AMUYNHCBKA T. L.

CHELHU®IKA TEKCTIB AHOTAIIHN XYJIOKHIX TBOPIB
CYUYACHOI AHI'JIOMOBHOI ITPO3HU

SIkHalTOUHIIIE TOCTIAUTH OYAb-IKHIi TEKCT MO>KJIMBO JIMIIIE 32 YMOBHU CIIOJTYYCHHS
pe3ynbTaTiB aHali3y HOro KOMYHIKATUBHOI 1 parMaTHYHOI CIIPSIMOBAHOCTI 3 OJHOTO
00Ky, Ta CTPYKTYpHOi 1 CEMaHTH4YHOI opraHizamii 3 iHmoro. bepyuun po0 yBaru
JOMIHYIOUHI XapakTep MparMaTHYHUX AaCMeKTIB TEKCTy, SKUA BHSBISIETbCA Yy
MIANOPSAJIKYBaHHI HMOTO CEMaHTUYHOI Ta CTPYKTYpPHOI oOprasizamii peai3zarii

IIparMaTU4YHHuX Hiﬂeﬁ, J0 3aBJaHb I[aHOI CTAaTTI BXOIHUTD aHami3:

1. crieuu(iKu TparMaTUYHUX BIJIACTUBOCTEH TEKCTIB aHOTAIll XYyI0XKHIX
TBODIB;
2. 0COONMMBOCTEM X CTPYKTYpHOI Ta CEMaHTU4YHOI oOprasizamii, 10

00YMOBITIOETHCS MMPArMaTUYHOIO CIPSIMOBAHICTIO IIUX TEKCTIB.

3BUYaiHO aHOTAIlli PO3MISIIAIOTBCS SIK JOJATKOBI TepudepiiiHi TEKCTH, IO
MOTAF0Th KOPOTECHBKUIA Ta KOMITAKTHUN BHUKJIAJ OCHOBHOTO 3MICTY BUXIJHOTO TEKCTY,
CKJIQJICHUN B PE3yJIbTaTi KOMIIpECii TEKCTy OpUriHady Ta B JACKIIBKOX psIKax
Mpe3eHTyr4Yui oro rematuky [1: 105].

"PeBomtoriis M'sTkuX OOKJIAIMHOK, 110 BiAOYJIacs y BUJIaBHUY1M CIpaBi HA MOYATKY
60-x pokiB, 3amovyaTKyBajga TI€BHI HOBOBBEIEHHS, CEpEll SKHUX MPOCTEKYETHCS
000B'SI3KOBE PO3MIIIEHHS TEKCTY aHOTallli XyJ0KHbOTO TBOPY Ha MAJITYpLl KHUTH, IO
BUHIILIA 3 APYKY [2: 151].

Takum yuHOM, aHOTAITIS 13 IIJTKOM BIJOKPEMIJICHOTO TEKCTY MEePEHIIa 10 po3psLy
€JIEMEHTIB 30BHIIIHBOI OpraHizalli XyJ0XKHbOTO TBOpPY, TOOTO CTaja OJHIEI0 3 HOTO
XapaKTEPOJIOTIYHUX O3HAK.

Crumparounch came Ha Il O3HAaKH, YATA4Y ‘“‘3HAXOAUThH’ TOTPIOHWUN HOMY TEKCT.
Bubip XymoxHporo TBOpy 0a3yeThbcsi Ha momepenHiil iHpopmarlii, 1m0 nepeaaeThes

€JIeMEHTaMHU 30BHIIIHBOI opranizauii Tekcty. Ha3ma, iM'a aBTOpa, CympoOBOKYIOUl



BU3HAYCHHS Ta TOSICHEHHS, aHOTAIlsl Ta 1H. MPABIATH PEIEHI[iHHOMY TEpEeTyBaHHIO
CHOPUMHATTS XyZ0KHbOTrO TBOPY [3: 193].

