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BCTYII

Emorii cynpoBoKYIOTh JIOAMHY MPOTATOM YChOTO 11 KHTTS Ta 3a0€3MeUyIOTh
MOTHUBAIlliiHy Ta mi3HaBaibHy cdepy mroackkoi alsuibHOCTI. MoBa sk 3acio
JFOJICKKOTO  CIIIIKYBaHHs, He Jwuie 3abesmeuye oOMIH IHQopMaliero Mix
KOMYHIKaHTaMH, ajie i BigoOpakae eMOIIHHUI CTaH MOBI[IB B aKTI KOMYHIKaITIi.

Ha cphorognimHii AeHb 3aJUIIA€THCS AKTyaJbHUM ITUTAHHS CITIBBIIHOIICHHS
MOBHU Ta eMollli y cdepi JTIHTBICTHKY, a/pke Ha MPOIeC CHIKYBaHHS BIUIMBAIOTH HE
JIMIIIe MOBHI 3ac00HM, a TaKOXK | )KECTH CHIBPO3MOBHHUKIB, IHTOHAILLIS, TTAy3H, PyXH Tina
tomo. HeBepOanbHa  KOMYyHIKalis ~ JIONMOBHIOE,  MIJICHIE  MOBIICHHEBE
BHUCJIOBIIFOBAHHSI, IOTIOMAra€e po3KpUTH 3MICTOBHUH Oik IH(opMarii.

Otxe, CIUIKYBaHHS BKJIIOYA€E B ceOe sK 1 BepOayibHI Tak 1 HeBepOalibH1 3aco0u
KOMYHIKaIlii, K1 B3a€EMOJIIF0Th MK COOOI0 Ta JOTMOBHIOIOThH OJTHE OJTHOTO.

Emorii mie 3 1aBHIX 4aciB MPUBEPTAIM yBary BUJATHUX MUCIUTENIB. Ditocod
ApHCTOTENs Y CBOiX MpamsiX po3rJsgaB €MOIlii sIK OCOOJNMBHUI BHJ Ii3HAHHS.
JIOCHIJDKEHHIO ~ €MOIIiH, NPUCBAYCHO ©Oararo mpamb BimoMux ¢igtocodi
(Apuctorens, b. Crino3sa), ncuxosoris (I1. Ekman, P. Byasopre, B. Bynar, K. I3apa,
Y. Maknayromi, I1. K. Anoxin, JI.C. Burorcekuii, b. |. lomonos, €. II. lawin, B.O.
Jleontnes, O.M. Jleontses, I1.B. CiMmoHOB Ta IH.).

CyuacHu# CcTaH PO3BUTKY JIHTBICTUKH XapaKTEPHU3YEThCS IMOCHIEHUM
IHTEPECOM 0 MEXaHi3MIB BIiJOOpa)XEHHS EMOL Ta TOYYTTIB Yy MOBI
(ILA. Xynsxos, B.I. [llaxoscekwuit) 1 B MoBnenHi (1.C. baxenora, C.B. I'magro, JI.A.
[TiorpoBcrka, I'.l. Ilpuxonapko), no GyHKIIOHYBaHHS HEBEPOAIbHUX KOMIIOHEHTIB
komyHikarii, sk 3HakiB emoniid ([.}O. Kpe#mrin, I.I. CepsxoBa, O.A. fIHOoBa)
MapKepiB €MOIIIMHO-OIIIHHOTO CTaBJIEHHs Jaoael oauH 1o oxHoro (B. Xemssic, K.
I3apn, I1. €xkmen).

barato BITUM3HSHUX 1 3apyOiKHHX YYEHUX JOCIHIKYBIA TPOOJIEMU
MOB’s13aH1 3 BUKOPUCTAHHSIM BEPOAJIbHUX Ta HEBEpPOATBbHUX 3acO0IB BHPAKEHHS
EeMOIINHNUX CTaHiB. JlOCHIIKEHHS IIMX OCOOJIMBOCTEH 3HAWIIIO BITOOpPaXEHHS B

pobotax Apnoabpn |.B., Bepemarina €.M., Koamancekoro I'.B., MopoxoBcbKOro



A.H., CnaBosoi JI.JI., Cepsixosoi I.1., I'pagoBoi |.€., IllaxoBcekoro B.l., Bincona I'.,
Koronina M., Kpewmrin I'.E., Cepns Jx. ta i1. [21, 50, 9, 10, 58, 23, 30].

AKTyaJIbHiCTb TEMH. AKTYaJdbHICTh MPOBEJAEHOTO HAMU JOCIIIKEHHS
OOYMOBIIFOETBCS ~ BIJICYTHICTIO  KOMIUIEKCHOTO  BHUBYEHHS  BEpOagpbHUX  Ta
HEBEpPOAIbHUX PENPE3EHTAHTIB €MOLli CYMHIBY B aHIJIIMCBKIM MOBI Ha Matepiaii
XYJ0KHBOT'O TEKCTY.

HoBusna. He3paxarouu Ha TEBHI JOCSATHEHHS y cdepi emolliii, BepOaabHi Ta
HEBEpOAJIbHI 3aCO0M BUPAXKEHHSI CYMHIBY B aHTJIOMOBHIN Xya0xHIH miTeparypl XXI
CTOJITTSI, 30KpeMa Ha matepiani TBopiB Jlena bpayna «Kon na Binui» / Dan Brown
«The Da Vinci Code» ta Credani Maiiep «Cytinkny» / Stephenie Meyer «Twilight»,
0 cuxX Tip HE Oyno 00’€KToM chemianbHOro BUBYEHHS. OTXKE, BUPIMIEHHS
MOCTaBJIEHOI MPOOJIEMH € HEOOXIHMM €TaroM Yy BUBYEHHI HE JIMIIE TBOPYOCTI
3a3Ha4YEHUX MMCHbMEHHHUKIB, aJIe 1, BJACHE, 1X “MOBJIEHHEBOI CIAIIIIUHU .

TeopeTuyHE 3HAYEHHS mNpali 3YMOBJIEHE 3BEPHEHHSAM JO EMOIIHHUX
aCTIeKTIB MOBU 1 MOBJEHHS B TEKCTi. MaricTpcbke IOCIIDKEHHS MPOIOHYE
pPO3B'SI3aHHS HU3KM TEOPETUYHUX MPOOJEM JIHTBICTUKH EMOI[iH, MOB'SI3aHUX 3
BEpOATLHUM 1 HEBEPOATbHUM BHUPAKEHHSM EMOIIIMHOTO JOCBIAY OCOOHMCTOCTI.
Bussnenns crienudika HEBEPOATHLHOTO KOMIIOHEHTAa BHUPAXXEHHS EMOIII pPO3BUBAE
IIOJIOXKEHHS ~ HEBEPOAIBHOI CEMIOTHMKM TIpO  (PYHKIIOHAJIBbHE  HaBaHTaXKEHHS
HEBEPOATBHOT TOBEIIHKH.

