMY [Ka30BOMY

dectuBani npo3Byuana 6aHaypa. /o konektuBy Jazz Impression, 3 TUITOBUM CKJIaZioM



iHcTpymeHTiB ((opremiaHo, yzgapHi, 6ac-ritapa, KoHTpabac, BibpodoH), NpHeaHABCS
BifloMHI1 BUKOHaBeI[b-OaHAypucT PomaH I'pHMHBKIB — KOMIMO3UTOp, BipTyO3-yHiBepcal,
KM BUKOHYE€ aKaJleMiuHy, HapOJHy, IMITPOBi3aLliiHy My3uKy [16, c. 20].

B pamkax QecTuBanto BUCTYNWIM icriaHCcbke Tpio “Rao Trio”, moabChbKUii
BoKaslicT Mapek banat, BokaneHui cekcteT “Uni Vox” (Mongosa), [Kynian Minkic
(CITA), mibkHapogHUil poekT — KBapTeT “JKaH [1bep @proi i fpy3i” i YBe KpormiHChKi
(HimeuunHa — YkpaiHa), konektuB “The Shin” (I'py3is), PemepanbHuil [yKa30BUM
opkectp Himeuunnu “BulazzO” mig kepiBHuiitBom [letepa I'epGonbijraiimepa. Ha
3ampoIiieHHs: TyOepHaTopa BiHHHMIIbKOT 0671aCTi Ha 3aK/MIOUHUX KOHIIEPTAX BUCTYIWIN
opkectp Osnera Jlynacrtpema ta “Xop Typenbkoro”, mxa3osi 3ipku Jlapuca [losniHa Ta
Irop bytmas.

XIIT dectrBany “Mi>kHapo/Hi [IHI [)ka30Boi My3uku y Binauii” (2008 p.) okpim
3ycTpiuel 3 BifIoOMMMM My3WKaHTaMH Tpe3eHTyBaB BiHHULbKiN MyO0IiLli i rocTaM MicTa
HOBUM TBOPUMM KOJIEKTUB — BiHHUL[bKWUM MYHILIUTIATbHUU €CTpaJHO-AYXOBUM OPKeCTP
“Binbenzg”, sikuii Oy/i0 CTBOpPEHO 3a MiATPMMKM Mepa MicTa Ha modatky 2008 p.
KosekTHB CKnalaeTbCs 3 HaMKpalux My3WKaHTIB M. BiHHML, cepej HUX JlaypeaTu W
repeMOXK1]i pi3HOMaHITHUX /Ka30BUX (PecTUBasiB. Xy[0)KHili KepiBHUK Ta TOJIOBHUM
JVDWUreHT OpKeCTpy — 3acia. fJigy Mucreurs YkpaiHu C. OTIOroB, AUpeKTop —
A. Panonos. 3aBfsgku cTBOpeHHIO “Binbenzy” 3’g4BHUslacb MOXJIIMBICTB CITiBIIpaLi
BIHHULIbKUX MY3UKaHTIB 3 BIZJJOMMMU [)Ka30BUMHU COJIiCTaMU CBiTy. B penepryapi
KOJIEKTUBY KJ/IACUYHI Ta Cy4acCHI /pKa3oBi KOMIIO3WLIil, TBOPU YKpalHCHKHUX AaBTOPIB,
TIOMY/ISIPHI MeJoZil pafiTHCbKOI Ta 3apyOi’KHOI ecTpajifi, ecTpajiHi 0OpOOKH My3WKH 3
KiHOMi/bMIB. BrieBHeHO cTapTyBaBIIM Ha /Ka30BoMYy (ectuBani, “Binbeng” Bxe €
JaypeaToM MiKHapoJHUX ¢decTuBaaiB B M. XMe/bHUI[bKOMY (2008 p.) i B M. BinHUIi
(2008-2009 pp.). Iicnsa Hapg3BuuarWHO BAanoro Buctyny y M. JIeBoBi (2010 p.) Ha
Mi>KHapoAHOMY ecTuBajli My3WuHOI MakcTepHOCTI “BipTyo3u” Ko/IeKTUB OTpUMaB
Mpono3uLii mozo yvacTi y pectuBansax Himeuunnn, [Tonbii, CIIA, T'onanaii, @panrii
Ta Mekcuky. 3a CiM POKIB iCHYBaHHSI OPKeCTpOM 37iKicHeHO ToHaf 300 KOHLIePTHUX
BHUCTYIIiB, B TBOPUOMY AOPOOKY KO/eKTUBY MoHa[, 40 KOHLIEPTHUX MPOrpam, cepes sIKux