Ha nymky JI.M. Myp3iHa, TeKCT aHOTallli MO CyTi BUKOHYE POJIb JEUKTHUKH IO
BIJTHOILICHHIO JI0 XYJ0KHBOTO TEKCTY, (PYHKIIIOHYIOYH SIK MITKa IIbOTO TEKCTYy, HOT0
npeacTaBHUK [4: 271]. AHoTalis iHPOPMYE MPO HASIBHICTH IIEBHOTO XYI0KHBOTO TBOPY
yepe3 KOPOTKUHM BUKIIAl MOro 3MICTY. AJie CTaTyC aHOTallli SIK XapaKTepOJIOTTYHOT 03HAKU
XYI0)KHBOTO TBOPY 3yMOBJIIO€ BUKOHAHHS HEIO TaKOX 1 (YHKIlI TPUBEPHEHHS yBaru
YyTaya Ta BCTAHOBJICHHS KOHTAKTY 3 HUM, MIIMOPSIAKOBAHO1 (DYHKIIIT iIHPOPMYBaHHS PO
XYJO0XKHIH TBIp.

Jlnst Toro, moo TEKCT aHOTallll XyJA0KHBOTO TBOPY OyB CIPOMOKHHMI 3alliIKaBUTH
MOTEHIIHHOTO YMTaya, BiH MOBUHEH:

1. iHTeNneKTyalbHO MIATOTYBATH YHWTAda N0 CHPUUHATTSA XyI0KHBOTO TEKCTY,
chopMyBaTi MOro OYIKYBaHHS BIAHOCHO TBOPY, TOOTO ‘“BBIMKHYTH YHTAIIbKY
npeMojiesib TeKCTy” [5,74];

2. eMOLIMHO MiAroTyBaTW 4yuTaya, TOOTO CTBOPUTU €MOLIMHI MEPEeIyMOBH JIs
CIPUUHSTTS XYJ0’KHBOTO TEKCTY.

['eHeTHYHO MpUTaMaHHI TEKCTY aHOTallli PUCU — CTHUCIICTh Ta 00'€KTUBHICTh —
CIPUYUHSIOTECA 70 (OpMYyBaHHS y MOTEHIIMHOTO YHWTada XYJOKHBOTO TBOpPY. s
aKTHBI3aIlli eMOILIMHUX peaKIlii ynuTada, CKEpOBaHOI Ha Te, MO0 BUKIMKATH y HBOTO
MOYYTTSI 3aI[IKaBJIEHOCTI Ta JIOMUTIMBOCTI 1 HE MOJUIIUTUA HOTO Oallay’>KUM, aHOTAIlis
MMOBMHHA MAaTH 3/IaTHICTh PEKJIaMyBaTH TEKCT, IPEICTaBICHU Heto (6; 68).

TakuM YHWHOM, TEKCT aHOTAIlli, CTaBIIM E€JIEMEHTOM 30BHIIIHKOI OpraHi3aiii
XYJI0’)KHBOTO TBOPY (110 MOKHA OTOJIOCUTH 3MiHOIO YMOB (DYHKIIIOHYBaHHS ), BUKOHYE,
HapiBHI 13 (YHKIIE€I0 1HPOPMYBAHHS MPO TMOSBY TEKCTY, TaKOX 1 (PYHKIIO HOTO
peksiaMyBaHH (110 MOKHA MPUUHSTH 32 3MIHY METH (YHKLIOHYBaHH).