O0’ekTOM JOCTIIKEHHSI € TIOBEIIHKA AaHTJIOMOBHOTO TE€posi, a came il
BEpOAbHMI 1 HEBEpOANbHUI KOMIIOHEHTH [JIi BHUPAXKEHHA CYMHIBY. Takox
00’€KTOM aHaIi3y € BUCIOBIIOBAHHS, III0 HECYTh B COOl EMOIIIITHE HABAaHTAXEHHS B
Cy4yacHIl aHTJIIMCHKIA MOBI.

IIpeamMeToM HAIIOr0 JOCTIAKEHHS € KOMYHIKATHBHI Ta HEBEpOAIbHI
XapaKTePUCTUKH 3aC001B BUPKEHHS CYMHIBY, SIKI PO3TIISIAIOTHCS HE 130JIbOBAHO, a
B ME)Kax J1aJIOT1YHOI € JHOCTI.

Mera [OCHiIKEHHSI TOJSITa€ Yy BUSBIEHHI OCOOJIMBOCTENM BEpOANbHUX 1

HEBEpOaNbHUX 3ac00IB BUPAXKEHHSI CYMHIBY Ha Martepiaini TBopiB Jlena bpayna «Kop
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na Binui» / Dan Brown «The Da Vinci Code» ta Credani Maiiep «CyTiHKI» /

Stephenie Meyer «Twilight».
3aBAaHHSA OCTIIKEHHS:

- YTOYHUTH MOHATTS €MOLlii Ta ii BepOanbHOi 1 HEBEpOaIbHOT eKCIIpecii;

- BUSIBUTH OCOOJIMBOCTI aKTyaji3allii MOBHUX Ta HEMOBHHMX 3aCO0IB BUPAKEHHS
EMOIIIi;

- JOCIIAUTH MOBH1 3ac00M BHpPa)KEHHS CYMHIBY Ha Mare€piaii TBopiB JleHa
bpayna «Kox ma Binui» / Dan Brown «The Da Vinci Code» Ta Credani
Maiiep «Cytinkmn» / Stephenie Meyer « Twilighty;

- JOCIIIUTH HEBEPOAIbHI 3acO0M BUPAXEHHS CYMHIBY Ha MaTe€piaii TBopiB /[eHa
bpayna «Kox ma Binui» / Dan Brown «The Da Vinci Code» Ta Credani
Maiiep «Cytinkm» / Stephenie Meyer « Twilighty.

Martepianom aocaiTKEHHA CIyryBanu Xya10xH1 TBopu Jlena bpayna «Kox na
Binui» / Dan Brown «The Da Vinci Code» ta Credani Maitep «CyTiHKn» /
Stephenie Meyer «Twilight», i3 sIKuX METOIOM CYyILIIbHOT BUOIPKH OyJI0O BHIYYEHO
om3bko 130 mpukiagiB 3 EMOIIMHUME BUCIIOBIIOBAHHSIMU 1 BUPKEHHIMU.

IIpakTU4YHE 3HAYEHHS POOOTH BU3HAYAETHCS THM, IO PE3YIHTATH BUBYEHHS
BEpOATLHUX 1 HEBEpOANTbHUX 3ac00IB BHPAKEHHS CYMHIBY B aHTJIOMOBHIM
miTepaTtypi, Ha npukiaai TBopiB Jlena bpayna «Kox ma Binui» ta Credani Maiiep
«CyTIHKIY», MOXKYTh OyTH 3aCTOCOBaH1 y JIEKIIMHUX Kypcax, CEMIHAPCHKUX 3aHITTIX
3 JIHTBICTUKA TEKCTY, a TaKOX BHUKOPHCTAaHI JUIsl TPOBEAEHHS TOJAJBIINX
JOCIIHKEHB 3 JaHOT TEMATHKH.

MeTtoau nociixkeHHs. /(s po3B’s3aHHS MOCTABIEHOT METU Ta 3aBIaHb Y
poOOTI 3aCTOCOBAHO Pi3HI METOIU JOCTIKEHHS, SIKI MAIOTh KOMIUIEKCHUM XapakKTep,
0 00YMOBJIEHO cTIeM(IKOI0 MaTepiaiy, a came:

1) wmerom cymurbHOI BUOIpKM — 3a0€3meunB BHOIp MPHUKIAAIB BEPOAIBHUX Ta
HEBEpOaNbHUX 3aco0iB BHUPAXKEHHS CYMHIBY B aHIJIOMOBHIM XyJ0XKHIN
mitepatypi XXI cTomitrs;

2) ONHCOBUU — OCKUIBKH OYJIO JIETAIBHO OMUCAHO OCOOJMBOCTI BEPOAIBHOI Ta

HEBEpOANbHOI B3a€MO/I1i CITIBPO3MOBHUKIB y MPOLECT KOMYHIKAIIIT;



3) MeTrox CIOCTEPEXKEHHS Ta aHalli3y — OCKUIBKH IPOBOJWIACA POOOTa IO
BUJIYYEHHIO MOBJIEHHEBUX akKTiB 3 TBOpiB /leHa bpayna «Kox na Binui» Ta
Credani Maitep «CyTiHKH», 3 MNOJAJBIIMM HIPOBEAEHHSIM  aHAJI3y
JIHTBICTUYHUX 1 EKCTPAJIIHIBICTUYHMX AaCHEKTIB BUKOPUCTAHHSA ILMX
BHUCJIOBIIIOBAHb;

4) METOJ CHCTEMHOTO aHaNi3y — OCKUIbKM MOBIEHHEBI aKTH MPOSBY CYMHIBY,
Akl 3ycTpiyatoTbcsi B TBopax Jlena bpayna «Kox na Binui» ta Credani
Maitep «CytiHku», OyJlnO CHUCTEMATH30BaHO 1 KiIacU(pIKOBAHO MIOAO iX
BEPOAILHOCTI Ta HEBEPOATBLHOCTI.

HoBu3Ha 10CTiI>KEHHS TTOJIATAE B TOMY, HIO:

- BIEpIIE JOCIIKEHO BEpOajbHI Ta HEBEpOaNbHI MPOSBU CYMHIBY B TBOpax
Jlena bpayna «Kona na Binui» ta Credani Maiiep «CyTiHKIY;

- JICTalli0 MOAAJIBIIOTO PO3BUTKY AOCHIIHKEHHS BEPOANBbHUX 1 HEBEPOATBbHUX
3aco0iB BUPaXEHHS CYMHIBY B aHTJIOMOBHIA XyIOXHIA jiTepatypi XX
CTOJIITTSI.