“YkpaiHo mos — micHe Mos”, “IlicHi BoeHHHX yaciB”, “[IiTaAM Mpo [pKa3 Ta [JyKa30BUU



opkecTp”, “BecHsIHMM OUBEPTUCMEHT” Ta iH. 3aBIsKW CTBOPEHHIO KOJIEKTMBY CTasv
MOJK/IUBI SIKICHI TIPOEKTH BIHHULIbBKMX MY3UKaHTIB 3 BiJOMUMU [)Ka30BMMM COJIICTaMH.
3 OpKeCTpOM BUCTyTIa/IM TaKi BiZjoMi /pKa30Bi My3ukaHTH K Epik Eccic (ritapa, CILIIA)
ta Jlyi3 Cimac (¢p-Ho, Bpa3unisi). YuacTtb opkectpy “Binbena” y mxa3zoBomy (ecTtuBati
CTajia TpaJuLii€to.

Ha XV d¢ectuBani (2010 p.) 3 MeTor0 momyssipu3aliii Ta pO3BUTKY [»Ka30BOTO
MHCTelTBa Ha BiHHMUUMHI Oy/10 3arioyaTKOBaHO IIOPiYHMM BCEyKpaiHCbKUM PKa30BHI
KOHKYpPC MOJIOAMX BUKOHaBLiB “Junior Jazz”. Konkypc BimOyBaBcsi 3a ydacTio
BIHHMUBKOTO MYHILMIIA/ILHOTO €eCTpaJHO-AyX0BOro opkectpy “Binbenpg”, 1mo 3a
OCTaHHI IIICTb POKIB B)Ke CTaso TpaAuLicro. B mMpoekTi NpurHsSIM y4yacTb 6 BOKasIiCTiB
y Biti Bifg 10 go 15 pokiB. 3aranom XV (ectuBanb NpeicTaBUB MY3UKaHTIB 3 15 KpaiH
CBiTy Ta 7 MiXKHapogHUX MpPOeKTiB. LIboro pa3sy opraHizaTopy BifiMIIUIA Bif, 3BUUHOI
KOHLIernLii moOyz0Bu (ecTuBamto, ska nepejdavyana OfUH KOHLIEPT — OfHA KpaiHa. Y
KOXKHOMY KOHIIepTi Oys1o ripefcTaB/ieHo Ii0oHaliMeHIIIe ABi KpaiHHu.

Cepe/1 BUKOHABIIiB, 1110 Bpa3u/au ciayxadiB — rpymna “Amine and Hamza” (ITosblija
— Tywic). Bonu nosHatiomusu my6/iky 3 HapoJAHUMHK apaOCbKUMU iHCTpyMeHTaMu [ i
KaHyH. HeroBTOpHe 3ByuyaHHs JIHO4CBHKOIO TOJIOCY TMpoAeMOHCTpyBaiu Tpio CieHu
Hanen (Kanaga-awist) i kBapter Illenrertai (3im0abBe-®paHiis). CTUIbL CITiBauku
[lenrertai i3 3imb6abBe — 1ie TO€AHAHHSI MiCHKUX TTiBAE€HHO-apUKAHCHKUX HapOJHUX
Meniofiid, adpo-KyOMHCHKOTO [AKa3zy ¥ adpo-amepukaHcbkoro Soul. et My3uuHwMiA
HarpsIMOK TMOEHYE aKyCTHUYHI 1 e/IeKTPOHHI e()eKTH, 3ar031ueHi 3 OCHOBHUX CTUIIB Ta
HarpsIMKiB peri (aHMIiMChKOT0, (hpaHIly3bKOro, MOPTYTalbChbKOTO, II0HA, 3y/y Ta iH.) [2,
c. 51]. Ha ocobucre 3arpoiieHHss Mepa MicTa Ha (eCTUBa/i BUCTYIIMB JieTeH/JapHUI
kBapTeT Ejia @octepa (CIIA).