3MiHa yMOB Ta METH (PYHKIIIOHYBaHHS TEKCTY aHOTalli XYJOKHBOTO TBOPY
mpu3BeNia J0 TOro, MO BiH HaOyB puc mnomidyHKIioHAIbHOTO 00'ekTy. CymicHe
BUKOHAHHS 1H(GOPMYIOYOI Ta pekiamMHOl (YHKIIH 0OYMOBIIIOE MOXJIMBICTb HaOyTTS
TEKCTOM aHOTallli O3HAK PEKIAMHOTO TEKCTY. Y CHIIIHUN 1epedir CroydeHHs (YHKIIIH

MOK€ MaTH PE3YJIbTATOM YTBOPEHHS 0COOJIMBOIO TEKCTY, IKU 00'€JHY€E B COO1 O3HAKHU



Ta XapaKTePUCTHKU TEKCTIB JBOX PI3HMX THUMIB: peKjamMu Ta aHoTaiii. Takuil TekcT
JiCTaB Ha3By 2iopuonozo [7: 76].

byzae ciaymHuM 3ayBa)XuTH, 110 TEKCTU aHOTAIlld, BUHECEHI Ha OOKIJIAJUHKY, HE
3aBJK/IU 3a3HAIOTH MEPEHMaHHs «UyXKHUX» O03HaK. ICHye, Xoua 1 30BCiM HEUHCIIEHHA, Tpyna
«KJTACUYHMX»  aHOTallli, 10 30epiraroTb CBOI TEHETHYHI XapaKTEPHUCTHUKH,
(YHKITIOHYIOUH SIK 1HHOPMYIOU1 TEKCTU. BITIBIITICTh CydacHUX aHOTAIlIHM XYI0KHIX TBOPIB
HaOyJIH PUC pEKIaMHHUX TEKCTiB, 1 TOMY Oy/ie CpaBeUIMBUM BU3HAUUTH X SIK PEeKIAMHI
anomauii. Ilpoananizyemo crnenudiky TEKCTOBOI Oprasizamii aHoTamiil XyHZO0XKHIX
TBOpIB, O€py4H J0 yBaru KOMYHIKaTUBHO-TIparMaTU4yH1 OCOOJIMBOCTI TEKCTIB aHOTAIlli
XYJI0’KHIX TBOP1B, 00YMOBJICH1 3MIHOIO MiCIIsl Ta YMOB (DYHKI[IOHYBaHHSI.

OCKUJIBKY PO3TJISA]] TEKCTY JIMIIIE SIK IEBHOTO CTPYKTYPHOT'O YTBOPEHHS BUIAE€THCS
HAJITO CIIPOIIEHHUM, TOMY 1110 TEKCT HE CTUIBKU OYTYEThCS, CKUIbKU (hopMyeThes [8: 43 ],
TO JOLJIBHO HAacamIepe]] PO3IJISHYTH CEMAaHTHYHY OpTraHi3aIlil0o TEKCTy, 30Kpema
MO>KJIUB1 IUISIXY YIOPSAJIKYBaHHS CEMAaHTUYHOTO ITPOCTOPY K BJIACHE IHPOPMYIOUUX, TAK
1 peKJIaMHUX aHOTalll XyJI0>KHIX TBOPIB.

Onucy ceMaHTHKU TEKCTY 1H()OPMYIOYOi aHOTAIlli XyJ0KHHOTO TBOPY HAMOLIbII
BI/IMOBIJa€ MOJICJIFOBAHHS TEKCTOBOT'O 3MICTY 3a jJonoMoroio (ppeitmy. Cepen HassBHUX
TpaKTyBaHb MOHSTTS "ppeiimM" HAOUTBII CIYITHUM BUAAETHCS BU3HAYCHHS aBTOPA I[bOTO
tepMminy M. MiHcbkoro, skuii posrisgae ¢GpeiM sk "CTpYKTypy AaHUX JUIsl MOJaHHS
cTepeoTunHoi curyauii" [9: 7]. 3a Ouibll MOBHE BH3HAYEHHS (PpeiiMy NpUMAETHCA
TaKoX 1 Take: hpeitm — 11e OAMHHUIIA MTOAaHHS 3HaHb, 3aMaM'ITOBaHA B MUHYJIOMY, AeTalll
(ciioTH) AK0i 32 HEOOX1THOCTI MOKYTh OyTH 3MIHEHI BIAMOBIIHO JI0 MOTOYHOI CUTYaIlli
[10: 57]. ®peiim iHpOpMyrOUOi aHOTAIli — 1€ HMOBIOOMJIEHHA TIPO TE, IO 3
[KUMOChH/ronosaum mnepconakem/ BIABYJ/IOCA JIEI]O ([HECbH) (KOJIHCH)].
BxkaziBka Ha miciie 1 9yac noii € ¢pakyJIbTaTUBHOIO.