Anpodanio J0CHiIKEHHS 3IIMCHEHO HA ITSITH HAYKOBUX KOH(EPEHIIISIX:
BceykpaiHChKii ~ HayKOBO-IPAKTUYHIM  KOH(EpEHIii «AKTyaldbHI MpoOIeMHU
JIHTBICTUKA Ta METOJUKHU BUKIAJaHHS I1HO3EMHHX MOB Y BHUIOMY HAaBYAJILHOMY
3akimani ta mkomi» (20 kBitHs 2017 poky) Ta «AKTyajabHI mpobnemu (digosorii Ta
METOJIMKH BHUKJIQJaHHS 1HO3EMHUX MOB VY CYYaCHOMY MYJIbTHUJIIHTBAILHOMY
npoctopi» (26-27 xBitHs 2017 poky), | BceykpaiHchkiii HayKOBii iHTEpHET
KoHpepeHmii «/[iajor MoB i KyJIbTyp y Cy4acHOMY OCBITHbOMY mpoctopi» (17
muctonana 2017 poky), XV MbKHApoOAHIN CTyAEHTCHKIM I[HTEpHET-KOH(EpeHIil
«MOBA, OCBITA, KVJIbTYPA: InrerpariiiHi TEHAEHIIIT B CydacHOMY CBiTi»(23-24
muctomana 2017 poky), CTynEHTChKil HaykoBii [nTepHET-KoHEpeHii «CydacHi
MpoOJIEMHU JIHTBICTUKH, JITEPAaTypO3HABCTBA Ta METOIAWKMA BHUKIAJAHHS MOBH 1

mitepatypu» (14 rpynnst 2017 poky).



PO3/LT I
OCOBJUBOCTI BUPAKEHHSI EMOLIIMHUX CTAHIB
MOBHUMM 3ACOBAMHU

1.1 IlcuXomoriyHa XapakTepucTUKA eMOLil

ITpouec CIIpUKMAaHHs HaBKOJIUIIIHBEOI'O cepenoBHUILa JIFOUHOTO
B3a€MO3AJICKHUN: MU HE TUIBKA OTPUMYEMO BIUTUB BiJ] PI3HUX SBUIL 200 MPUPOAHIX
MO/IPa3HUKIB, K1 HA HAC BIUIMBAIOTh, a 1 IPOSIBIISIEMO BIMOBIAHY pPeakilito Ha BCE Te,
110 BiOYBa€eThCSA HaBKOJIO Hac. KoykHA MO/Iisl B )KUTTI JIFOAMHU BUKIIMKAE TY Y 1HITY
EMOIIiI0, SKa MOKE CYIPOBOKYBATHCS TIEBHUM PYXOM a00 CIIOBECHOIO (hOpMYJIOH0.
Taki peakmii 4YacTo € CYO’€KTMBHO 3aJICKHUMH, KOPOTKOTPHBAJIMMH  Ta
cutyatuBHUMH. OJHAK BOHM MOXYTh BHpa)kaTH SK IICHXOJIOTIUHI OCOOJIMBOCTI
IHAMBIA, TAK 1 MEHTAJIbHI XapaKTEePUCTUKH OKPEMHX HaIlii.

JediHimiss MOHATTS «EeMOIlisl» BXE TPUBAIMN dYac 3aJIUIIAETHCS OJHHUM 13
aKTyaJbHUX MUTaHb JJIs1 OOroBOpeHHs HaykoBUAMH. Oxpemy cdepy 3ailikaBieHb
€MOIIli CTAHOBJIATH K Y crieruIuHUX HaYKaX, IK-OT TICUX0JIOT1s Ta (i310JI0Tis, TaK 1
Yy GUIONOTIYHUX JUCHUIUTIHAX, 30KpeMa MOBO3HABCTBi, /i€ BHOKPEMHUBCS PO3ILIT
JIOCIIIKEHb JIHIBOEMOII1010T1s, a00 JIIHIBICTHKA €MOIIIH.

AMEpUKaHCHKI TICUXOJIOTH Ta JIHTBICTH BUKOPUCTOBYIOTH TEPMIH «EMOIIID» K
OMHUC PI3HOMAHITHUX peakKIliid, TaKuX SK 3a70BOJICHHS, pO34apyBaHHS, CTpecC,
3a3apicte Ta iHmi. Jocmimauk C. [extep Tinymaduth emorii sk (dizioynoriyne
MOPYIICHHS, M0 BUHUKAE€ BHACHINOK (i310J0TIYHOTO 30Y/KEHHS Ta KOTHITMBHOI
orinku [72]. Tobto emoIrii TYT po3yMitOThCS SK BIAMOBIAL HA KOHKPETHY CHUTYAIIilo,
0 CYMPOBOIKYETHCS (Pi310JOTTYHUM 30YIKEHHSIM, K€ BHPAXKa€ OIIHKY TOTO, IO
CTaJI0 MPUYHMHOKO Ti€l UM iHIIO1 peakmii. T emorrii, sska 3’ IBIS€ThCS Y BIAMOBIIH Ha
CTUMYJI, 3aJICKUTHh HE Bix (i310J0TIUHOI peakilii iHaAWBiAA 1 BIAYYTTIB, IO BIiH MpHU
IIbOMY MEPEKUBAE, a B/l CYO’ €KTUBHOI OIIHKUA CUTYaIliil 1HAUB1AOM [72].

[Icuxonor P. 3aiioHI] cTBEpaXKYBaB, 10 MOXYTh MNPOSBISTUCA O€3 OLIHKHU
cutyarrii, To0to miaceimomo [71, c. 30]. BiH TakoX BKa3ye Ha HEBHU3HAYCHICTH

MEePIIOCT] €MOIIli HaJl OI[IHKOI CUTYallii.



I'. PiBi, aBTOp EHLMKJIONEAIl €MOIil, MPOMOHYE CBOIO AE(DIHILIIO0 HOHSITTS
«eMolli», Y SKId TpakTye iX sK peakuii Ha 30BHINIHI Ta BHYTPIIIHI YAHHUKH, SKI
MOXYTh TPUBATH BiJl IEKUILKOX CEKYH]I 10 AeKUIbKOX roauH [71, c. 24].

Y «CnoBHUKY YKpaiHCBbKOI MOBH» 3HaXOJWMO TaKE€ BU3HAYEHHS MOHSTTS:
«EMonisi — 1e nepexuBaHHs JIOJUHOIO CTABJICHHS 10 AIMCHOCTI, 10 OCOOMCTOro M
HABKOJIUIITHBOTO JKHUTTS, MYIICBHE NEPSKUBAHHS, TOYYTTS JIFOAWMHH. Taki TCUXIYHI
eMOIIi1, IK pajiCTh, EPEIIK, TOPE, CTPaX, COPOM, OCOOJIMBO, KOJIU BOHU 3’ SIBJISTFOTHCS
HECIO/[1BaHO, BUKJIMKAIOTh MOYACTIIIAHHA 200 YMOBUILHEHHS CKOpOoYeHb cepiisi» [30,
c. 727].

Trnymaynuii CIIOBHUK YKpaiHCBKOT MOBHM IPOTOHYE JIeKiJbKa BHU3HAYCHb
HNOHSATTS «eMmollisi»: 1) cYO0’€KTUBHUN CTaH JIOAUHU YW TBapuHU Y QopMi
NEPEeKUBaHb, 2) TEPS)KMBAHHSA JIIOJUHOK CBOTO CTaBJICHHS JO JIHCHOCTI,
HABKOJIMIIHBOTO cepenioBuia [S6].