B 2011 p. Gyna 3amoyaTKoBaHa Tpa/vilisi pO3MOYMHATH (eCTHBab MiJl 3BYKU
nipoekty “/I>ka3 ge Ilapi” — 1je 3araJibHOAOCTYITHI BIAKPUTI [yKa30Bi KOHLIEPTU Ha TJI0LLi
TearpanbHili B LIEHTpi MiCTa 3a Y4yacCTHO BIHHHLIBKOIO MYHILMIA/JBHOIO eCTpajHo-
AyxoBoro opkectpy “BinbeHz” 1 mepeMOXLiB BCEYKPaiHCHKOIO [)Ka30BOI'O KOHKYPCY
MOJIOIUX BUKOHaBIiB. Ha dectuBani BXe TpajauiiiiHO Oy Tipe/iCcTaB/ieHi CIHibHI

MixxHapopHi npoektu. Lle rocti 3 ABctpii Ta Bpasusii — Pyzi Beprep i ®abiano Yases



3i criyibHUM nipoekToM “Pyzi Beprep [lyo”, icriaHo-dpaHiiy3bke Tpio “Jerez Texas” 3
3aMajibHUMHA pUTMaMH (pjlaMeHKO Y [I)Ka3oBiki iHTepmpeTallii, yKpaiHO-TIOJbCbKUI
kBiHTeT “Futurethno”, rpy3vHO-iCaHCBKUM TPOEKT 3a y4acTH TPY3UHCBKOTO TypTYy
“The Shin” 3 icnancekuM uieliTicToM Ta cakcodoHicTom XaB’epoM ITakcapiHo. [Topsiz
3 UMMM BUCTYNaMU BiHHMYaHM TOYY/IM MOJbCbKe Tpio Aprypa [lyTkeBuua (posiib,
TIepKycis i KoHTpabac), MyHilunaabHUK Aka3-0eHy micta CeprieB ITocan 3 Pocii (kep.
B. Kagepcekuii), Tpio ritapuctiB 3i IlIBeljii, MonbCbKUM KBIHTET Ha 4OJji 3 MaeCTpO
36irHeBuM HamucnoBcbkuM, iTasilickke Tpio Ha yosi 3 miaHictom Kekko ®opHapesi,
mBeMiiapcyKe Tpio “Vein” (posisib, 6ac, 6apabaHu), opuriHa/IbHUN YOIOBiUMi KBapTeT 3
ahprKaHCHKOTO KOHTUHEHTY “Soweto Entsha”, kosmopurtHe Tpio BimoMoro koHtpabacura
l'eopra BpaiininMizara “Brain‘s Café” [14, c. 526].

3 KOXKHUM DOKOM (ecTrBaib “MiKHapoJHi AHI MKa30BOI MYy3uKU Yy BiHHuULI”
CTa€ LIKaBIlIMM i MPEeCTWKHIIIMM, 3poCcTae Moro npodecivinii piBeHb. CbOroJHi BiH
BXOZMTH B I’ SITIPKY KpallKX /pKa30BUX (pecTuBaniB Ykpainu. B Amcrepzami ectuBaib
yBiuioB y 80 HavKpalux dhecTUBasIiB CBITY.

[Tig wac XVII ¢ectuBanto (2012 p.) y npoekrta 3’SBUBCS HOBHM JIOTOTHII i 1iie
ogHa Ha3Ba — “VINNYTSIA JAZZFEST”. ®ecTrBasb OTpUMaB HOBUM dopMar, KUl
OXOIKMB HM3KY Pi3HOIJIAHOBMX HOBMX 3axofiB. OpraHi3aropu (ecTHBaI0 BpaxyBajd
no0a)kaHHSI BIHHMUaH MPOBOXTH KOHLIEPTU 3a MeXKaMU KOHL[epPTHOro 3amy. LIboro poky
Ha TIpoTsA3i 2-X TWXKHIB y rinmepmapkerax “I'poinr” BigbyBamuchk “/I)ka30Bi cHimaHKu”.
BigBigyBaui Manu MOXIMUBICTh TMOOAUMTH BHUCTYNM BiHHUIILKHX JI)Ka30BUX 3ipOK, a
TaKOX [1epeMOXKLiB BCeyKPaiHCbKOI'0 KOHKYPCY MOJIOAUX [[)Ka30BUX BUKOHABLIIB.