OTOX, THUMOBUM TIOJAHHSM OCHOBHOTO 3MICTY XYJIOXKHBOTO TEKCTY B
1HOPMYIOUHX aHOTALISIX BUCTYNAE HOro 00’ €KTUBHHUM Ta KOMIAKTHUM BUKJIAI, CTUCIIO
NPEe3eHTYIYNI TEMaTUKy TBOpY. Bumora cTucinoro nogaHHs 3MIiCTy TEKCTY CIIPUUYUHSIE

HEOOXITHICTh (JOPMYITFOBAHHS Ta eKCIUTIKAIlli ioro Temu. Jlis mpuHIUITY 00'€KTUBHOCTI



PO3KPUBAETHCS y TOMY, 1110 TEKCT aHOTAITli HE MPOTIOHYE HISKUX JOIATKOBUX BIJOMOCTEH
PO 0COOIUBOCTI TBOPY, IO AaHOTYETHCSI.

[Tpuknagom 1HGOPMYIOUOi aHOTAIlli MOXKE CIYryBaTH TeKCT AoTalii pomany O.C.
dimkepanpaa "Tender Is the Night" [11]. B uboMy TekcTi TeMy TBOPY €KCILTIKOBAHO SIK
1CTOPi0 MOJIOJIOr0 00/1apoBaHOrO JiKaps-nicuxiarpa Jlika JlaiiBepa, une ocoOOUCTE KUTTS
1 mpodeciitHa kap'epa MOpyHHYBAIUCS yepe3 U0 3 po3oenieHor Oarariikoro Hikoib
YoppeH:

A completely reset edition of the original text of the novel first published in 1933.
It tells the story of Dick Diver, a young psychiatrist whose career was thwarted and his
genius numbed through marriage to the exquisite and wealthy Nicole Warren.

3a npuKIag pekiIaMHOi aHOTallli MOYXHA B3SITH aHOTAIlII0 I[bOTO CAMOTO POMaHy,
BHUJIAHOTO THUM € BUJIaBHUIITBOM, aJie JeKUJIbKa poKiB mi3HimIe [12]:

The tragic and haunting story of Dick Diver, a young psychiatrist whose career is
thwarted and his genius numbed through marriage to the exquisite and wealthy Nicole
Warren.

Ha Te, 1m0 111 ocTaHHs aHOTAIli BUKOHY€E pekjiaMHy (YHKIIIO, a 1i TeKCT HaOyB
PEKJIAaMHOTO XapaKTepy, BKa3yIOTh JIBa J0JIaTKOBUX cjioBa "haunting" ta "tragic". Emitet
"tragic" MICTUTBh XapaKTEepUCTUKY TBOpY (CymHmii), a emiteT “haunting" mepenae iioro
OIIHKY (TaKuH, 1110 3aJUIIAETHCS B TIAM'SIT1).