VY nitepaTypo3HaBUYOMY CIIOBHUKY-TOBITHUKY €MOITIT TIYMadaThCs SIK IICUXIH1
CTaHHW, aKTH, SIKI TPOSBIAIOTHCS Y CBIIOMOCTI JIOAWMHU Y BUTIIANI TEPEKUBAHb,
qyTTEBOro 30Y/KeHHs. BoHM BiAOMBAIOTH CTaBJICHHS JIOJWHU 10 JIHACHOCTI, SK
pocTi GOpMH 4YTTEBOTO KOHTAKTY 3 HABKOJIMIIHIM cepefoBuiiem [12, c. 228].

[Icuxonor C. JI. PyOiHmTeH BUAUIMB TpU cPepud EMOILIHMHOTO TMpOosBY:
OpraHiuyHe JKUTTS JIIOAWHU, IHTEPECH MOPATBHOTO MOPSAKY Ta 1i AYXOBHI, MOpaJIbH1
notpeOu. BiH okpecnuB iX K aQeKTUBHO-EMOIIIMHY YYTIUBICTh, MPEAMETHI MTOTYTTS
W y3arampHeHi cBiTOrsAHI mouyyTTs. Jlo mepmoi chepu Hamexkath eleMEeHTapHI
3QJI0BOJICHHS Ta HEBJIOBOJCHHS, SKI TIOB’S3aHI, Ha JYMKY JOCHiAHUKA, 13
3aJIOBOJICHHSIM OpraHiuHuX moTpe6. IIpenMeTHi modyTTs MOB's3aHi 3 BOJIOJIHHAM
MEBHUMH TPEAMETaMH 1 3aHATTAMH OKPEMHUMH BUJAMU MisUIbHOCTI. [li mouyrTs
BIIMOBITHO 110 TPEAMETIB MiAPO3AULIIOTECS Ha MaTrepialibHi, 1HTEIEKTYallbHI 1
ecTeTHuHi. BOHU BUSBISAIOTHCS B 3aXBaTli OJHUMHU TPEIMETaMU, JIFOJAbMH 1 BUJAMU
JUSTBHOCTI ¥ Y Bigpa3i 10 1HmMX. CBITOTJSAAHI MOYYTTS MOB'S3aHI 3 MOPALIIO 1
CTaBJICHHSM JIFOJJMHU JIO CBITY, JIOJIEH, COLIaIbBHUX MO/11i1, MOpaTbHUMH KaTeropisiMu

1 miHHOCTSIMH [49, . 155].
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Emonii nepir 3a Bce moB’si3aHi 3 motpedamMu ocodbucTocti. BoHM € cBO€piTHUM
IHAUKATOPOM CTaHy, MpoIlecy ¥ pe3yabTaty 3aJ0BOJICHHSI TUX 4 1HIIUX noTped. Lle
HEOJHOPA30BO  MIAKPECTIOBAIM  OUIBIIICTh  JOCHIIHUKIB (EHOMEHY eMOIIiH,
HE3QJIe)KHO BIJ] TOTO, MNPUXUIBHUKAMU SIKUX Teopii BOHU Oynu. 3a eMOIisIMH,
BBA)KaJU BOHHM, MOYXHA TOYHO CYIWUTH TPO T€, IO B JAaHUH MOMEHT Yacy XBHUIIOE
JOJIUHY, TOOTO MPO Te, sIKi MOTpedu ¥ 1HTepecu s Hel akTyanbHi [49, c. 159].

Emorii Xoua # 4YyTTEBI 3a CBOE€W TPHUPOJOI, OJHAK, HA BIAMIHY BIf
CIpHMaHHS, BiIOOpaXKalOTh HE NPEAMET YHM SBUIIE TMPEIMETHOTO CBITY, a
BHYTpIIIHIA cTaH cy0’ekTa. 3BIACM MOXKHA 3pO3YMITH, 110 BOHM € HAA3BUYANHO
iHTUMHUMU. CYO’€KT, KWW TIepeKUBa€ €MOIlil0, HE MOXKE HE BiJpearyBaTh Ha Hei.
AJe 3BepHYBIIM YBary, CKaXimMo, Ha pajiCcTh, MK BTPA4aEMO PaaiCTh K €MOIIi0 3 1i
IHTEHCUBHICTIO, BUPXKEHICTIO. JIBa eMOIIHHUX TPOSIBU HE MOXYTh BiIUYBaTHUCh
TOYHO B OJTMH MOMEHT, BOHM MOXYTh ICHYBATH JIMIIIE MTOCITIIOBHO.

TpuBumipHa teopis emoriii B. Bynara Bkaszye Ha Te, 110 B €MOIIsIX TPHUCYTHI
HOJIIPHICTh MPUEMHOTO 1 HEMPUEMHOTO, MPOTUIICKHOCTI HAMPYKEHHS 1 PO3PSAIKH,
30ymxeHHs 1 npurHideHocti. [Topsa 13 30ymkeHO0 paaicTio (pamaicTio-Tpiymdbom)
iCHYe pamicTh CIOKiiHA (pagicTb — YMHPOTBOPIHHS, PAaaiCTh — 3BOPYIIEHHS) 1
(pamicTh HampykeHa) paaicTh TajaKoi, jkarydoi moAili pamiCTh TPEMTIUBOTO
ouikyBaHHs [5, ¢. 49]. BianmoBiIHO 10 IILOTO ICHYIOTH HAMPYKEHUH CMYTOK, abo
TpUBOra, 30Y/KEHWH CMYTOK, OJM3BKUH 1O Big4al0 1 THXHH cyM, B SKOMY
BiIUYBA€THCS TOJICTIICHHS, CMYTOK, IO TsDKiE 10 MenanXoiii. OcoOucTuii T0CBia
iaKa3ye JIFOAWHI, 0 caMe BOHA BIAYYBA€ B TOW UM IHIIMA MOMEHT: IIACTS, MEeYalb
9y CTpaX; Mpo 1€ iX CBiAYaTh BIACHI BIAYYTTS, K1 BIIPI3HAIOTHCS 32 BHYTPIMIHIMU
MePEKUBAHHSAMH 1 32 30BHINIHIM BHUTIISIOM. BojmHOYac, emoIlii B3aEMOTIIOTh MiX
co0010 — pajIiCTh MOCIA0IIOE CTpaX, a Mevalb MiACHIIOE BiT9a.