Takox y pamkax XVII mka3oBoro ¢ectrBasto B rajepei CyyaCHOr0O MHCTeL[TBa
“AptllIuk” TmipoxXofWjia BUCTABKA [)KA30BUMX I[U/IAKaTiB, BUKOHAHUX BiJOMUMU
MOJIbCbKUMY MalCTPaMU-TVIAKaTUCTaMU y Pi3Hi pokU. [Ipe3eHTyBaB BUCTABKY BilOMUMN
KoJieKLlioHep TylakatHOoro muctelTBa 3 KpakoBa Kumintod [dimo. [lnakaty sBASIOTH
coboro iHdopMarlliiHO-MUCTelbKi 3pa3Ky, siKi Mpe3eHTYITh TObChbKi (ecTuBami Ta
JKa3oBi 3ibpanHs. BucraBka mpoxojguna 3a miATpUMKM [eHepa/sibHOTO KOHCY/IBCTBA
pecny6stiku [osnbina y Binnuii Ta [Tonbcbkoro iHcTutyTy B Kuesi [7, c. 8].

[Iporo poky Ha (pecTuBasi BUCTyNalu My3uKaHTH 3 13 kpaiH cBiTy — [lonblia,



I'py3isg, bonrapis, ABctpis, Icnanis, IlBewis, Itamis, IBenuapis, Pocis, ®panuis,
CILIA, TTAP, YkpaiHa. ®ecTtuBa/ibHi BUCTYNM OyAyBaiucCh, SIK i B OCTaHHI POKH, 3a
MyJIbTU-TeorpagiuHor0 (opMmynor. Bpaswiyv ¥ 3auByBasid ClyXaudiB BHUKOHaBLI 3
[TiBgeHHO1 AQpUKK — BOKa/IbHUM [Ka3oBui kBapTeT “Soweto Entsha Vocal” y cknazi
JIBasi 3yny, Mopran 1060, 3eHesens Mrersa, Xyny COycito. IX cTUIb BUKOHaHHS
BUPI3HSAETHCSI MAUCTEPHUM TOEJHAHHSIM €/IeMEHTIB 3aXiZJHOEBPOMENCHKOI MOM-My3UKH
Ta appUKaHCHKUX HalliOHAJLHUX Tpaauiiiii. KBapTeT cItiBaB, CTBOPIOIOUM C0bi To/iocom
1 aKOMIIOHUMEHT, TAHLIIOBAB 1 HaBITh TOKAa3yBaB MiHi-CL{eHKU. My3UKaHTH BUSBUIUCH 1
YyJOBUMM aKTOpaMU. Briepiiie Ha BiHHHUIIBKOMY />Ka30BOMY (ecTuBaai BUCTYIHAIU
yuyacHUKU Tpio I'yctaBa JlyHarpena i3 IlIBewiiy cknagi ['ycraB JlyHarpen (ritapa),
Maprtin Bignysp (ritapa) Ta AHgpeac YHre (KoHtpabac). CBiToBa My3WuHa KPHUTHKA
Ha3uBa€ 1led KOJIEKTMB “IIBElIbKOK0 KOMETOH” Ta “AiaMaHTOM”. My3WUYHUW CTWJIb
KOJIEKTUBY TO€NHYEe B c0b0i putmu Oosepo, duiameHKo, KyOuHCbKi HacmiBu. LlikaBe
MOEAHAHHSA /pKa3y 3 HApOAHOK TPY3WHCBKOK) MY3UKOK i iHJIMCBKUMM MeJIOAisIMU
MPO/IEeMOHCTPYBaB T'Py3UHChbKO-icmaHChbKUM mpoekt “The Shin”. B #ioro cknaai
BCECBITHBO BiZioMi iMeHa: 3a3a MimiHomBini (ritapa), 3ypab I'arniaze (ritapa, Bokasn),
Mamyka Iaranifgze (Bokas, mepkycis) i XaB’ep IlakcapiHbiio (cakcodoH, eTHiuHi
(bneiiTn). KosleKTMBY NpUTamMaHHi IPy3MHCbKa BOKa/lbHa TeXHiKa, CK/la/lHa Mo/1ioHis Ta
IHCTpyMeHTasbHa BipTyo3HICTh [1, c. 16].