['1IOpuaHICT, TEKCTY PEKIAMHOI aHOTalli 3yMOBJIOE HEOAMIHHE MOEAHAHHS B
HBbOMY PI3HOIIIAaHOBOI 1H(DOpMaIrii, a came: iHdOpMaITii MPo 3MICT XYA0KHBOTO TEKCTY Ta
iH(opMalii mpo 0coOJIMBOCTI camMoro TBopy. BumaeTscs BipoOTiaHUM, IO JJIS aHATIZY
CEMaHTHKHU TaKUX “pO3IIapOBaHUX’’ TEKCTIB OLIBII MPUAATHOIO, HK PpeiiMoBa MOJIEb,
€ Mozenb "cemanTnuHOil Kancynu" [13: 44]. Jlana Mozaenp Mae 1BI CEMaHTUYHI 30HHU:
anepHy 1 nepudepiiiny. CemaHTUYHE AIpO B TEKCTI PEKIIAaMHOI aHOTalii 1H(popMye TIpo
OCHOBHHMM 3MICT XYJOXKHBOTO TBOpPY. BOHO Moke OyTH oOmuMcCaHUM B TepMiHAX
CEMaHTUYHUX CTPYKTYp TUIy TellTaibTiB, PpelMiB, €Mi30AiB Ta 1HII. AJie Ha BIAMIHY
Bl TEKCTIB 1H(QOPMYyIOUMX aHOTAIllli, CEMaHTHKa SKHUX MOJEIIOEThCS JIMIIE 3a
J0TOMOro0 (peiiMiB, CEMAHTUYHHUM acleKT TEKCTIB pEeKJIaMHHUX aHOTallil Moxe OyTu

OMKCAHUI 3a JIOMOMOIOI0 CIIEHapiiB — TOOTO CEMAaHTUYHUX CTPYKTYp penpe3eHTarlil



3HaHb, 110 AKIEHTYIOTh PO3BUTOK cuTyalii, abo muHamiunux ¢QpeiimiB. CueHapiii €
po3noeiodw tmipo te, mo 3 [KUMOCH /ronoBaum mepcoHaxkem/ BIJJFYBAECTHCAH
HELO (AECH) (KOJIMCBH)]. BkaziBka Ha MicIe 1 4ac noAii € paxyJIbTaTUBHOIO.

Posrissnemo pexinamuy anotariito pomany M. Cnapk *The Only Problem” [14], saxa
CKJIaJIa€ThCs 3 1H(POPMYyIOUOTo s/ipa Ta pekiaaMHoi nepudepii. [npopmyrode cemaHTHUHE
STIPO IILOTO TEKCTY CKJIAJIa€ CTUCIUI TMepeKas 3MiCTy XyI0KHBOTO TBOPY:

Studious, rich Harvey Gotham refuses to believe it when the French police tell him
that his estranged wife is a dangerous terrorist. As far as police are concerned, that only
serves to throw suspicion on Gotham himself.

But Gotham retired to France to write a monograph on the Book of Job, which he
sees as an articulation of “the only problem" worth discussing; how can a benevolent
Creator permit the unspeakable sufferings of the world?

[lepudepiitna 30Ha aHOTAIil, IO aHAM3YEThCSA, BKJIOYAE OaraTOIUIAHOBY
1H(pOopMaIlito PO 0COOIMBOCTI XYJ0KHBOTO TBOPY, SIKa HAIIIAPOBYETHCSI HA CEMAHTUYHE
SIPO TEKCTY aHOTAllli Ta mepeaac:

1) o1iHKY aBTOPCHKOT MaHCTEPHOCTI:

“Nobody is better at combining unexpectedness with the most barbed wit"

Financial Times
"Britain’s finest post-war novelist"
The Times
"...She is such a brilliant presenter of egoism... compelling™
Financial Times
", .She sometimes appears frivolous but is in reality very profound..."
The Observer

2) XapaKTEPUCTHKY CaAMOTO TBOPY:

Funny and profound at the same time...

"Great cunning and economy...Even odd throwaway lines have large resonance"

Anthony Burgess
"...told with the concision and sharp wit at which Muriel Spark excels..."

Financial Times



3) MPUXOBaHy PEKOMEHAII0 YUTAueBl 3BEPHYTHUCS JO LBOTO XYA0KHBOTO
TEKCTY:

... The Only Problem is one of Muriel Spark's most brilliant entertainments.

"To study, to think, is to live and suffer painfully. To read, though, is another matter,
especially when the craft is as flawless as Muriel Spark's"

The Guardian

HaBeneni nepudepiitHi ceMaHTHYHI O3HAKW aHOTAIlli MOXKHA PO3MVIIHYTH SIK il
COIIO-JIIHTBICTUYHI XapaKTEPUCTUKH.