BignoBigno mo motped Ta cdepu 3actocyBanHs b. JlogoHOB mominse emorrii
Ha: anbTpYicTuuHi (MOTpeOy MOMOMOITH OTOUYYIOUMM), KOMYHIKAaTUBHI (motpeda Y
CHUIKYBaHH1), (uiopucTuuHi (moTpeda Y CaMOCTBEpKEHHI Ta cjaBi), MPAKCHUYHI
(BUHMKAIOTh B TPOIECI BUKOHAHHSA SKUXOCh 3aBAaHb, YCIIIIHUM a00 HEBIAIUM

nepebirom poOOTH), pOMaHTHYH1 (OYIKYBaHHS YOroCh CBITJIOTO Ta YHCTOTO),
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THOCTUYHI (TparHeHHsi 30arHyTH HEBiIOME), ecTeTHuHi (moTtpeba Y rapMmoHii),
TeJOHICTUYHI  (3a/I0BOJICHHSI AYIIEBHUX Ta TUIECHUX TMOTped), AaKU3UTUBHI
(mparHeHHs 0 HAKOMUYEHHs, IKE BUXOIAUTH 3a MEXI1 pealbHUX notped) [15, c. 78-
80]. OnmHak Takuil KpuTepid ans kinacudikauii OYB PO3KPUTUKOBAHHUM, OCKUIBKU
JOCIIPKEHHS] €MOLI BUMArae He JIMie iX CIiBBIIHECEHHS 3 MEBHUMH MOTpedaMu, a
1 BU3HAYECHHS SKICHOTO TIOKa3HMKAa EMOIIMHUX TMepeXkuBaHb Ta iX poil s
0COOUCTOCTI.

S0 3a OCHOBHUM KpUTepid KiIacu(iKallii eMOLid B3ITH OLIHOYHUI, TO BOHU
NOAUIAIOTHCS HAa TO3WTHUBHI Ta HETaTHUBHI, CTBEP/KYIOUM, IO CMYTOK 1 cTpaX
HaJeXaTh JIO OJHIET KaTeropii 1 BIAPIZHSAIOTHCS JIMIIE CTYNEHEM CTHIIICTUYHOT
HaBaHTa)XKEHOCTI, abo 3apsgom HeratuBY [71, C. 31]. MoBo3uasenp JI. HikojgaeHko
IIPOITOHY€E BUKOPUCTOBYBATH TEPMIHM «KOHCTPYKTHBHI» Ta <«JIECTPYKTHUBHI €MOIIii»,
10, MOKE JIaTH MOJKJIMBICTH OUIBII TJIMOOKO 1 BCEOIYHO OI[IHMTHU CUTYAIlil0 HE JIUIIIE
3 TOYKH 30pY OaxkaHoi 4u HebakaHo1 s cy0’ekTa [41, c. 71].

3a CBOEIO MPHUPOIOI0 €MOIIiT MOAUISIOTECS Ha MPOCTi 1 ckiaaaHi. [lepmni 3 HUX
3YMOBJICH1 0€3MOoCepeHBOI0 [I€I0 TOJPAa3HUKIB, TOB'A3aHUX 13 3aJIOBOJICHHSIM
nepBuHHUX moTpeb. Ile piBeHb adeKTHBHOI YYTIMBOCTI — 3aJI0BOJICHHS,
HE3a/I0BOJICHHS Ha OCHOBI opraHiuHMX moTped (3a teopiero B. Bynara) [5, c. 51].
Cknagni emoIrii 1moB’si3aHi 3 YCBIIOMJICHHSIM KHUTTEBOTO 3HA4YeHHS O0'€KTIB, IIe —
piBEHb TIPEAMETHHUX TIOYYTTIB, BHUPAXKECHHS B YCBIIOMIICHHX IEPECKUBAHHIX
CTaBJICHHS 0COOMCTOCTI 110 CcBITY. Taki eMOIliiiHI MepekKUBaHHSI MalOTh MPEIMETHUN
Xapaktep. lle pazmicTe, BUKIHKaHa YUMOCh ab0 KHMOCh, THIB MO0 KOTOCH
KOHKpeTHOTO. OmpeaMedeHIiCTh J0CsIrae CBOTO HAWBUINOTO BHUSBY B PO3PI3HEHHI
MpeIMETHUX MOYYTTIB 3aJIe)KHO Bif cepu, 10 sxoi BOHU HajexaTh. Lli mpeamerHi
MOYYTTS OUISIOTHCS Ha IHTEIEKTYallbHI, €CTETUYHI Ta MOPAJIbHI.

AKTHBHA peakilis cy0’eKkTa Ha IMEBHY CHUTYAIIIO 1, BIAMOBIIHO, MOSBAa €MOIIil
MOX€ BUKJIMKATH MOPYILICHHS MMaMm’ ST, HABUYOK, 3MIHY CKIaAHUX (I3UYHUX J1i Ha
nermri, npocTimi. Taka ne3opraHizallis MOKe OYTH KOPUCHOK B MEBHUX CUTYaIlisiX
(HanmpuKiaj, 3amaakaT, 10 BIULIMHYTH HA 1HIIY JIOAUHY; BUSBUTH HAMOJETJIMBICTD

Y MOJI0JIaHH1 TPYAHOIIIB).
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Jlesiki eMOIIiiiHI CTaHU, SIKi BUHUKAIOTh Y MpOlEeC KUTTEAISIBHOCTI, MOXYTh
MIIBUINYBAaTH a00 3HWXKYBAaTU MPOAYKTUBHICTh JoAWHU. llepini Ha3uBarOThCA
CTEeHIYHUMH, IPYT1 — aCTEHIYHUMHU. BUHUKHEHHS 1 IPOSIB €MOLii, TOYYTTIB MOB's13aH1
31 CKJIAIHOIO KOMIIEKCHOIO pOOOTOI0 KOPH, MIAKIPKA MO3KY 1 BEr€TaTUBHOT HEPBOBO1
CHUCTEMH, IO PETYII0e poOOTY BHYTPIIIHIX OpraHiB. 3BiJICU TICHHM 3B'A30K €MOIIIH 1
MOYYTTIB 3 ALUIBHICTIO CEpIls, MUXaHHS, 13 3MIHAMU B JISJILHOCTI CKEJIETHUX M'SI31B
(manToMiMika) 1 JUIBOBUX M'A3iB  (MiMika). CremiaabHl €KCIEPUMEHTAIbHI
JOCJIIJDKEHHSI BUSIBUWIM B TJIMOMHI MO3KY, Y JIMO14HIM cuUcTeMi, ICHYBaHHS LIEHTPIB,
SK1 BIAMOBIJAIOTh 3a TO3WUTHMBHI 1 HETaTHUBHI €MOIlii ¥ OTpUMaid Ha3BY IIEHTPIB
«HACONOIN» 1 «CTpakIaHHs». ToMY MOXHA CTBEpIKYBaTH MPO B3aEMO3AICIKHICTD

E€MOIIIHHOTO Ta (PI3UYHOrO CTaHY OpraHi3MY JIFOAUHHU.