BiHHMIIBKOIO YacTUHOI (PecTUBaI0 CTaB BUCTYIT TMPOEKTY /0 SIKOTO BXO/SATb
kBapTeT PomaHa KynbMaTuLbKOTO Ta Ayka3oBa Bokasicta OkcaHa CnaBHa. Y ckiazi
KBapTeTy BIJOMiI MY3MKaHTHM MICTa, fIKi MpaLfOlOTh I B IHIIMX MPOeKTax, 30KpemMa y
“Binbenai” Ta xkonektuBi “Jazz Atmosphere”. Poman Kynbmaruipkuii (TpyOa,
(roresbropH) — BUMYCKHUK JleHiHrpagcbkoro Ta KWIBCBKOrO iHCTUTYTIB KY/JIBTYDH,
po3MovaB /kKa3oBy Kap’epy Ha modatky 90-x pp. y IletepOypsi; Omnekcangp XopeB
(ymapHi) — TomiTHa IOCTaTh y BiHHHUI[LKOMY [>Ka3i, OyB yUaCHHUKOM TI€PIIMX TPbOX
BiHHMIIbKMX (pecTuBastiB; KoctsutuH CaMoimok-IkoBcbKul (KoHTpabac, 6ac-riTapa) —
TMpaLloBaB y Pi3HUX My3UuHUX KonektuBax; FOpivt KoHgpuibkuii (K/1aBilliHi) — mpartoe
y BigjoMoMmy KosiekTHBi “KoHJaiiK”, mulle My3uWKy [AJsi TernebaueHHs Ta /10 BUCTaB

Binnunpkoro tearpy JisyiboK. O. CsiaBHa — Bijoma y BiHHMI]I COJiCTKA, KOMITO3UTOP.



Big mouatky ctBopeHHs “Binbenay” BoHa Oysa ofiHi€r0 i3 comicTok opkectpy. Momnoga
CriBayka TpUKMMAE ydyacTb B Pi3HOMaHITHHMX KOHKypCaxX $IK aBTOD Ta BHUKOHABHILIA,
naypear Ilpemii KabGinety MiHicTpiB Ykpainu, auriomMaHT KoHKypcy “Castrocaro”
(Iramis, 2011 p.). KonektvB B TakoMy CKJ/afi po3mnoyaB mparoBatd B ciuHi 2012 p.
[TpoekT rpecTaBUB Ha (DecTHBaIi KIaCUUHI pKa30Bi KOMITO3UIIii Ba/ILISTOrO CTOPivus.
Ha 3aBepmienns XVII ¢ectuBamo “VINNYTSIA JAZZFEST” npo3ByuaB fyeT
JIBOX CBITOBHX 3ipOK — BiZJOMOr0O POCIMCBHKOTO »Ka30BOTr0 KOMIIO3UTOpA I BUKOHAaBIIA,
apt-aupekTopa ITetepbyp3bkoro mxa3knyoy JFC A. Konzakosa ((h-Ho) Ta Hai3BUUaliHO
apTUCTUUYHOTO aMepPUKAHCBKOTO MYy3UKaHTa-iHCTpyMeHTasmicta [kecci  [I>KoHca
(cakcooH, @uelitTa, kKnapHeT, anbT). KonekTuB Bxe BUCTyNaB Ha XI BiHHHLIBKOMY
>kKa3oBomy (ectrBarti i 3anuiyB He3a0yTHI BpaykeHHs y ciayxadiB [3, c. 72].
3a poku icHyBaHHSI (heCTHMBa/II0 MOr0 yyaCHHMKAMM CTaly Kpalli KONeKTUBHU i
OKpeMi BUKOHaBIli YKpaiHM Ta CBiTy. TiIbKM 3a OCTaHHI IT’ATh POKIiB y ecTuBasti
TIPUMHS/IM Y4YaCTh TaKi CBiTOBI 3ipKU /pKasy, SK:
- Pocis: Apkaaini [IIunknonep (Pocisg - HimeuunHa), Bikropisi IT’ep-Mapi, Osner
byTtman, Harana CmipHoBa, /mpka3-6eH micta Cepriie [Tocaa, Anjpiit KoHjjakoB ,
“Xop Typenpkoro”, opkectp Osnera JIyHacrpema, Jlapuca losmiHa;
- @paHwig: keapret “IlynbunHesnna”, Tpio JIyi Cknasica;
- ITlonbuga: Mapek baar, Tpio Amxkes AroasuHcbkoro, Tpio Biogeka [1asnika, Tpio
Aptypa [lyTkeBrua, KBiHTeT 36irHeBa HamMuC/I0BCHKOTO;
- Ascrpis: Tpio Ynbpuxa [pexciepa;
- Iranis: Tpio “HAY COMO AYER”, tpio Kekko ®opHapesi;
- bpa3unis: kBaptet Penato bopretri, Jlyi3 Cimac (bpa3unis — CIIIA);
- CIIA: Ixecci JxoHc, Epik Eccic, kBapreT Abpaxama bapToHa;
- Himeuyunna: Mixaens [Toprep;
- JlutBa: kBapteT [lelHtoca Ilynayckaca;
- HnoHia: kBaprer FOx0 OKamoTO;
- IBewis: Tpio I'ycraBa JIyHArpeHa;
- IlIBeniyapisi: mpoekT “VEIN”;