Jlunamika QyHKIIOHYBaHHS TEKCTIB PEKJIAMHUX aHOTAlll SIK TIOpUIHUX YTBOPEHb
JEMOHCTPY€E, IO pekiIaMHa (QYHKIS BUSBISIE TEHICHLIIO 10 IEepEeBaKaHHS Haj
1H(OPMYIOUOI0, @ TOMY TEKCTH aHOTallli XyJA0KHIX TBOPIB 3arajioM XapaKTepU3YIOThCs
MPUCTOCYBAHHSM 1 MOJANBIIMM HAONMKEHHSIM [0 CyTO pEKJIaMHHMX TeKcTiB. Ha mii
MIJCTaBl MOXKHA 3pOOMTH BHUCHOBOK MPO Te, MpH (OpMyBaHHS CEMAHTHUKU TEKCTY
pEeKJIaMHO1 ~ aHOTaIlli XYAOXHBOTO TBOPY Ma€ MiClle KOTHITUBHHMA  edexT
BucBiTineHns/3aremuenns (highlighting/hiding) [mus.15: 108] 3 TeHACHIII€O BUCBITIACHHS
nepudepii Ta 3aTEMHEHHS SJIpa.

Tak, TekcT pexsiamuoi anotailii pomany @.C. dimypkepanbiaa "Tender s the Night"
[12] mMae cunbHy (BUCBITIIEHY) sIIEpHY 30HY 1 ciaOKy (3aTemHeHy) nepudepiro. Texcr
anotarii pomany M. Cmapk "The Only Problem" [14] xapakTepu3yeTbcsi INEBHOIO
PIBHOBAroro MiXx SIZIEPHOIO Ta nepuepiiHO0 CEMaHTUYHUMU 30HAMU.

TpamisroTecsi, Xo4a 1 JOCUTh PIJIKO, TEKCTHU PEKIAMHUX aHOTAIlill XYT0XKHIX
TBOpPIB, B SKUX 3aTEMHEHHS 3a3HA€ CEMaHTHUYHE SJPO, HATOMICTh mepudepiiiHa 30Ha
HaOyBae BHUCBITJIICHHS. HasBHICTh TakuxX TEKCTIB € CBIIYEHHSIM TOro, IO B
(GyHKIIIOHYBaHH1 aHOTAIi! Xy10’KHIX TBOPIB B1A0OyBaeThcs (QyHKLIOHAIBHUH 3CyB (shift)
BiJl CyTO 1H()OPMYIOUMX JI0 CYTO PEKIIAaMHUX TEKCTIB. Came B TaKuX 1A10CUHKPETUYHHUX,
abo MapriHanpHuX, BUmankax [16: 53] edexrt highlighting/ hiding nposiBaseTbes
HaWYITKIIIEe 1 HaMsCKpaBimie, a TEKCT aHOTaIllli CTa€ MAaKCUMaIbHO HAOIMKEHUM JI0

PEKIAMHOTO.



[Toni6GH1 pexIamMHI TEKCTH 3aUIIAIOTHCS 1IHPOPMYIOUUMU JIUIIIE 3aBISIKH TOMY, L0
BOHU PO3TaIIOBaH1 Ha OOKJIAIWHII XYA0KHBOT KHUKKH, SIK HATIPUKIIA]I, aHOTAIlisi POMaHy
1. Bo "Brideshead Revisited" [17]:

One of the great television dramas of all time

"Totally magical...this shimmering series defies all criticism"

Daily Mail

Over 1,000,000 copies sold

Evelyn Waugh's best-loved, most passionate and most poignant novel of a doomed
aristocratic family was recently recreated in Granada TVs once-in-a-lifetime production.