1.2 JlekcuuHi 3aco0m penpe3eHTalii eMOWiHHNX CTAaHIB 3a Kiaacudikamicro
B.1. IllaxoBCcbKOIO

MoBa, sk OJMH 13 OCHOBHHMX 3ac00iB CITUIKYBaHHS, CIpHUS€ HE JIHIIE
iHdopMaIIiitHoOMY 0OMIHY MDK 1HAMBITAMH, a i BiIOOpPaKEHHIO X €MOIIMHOTO CTaHY.
3BiJICH, OJTHIEIO 3 OCHOBHUX (QYHKIIiH OY/1b-SKO1 MOBH € 11 EMOTHUBHICTh, METOIO SIKO1 €
3abe3rneueHHs crnenudiuaoi GopMu eMOIlIHHOI KOoMYHIKaIli MK JdoapMu. Emorrii
MOXYTh OYTH BHUpakeHi JBOMa crmoco0aMu: BepOanbHUM (MOBHI 3aco0u) Ta
HeBepOAIbHUM (MIMiKa, )KeCTH, TaHTOMIMIKa). [[pyruii croci6 € OUTbI MOMUPEHUM 1
11e 3YMOBJICHO THM, IO €MOIli — MOYYTTS KOPOTKOTPHUBAJIC, TOMY JIFOAMHA YacTO
BiluyBae TPYIHOII, KOJM HaMaraeTbcs MimiOpatw BIYYHI MOBHI 3aco0u s i
BHPaKCHHSI.

Bracue emorriiiHa ()YHKIlIT MOBH BHUBYAETHCS SK OJHA 13 OCHOBHHUX OaraTbMa
MoBo3HaBigMu. H. A. CirocapeBa Bu3Hauae ii sk 0a30BY 1 TIPUPIBHIOE 10
KOMYHIKaTUBHO1 Ta KOTHITUBHOI (QYHKIIH [53, ¢. 564]. BapTo Takox 3a3HA4YUTH, 1110
eMolriitHa (YHKIIS MOBH HE € 0COOJMBOIO B IIJIOMY a00 B KOHKPETHUX OJIWHHIIAX,
BOHA IMPOCTEXKYETHCA Y BCIX MOBHHUX (YHKI[ISIX, KOJU MOTpIOHE B1IOOpaKEHHS

emonii. Tomy 11 BUALIEHHS B OKpeMY (DYHKIIIIO € IEBHUM YMHOM YMOBHHM. 3BIJCH,
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MOXHa MIAKPECIUTH, L0 BOHA MOJArae Y TOMY, IO € YHIBEpPCAJIbHUM 3aCO000M
BUPAXEHHSI YHIKAJIbHOIO HEMOBTOPHOIO BHYTPIMIHBOIO CBITY JIOAUMHU. | el cBiT
PO3KPUBAETHCS MOBHUMH 3aC00aMU: YUM JOCKOHAJIIIIE MOBEI[b BOJIOJI€ MOBOIO, TUM
BHpa3Hillle, MOBHIIIE, SICKpaBIIIe MOCTa€E NEPe JI0IbMU K 0COOUCTICTH [32, c. 73].

Takox JIHTBICTH, MOPSJ 3 €MOTHUBHICTIO XYHOXHBOTO TEKCTY, BHBYAIOTh
MATAaHHS 300pa)K€HHs E€MOIIMHO 3a0apBJIEHOIO MOBJIEHHS 1 OCOOJMBOCTI 3ac00iB
BUPa)XCHHSI €MOLIMHUX CTaHIB Ha PI3HUX MOBJICHHEBHX piBHAX. Came OCTaHHE 13
3a3HAYCHUX MUTaHb € OCHOBHUM JDKEPEJIOM PEIPE3CHTAIlil eMOIIHHOTO 1 JTYIIEBHOTO
CTaHy repoiB JIITEpAaTYpHUX TBOPIB, 1110, BIAMOBIIHO, CKIaJa€ OCHOBY €MOTHBHOCTI
XYI0KHBOT'O TEKCTY.

Emoriii Yy MOBIIGHHI BiIrpalOTh pPOJb CBOEPITHOTO TMOCEPEIHUKA MIXK
HABKOJIUIIIHIM CBITOM 1 BiioOpakeHHsIM Y MOBI. Lle mosicHIO€ThCS TUM, 110 JIFOJIMHA
MOK€E BIiTOOpa’kaTh B MOB1 HE IIPOCTO Te, IO i 0TOUYE, a TUTLKH T€, 1110 Ha 11 TYMKY €
HEOOXITHUM B II€ MOMEHT, II0 BUAAEThCA HAMOUIbII 3HauymuM. EMoriiftHa orminka
JHACHOCTI BiIOOpaXKa€ThCS B CEMAHTHIIl JIGKCEM, IO BHKOPUCTOBYIOTHCS JUIS
BepOamizamii. Bonu mnposiBiastoTeCs Y  ¢GOpMI  KOMIIOHEHTIB, IO (OpPMYIOTh
€MOTHUBHICTB CJIOBA — 3JIaTHICTh BIATBOPIOBATH Y BIAMOBIIHUX THUII30BaHUX YMOBax
JOCBIJ BepOaIbHOTO BUPAKCHHS MTEBHUX €MOIIMHUX CTABJICHb CYO’ €EKTIB 0 TOTO, IO
Hece JlaHe clioBo-o0pas [59, c. 14].

Emorritina omiHka JIHCHOCTI JIFOAWMHOIO 3AIMCHIOETHCA Yepe3 TNCUXIYHHUI
MEXaHI3M iX BiOOpa)keHHS B 3HAYEHHI CIiB, CIIOBOCTIOJYYEHb Ta 1HIIMX MOBHHUX
CTPYKTYpax, IO BUKOPHCTOBYIOTHCS [JIsi CIOBECHOTO BHpa)Xe€HHs emoirii. Bonu
KOAYIOTBCS Y BWIJIS[I KOMIOHEHTIB, 1O (OPMYIOTh €MOTHBHICTH CIIOBa, TOOTO
3/IaTHICTh BIATBOPIOBATH Y BIAMOBIMHMX TUMI30BaHUX YMOBaX JOCBiI BEpOAIBHOTO
BUPAXCHHS MEBHUX EMOIIWHUX CTaBIEHb CYO'€KTIB O TOTO, IO HECE JIaHE CIIOBO-
obpas [59, c. 15].

Jlinrsict B. |. lllaxoBchkuii copmyBaB BIacHUM MiAXiJT BU3HAYEHHS TpYyn
€MOTHUBHOI HOMIHAIT ¥ BUALIUB TPU THIU JECKCUYHUX OIWHMILb, SIK1 CIYTYIOTh JJIs
MOBHOI pernpe3eHTalii eMolliil, a came:

1) nexcuka, 110 Ha3MBaE EMOIIIT;
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2) JIEKCHUKa, 10 OIUCYE eMOIIii;

3) nekcuka, o Bupaxkae emorii [58, ¢. 101].

CemaHTHKa CIIiB, 110 HA3UBAIOTh Ta OMUCYIOTh €MOIIli € HeUTpaibHO0. OHAK
B TXHI CEMaHTHUYHIA CTPYKTYpi OMIHYE JOTIKO-TIPEIMETHA CEMA.