- TIAP: kBapreT “Soweto Entsha Vocal”;



- Mixunapogui tBopui mpoektu: Tpio Cienm [anen (Kanaga - [lanisi), kBapreT
[ITenrerai (3im0abBe — ®panrisi), mpoekT “Amine and Hamza” (ITosbia —
Tynic), Tpio [llaxaba Tonyi (Ipan — Uexist — CioBauunHa), kBapteT Esia @ocrepa
(CIA - I3painb), npoekT "The Groove Syndicate” (CILIA — Aurnisi — ITonbiia),
nipoekT “Pyni Beprep lyo” (ABctpisi — bpasusisi) Ta iH.

Takum unHOM (ectrBamb “MiKHApOHI AHI /HKa30BOi My3uKH y Binuwuiii” abo
“VINNYTSIA JAZZFEST”, 3apoguBumchk B 1996 p. NMpoOMIIOB LIISIX CTaHOBJIEHHS,
PO3BUTKY, PO3KBIiTy, 3MiHM (opmaTy TipoBefeHHsI. PecTuBaib Oe3repeuHo HajlaB
TOLITOBXY PO3BUTKOBI [>KAa30BOIO BUKOHABCTBa Ha BiHHWUYuWHI. BHaC/IiJOK 1BOTO
3 SIBUJIMCS BIHHUL[BKI [1’)Ka30BI KOJIEKTHBH, SAKi THO TIPeJCTaB/IsIlOTh MICTO B YKpaiHi i
3a koppoHom. lle pkasoBi KomektuBM “Jazz  Atmosphere”, kBaprer Pomana
KynbMaTULbKOTO, €IMHMM B YKpaiHi MYHILUIAJbHUA €eCTPaJHO-AyXOBHUW OPKeCTp
“Binbeng”, mka3oBa cIiBauka, “30/10THH [A)Ka30BHM ronoc Binamili” OkcaHa CnaBHa.
be3cyMHIBHUM  [OCSTHeHHsSIM  ()eCTMBAI0 CTaJ0 3aro4yaTKyBaHHS  IJOPiUHOIO
BCEYKPATHCHKOTO /PKA30BOTO KOHKYPCY MOJIOJYMX BHKOHABLiB, $IKUM CTBOPIOE
TepCIieKTUBHU TI0AAJIbIIOT0 PO3BUTKY [yKa30BOr0 MUCTeLTBa y BiHHULI, B YKpaiHi Ta 3a
if mexxamu. decTHBaIb 32 POKH CBOTO iCHYBaHHS «BUPiC» /10 Mi>KHapOJHOI MacIITabHOI
KY/ITYPOJIOTIYHOI aKLjii IIMPOKOr0 MiXKHApPOAHOTO TpeACTaBHULTBA 1 IIpPe3eHTye
CJlyxXauam Kpallli 3pa3Kyd CBiTOBOTO /I’)Ka30BOTO MUCTEIITBA, 3aaydyarou [0 CKapOHUIIi
Cy4aCHOI MY3UKHU LIHMPOKe KOJI0 Il 1IIaHyBa/IbHUKIB.
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