BigbutkoM, abo ckopillie HaBITh 3AJIMIIIKOM OCHOBHOTO 3MICTy POMaHy, a OTXe 1
BJIacHE 1H(POPMYIOUOTO KOMIIOHEHTY aHOTallii XyJI0XKHBOTO TBOPY, € ¢ppaza “novel of a
doomed aristocratic family"”. Pemta TekcTy € pekiiaMoro TeleBi3iifHOTO cepiaiy, 3HIATOTO
32 pOMaHOM.

Pexiiamoro BllacHE XYJ0XXKHHOTO TBOPY MOXYTh BBAXKaTUCS XapaKTEpUCTHKA
poMaHy SK HailymroOJieHimoi, ane OoJiroue TIPKOi OMNOBiAI MHUCbMEHHUKA MPO
apUCTOKpaTHYHY CiM'I0, TIpUpedeHy Ha Bumupanus (Evelyn Waugh's best-loved, most
passionate and most poignant novel) Ta Bka3iBka Ha MUIBHOHHHMHA THpaK IMyOJiKarii
pomany (over 1,000,000 copies sold).

TakuMm 4YMHOM, TEKCTU aHOTAIld XYJOKHIX TBOPIB, BUHECEHI Ha OOKJIAJIUHKY
KHI)KOK, MOKHA PO3MOAUINTH Ha AB1 IPpyINU: iHPOPMYIOU1 aHOTALli Ta peKJIaMH1 aHOTaIli1.
3aBasku TOMY, 10 B Mpolieci (opMyBaHHS TEKCTIB PEKIAMHHUX aHOTAIlld CHPAIbOBYE
mexanizm highlighting/hiding, 1o rpymy anorartiii XymoxHiX TBOPiB MOKHA pO30UTH HA
iHhopmyrouo-peknamni mexcmu, TOOTO Taki, B CTPYKTYpl SKUX CIOCTEPITAETHCS
BHUCBITJICHHSI SIZICPHOI CEMaHTUYHOI 30HU a00 TeBHa piBHOBara sjpa 1 mepudepii, Ta
pexnamuo-ingpopmyroui, ToO6TO Taki, B SIKUX sIepHA CEMaHTUYHA 30HA 3a3HAE
3aTeMHEHHs, a TnepudepiiiHa, HaBIMaKW, BUCBITIIOEThCA. Kopmyc TEKCTIB peKIaMHHUX
aHOTAIlM XyMOXHIX TBOPIB HE € JKOPCTKO TMOJIJICHUM, TOMY HOTO0 MOXHA TOJATH 5K
MEBHY IIKaTy, 110 BKJIIOYAE 1HPOPMyOUO-peKsIaMHl Ta PEeKJIaMHO-1H(POPMYIOY1 aHOTAaITli

Ta BiJOOpa)kae THYUYKICTh, IPUTAMAHHY 1X TEKCTOBHUM O3HaKaM.



[HpopmyIOUl TEKCTH, MOAAIOYM TUIHKKM OCHOBHHM 3MICT XYJOKHBOTO TBOPY, HE
3a3HAIOTh 3MIH T€HETHYHHMX BIIACTUBOCTEW BiIacHE aHOoTamii. [Hdopmyrouo-peknamui
TEKCTH, MPUCTOCOBYIOUUCH JI0 PEKIAMHHMX TEKCTIB, 3a3HAIOTh MPOHUKHEHHS "4yXuXx"
o3Hak. PexmamHO-iHPOPMYIOYi TEKCTH MaKCUMaJIbHO HAOIMKAIOTBCA JO CYTO
pexsiaMHUX TeKcTiB. [IpenacTaBieHHS B HHUX OCHOBHOTO 3MICTY XYIOKHBOTO TBOPY
HOCHUTD 3aJIMIIIKOBUM, pyAUMEHTApHUM XapakTep. [[puTtamanHi TeKCTy aHOTAallli K TaKoi
O3HaKM CTHUCIOCTI Ta OO0'€KTMBHOCTI TOBHICTIO BTPAyalOThCA, 1 CTamuil TEKCT

CHpHﬁMaeTBCH SIK BJIACHC pGKHaMHHﬁ.
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