J1o mepmoi rpynu JeKCUKH, Ha JYMKY BUYEHOTO, 3apaxOBY€EMO CJIOBA, JICKCUYHE
3HAYCHHS SIKUX CYMPOBOIKYEThCS €eMOTHBHUM 3HAYCHHSM, Hanpukiaa: adore, anger,
august, envy, fright, surprise. Biacue, Taka J1eKCHKa HE € EMOTHBHOIO. BoHa MicTUTH
JUIIE TIOHSATTA MPO T1 YK 1HII €MOIlii, Ha BiIMIHY BiJI €eMOTHUBIB, SIKi BUPaXKalOTh
0COOJIMBOCTI BHYTPIIIHBOTO CTaHY JIFOJUHU, 11 ICUXIKK Ta CBIJIOMOCTI.

Jlexcuka, 10 OMUCY€ €MOIlil € CBIIOMHM BHUPKECHHSIM EMOI[IHHOTO CTaHy
IHIMBIZA 3a JIOIMIOMOTO0 MOBHHX 3aco0iB. 3a3BHYaii, ONUCYETHCS HE camMa eMOIlis B
oMYy, a ii 30BHIIIHINA BUSIB: MiMiKa 0O1uyys, Yo, ouel, memop 20a0cy, iIHMOHAYIsA
mowo. Jlo 1MpOoro TUMY JEKCUYHOI pempe3cHTallii eMOIlii HaJle)KUTh PO3MOBHA
JIEKCHUKa, 1[0 BKIIIOYAIOE EMOIIMHO-OI[IHHUNA KOMIIOHEHT 3HAY€HHS, HaIpHUKIad:
drunkard, lazy-bones. Takox 1ie MOXYTh OYTH CIIEHTOBI CJIOBa, SKI € €JIeMEHTaMH
PO3MOBHOI'O BapiaHTY Ti€l 4d 1HIIOI MpodeciiHoi YM colialibHOI T'PYMH, 110, MPHU
IPOHMKHEHHI JI0 JIITepaTypHOi MOBH HaOYBalOTh  E€MOIIHHO-EKCIIPECUBHE
3abapeienns. Hanpukiaa: hunkey dorey, possum, sawbone.

OkpiM 1IBOTO, J0 JICKCHKH, IO OMUCYE eMOIlii 3apaxoBYIOTh MOJTICEMaHTHYHI
cloBa, SKi HaOYBalOTh EMOIIMHO-EKCIIPECUBHOTO 3a0apBIICHHS Y TIEPEHOCHOMY
3HauYeHHI, HanpukiIaa: bunny, she-wolf.

Omnwuc emorii MOXYTh TaKOX HaJaBaTH MEeBHI cydiken, cepen sikux —Yy (daddy),
—ling (daughterling), —let (femmelet), —ster (Bobster), —kin (boykin), —ette (punkette),
—ard (dullard).

Ak okpemy Tpyny JI€KCHUKH, IO BXHMBAEThCA JUISI OMUCY €MOIlH
BHOKPEMITIOIOTH (hPa3eoJIOTIUHI BHUpa3HW, OCKUIBKM II€¢ € CEMaHTHYHO IIOB’s3aHi
CIIOJIYYEHHS CJIIB, 1110, HAa BIAMIHY Bil MOJIOHUX 0 HUX 32 (POPMOIO CHHTAKCHUHHUX
CTpYKTYp (BUCIIOBIB 200 peyeHb), HE BUHUKAIOTh Y MPOIECi MOBJIEHHS BIAMOBIIHO 10

3arajJibHux rIpaMaTHYHHUX 1 3HAYEHHEBUX 3aKOHOMipHOCTCﬁ IHo€aAHaHHsA JICKCEM, a
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BIITBOPIOETHCS. Y BUIVISIAI  YCTaJ€HOI, HEMOJUIbHOI, MLUIICHOI KOHCTPYKIIi.
Hanpuknaz, babes and sucklings, dribs and drabs [34].

JlexkcuyHuil omuc eMolliif Mae Ha METI BIATBOPUTH arMmocdepy eMOuiiHHuX
MepeKMBaHb, BUKIUKAIOYH Y CIIIBPO3MOBHUKA 200 UyMTaya MovYyTTs, SIK1 CIiBBIHOCHI
HaMipy iX aBToOpa.

VY neskux BUMAJKax TOM caMHil BUpa3HUI KOMIIOHEHT MOXKE NeperaBaTH pi3Hi
eMOIlIlH1 cTanu. Tak, HampUKIaja, MOCMIMIKA K OJHA 3 OCHOBHUX IMCHUXO()I3UYHUX
peakIlii JJUHN, Xoua 1 mepeaae B OUIBIIOCTI BUIAJKIB 3a0BOJICHHS — PaiCTh,
1HO/TI MOYKE BUCTYIATH CUTHAJIOM IIPE3UPCTBA, Bijpasu i HaBiTh cymy [37].

Ocranniii Tun nekcuku, BuauieHuil B. . [[laxoBchbkuM — TOM, 10 BUpaKae
emorrii. Taki clioBa 3a CBOEI MPUPOJOI € BIACHE €MOTHBAMHU, OCKUIBKUA Y CBOiM
CTPYKTYp1 MICTATh €MOIIMHUI KOMIOHEHT. BOHM BHpa)xarTh 1 €MOIIit0, 1 TOHATTS,
MOB'sI3aHE 3 I[I€I0 eMOIli€l0. EMOTHBY MOAIIAIOTECS Ha ad)eKTUBU, B SIKMX €MOTHBHA
CeMaHTHKAa CKJIaJa€ e€auHui 3mict cemantuku cioa (Ah! Gee! Why!), Ta
KOHOTATHBH, B SKUX €MOTHBHI CEMH CYMPOBOKYIOTh OCHOBHE JIOT1KO-TIPEIMETHE
snaueHHs: (rascal, rogue, scamp) [37]. Lle mepuBath, KOTpi YyTBOpeHi adikcaMu
€MOTHUBHO-CY0O’ €EKTUBHOI OITIHKH, CEMaHTHUYHI JIEpUBATH, CJIEHT, )KaproH ToIlo [58, c.
50]. Cepen Takoi JIEKCUKH OKPEMO PO3TIAAI0Th BUTYKH — KJIAC HEBIIIMIHIOBAHHMX
CIIB, IO CIYXKaTh IS HEPO3WICHOBAHOI pEmpe3eHTallii eMOIIMHO-BOJIBOBUX Ta
peakiiii Ha HaBKOJHIIHE cepenoBuiie, Hanpukiaaa: Gosh! Oops! Ouch! V peuennsax
Taki BUTYKH BUKOHYIOTH KOMYHIKAQTUBHY ¥ eMOTHBHY (YHKIIii, IO CBIAYUTH MPO iX
BXJIMBY POJIb Y MOBICHHEBOMY aKTi.
€ TakoX JEsKi CJIOBa, AKI Y 3BUYHOMY B)XKMBaHHI € HEUTpaIbHUMHU, OJHAK MAIOTh
EMOIIIITHUI TIOTEHITiaN, SKUH peaizyeThcsl B IMpoieci MOBICHHs. Tak, HaMpHKIa,
ciioBo sketch y peuennsix «Oh, dear, dear, you do look a sight, Dad... I never saw
such a sketch, though I expect I'm bad enough, goodness knows!», «I've dropped my
eyeglasses, that's all what's wrong with me» o3nauae «4ym0BUCHKOY.

OTox, HallMOBHIIIIE €eMOTUBHICTh JOCTIKE€HA HA JIGKCUYHOMY piBHI. ICHYIOTh

PI3HI MIAXOAM MO0 BUUICHHS Ta OMUCY €MOLIMHOIO JEKCUYHOro (POHY MOBH, 11O
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3YMOBIICHO PI3HUM PO3YMIHHSM MOHATTSI «EMOTHUBHOCTD» Ta ii MiCIIEM Y CeMaHTHUYHIN

CTPYKTYp1i clioBa.

1.2.1. Jlekcuka, 10 HA3MBAa€ eMOLii

[IpuiinsTo BBaXKatH, 110 10 CKJIaay OYAb-sKOi HA3BU €MOIlii BXOJIUTh EMOTUBHI
MIKPOKOMIIOHEHTH, K1 MIJBUIIYIOTh 11 eMOTHUBHY BajieHTHICTh (3a B. |. [llaxoBum) 1
MiJCUIIOITh 11 3JaTHICTh JO0 KOHTEKCTYaJdbHOI EMOTHUBHOI aTpakiiii. I[HmuMwu
CJIOBaMHM, HAa3BM €MOIIN OUIBII CXMIIBHI «3apsKaTHCS» €MOTUBHICTIO MiJ] BILUTMBOM
KOHTEKCTY, HIXK 1HIII JIekcemu [29, c. 148].

Jlo nexcukw, M0 Ha3UBa€ eMOIIlil HaJe)KaTh IMEHA KOHIICTTIB, iXHI CHHOHIMH Ta
nepuBatd. BracHe MexaHI3M HOMIHAIl €MOIlHd 3IHCHIOETBCS 3a JOMOMOTOIO
BUKOPUCTAHHS Y KOHTEKCT1 KJIFOYOBOTO PENPE3CHTaHTa — HaWMEHYBaHHs eMoIlii, ii
CHHOHIMA YM JiepuBaTa, 110 MOXE CBUIYUTH NPO 0araTOIUIAaHOBICTH CTPYKTYpPH UM
CEMaHTHKH MOBHHMX OJWHUILIB [34, c. 189-190]. Tak, Hanpukias, Ha3Ba eMollii CYMHIB

E.g. «He had expected the keystone to be a map, or a complex series of
directions, perhaps even encoded» [65, ¢. 127].

Y HaBeneHOMY TPUKIAAl EKCIUTIIUTHE BUPAXXKEHHS CYMHIBY CTOCYEThCS
cuTyarlii, Koy Y MOBII BUHHKA€ HEBIIEBHEHICTh MIOAO0 00’ €KTY, BHACIIIOK HOTo
(00’exty) BuaMMOi HeoHO3HaYHOCTI. CYMHIB, BUpa)keHHit TekceMoro perhaps, mo e
cuHOHIMOM 10 «probably» i mo3Ha4ae mouyTTst CyMHIBY.

Jlexcuka, 10 Ha3WBae €MoOIlil0, He Oe3mocepeHh0 €MOTHMBHA. BoHa €
IHANKATUBHOIO, TOOTO JOTIKO-TIpenMeTHa. Hampukiam, JIeKCeMH «uwacausuiy,
«3a0080eHUll» SABISIOTHCS JIMIIE TO3HAYEHHSM CTaHY pajocTi. Y HUX BiICYTHIA
3apsAKYBATBHUN KOMITIOHEHT, SIK 1 B 1HIIMX CJIOBaXx Ha TMO3HAYEHHS IIHOTO CTaHY
(delight, enjoyment, exaltation, felicity, happiness, joy, pleasure). ¥V Takux Jiekcemax
eMoIlisi Ha piBHI peamizamii He € Oe3mocepeaHiM MOYYTTSAM, a JIMIIE JIOTTYHOIO
OYMKOIO Tpo Hboro. Came 1ie 1 BIIPI3HSIE€ Taki CIOBa BiJ €eMOTUBIB, KOTP1 KOAYIOTh Y

CBOiM CEMaHTHII1 €MOIlIfHE CTaBJICHHS J0 MO3HavYyBaHOTo 00’ €kTa [9].
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MoBoO3HaBUSIMU 3a3HA4Y€HO, II0 NPU BCTAHOBJIEHHI BIAMOBIAHOCTEN MIX
EMOIIISIMU Ta JIEKCEMaMH, IO iX Ha3WBaIOTh BUHWKAE HU3KA MUTaHb. TakK B JIGKCUKOHI
ICHYIOTH TaKi IPYMH CIIIB:

1) sixi mo3HayYalTh caMm (haKT eMOIIfHOro cTaHy, 0e3 BKa3iBKH Ha XapakTep

emorii (Hanpukiaza, excitement, excitation);

2) SKi MOEIHYIOTH Y CBOIM CEMaHTHUYHIM CTPYKTYpi JeKiIbKa 3HAYCHb, OJIHI 3
SKUX CITIBBIAHOCITHCA 3 KOHKPETHUMHU eMoIlisiMu (1/a00 BIAMOBIIAIOTH
SAKOCTSIM OCOOMCTOCTI), a 1HII — 3 6e3MocepeIHO EMOLIIMHUM 30YIKEHHIM
(mampukiaz, double tides);

3) sKi MOXKYTh Ha3MBaTH JIEKiJIbKa eMOIIil, Hanpukiaa «perhaps» — «used for
saying that you are not certain about something, or that something may or
may not be true», «used when you are making a suggestion, giving advice,
or making a polite request» [68].

L5t nexceMa CIiBBIAHOCUTHCS 3 TAKUMH €MOIIISIMU SIK CTPax Ta 37UBYBaHHS.

Y mmx BumMagkax HaWOUTBII OO0’ €KTMBHUM KPUTEPIEM BUUICHHS JIEKCEM-
HOMIHAHTIB €MOIIiil MOXK€ CJTYTYBaTH BUSBIICHHS BIATIOBIHOCTI CEMAHTUKHU IUX CIIIB
3 0a30BUMH €MOIlISIMH, HAsBHICTh B CJIOBHHUKOBUX Je(iHIISX BKa3iBKM Ha TakKy
CIIBBIJHECEHICTh X04a O JJI1 OJHOTrO JIGKCHKO-CEMaHTUYHOTO BapiaHTa [48, c. 35-
36].

OxkpiM HOMIHAIIiT eMOIIii, CJIOBa YaCTO MICTATh Y CBOEMY 3HAUCHHI BKa31BKY Ha
piBeHBb IHTEHCHUBHOCTI MEepPEeKUBAHHSA I1i€l eMorlii. Hampukiman, mpucimiBHEK «maybe»,
mo o3Hadae «used for showing that you are not sure whether something is true or
whether something will happen» [68], Bka3ye Ha He3HaYHWI PiBEHH HEBIIEBHEHOCTI,
TOJZII SIK CIIOBO «Perhaps» pernpe3eHTYe eMOIlil0 CYMHIBY HaHOUIBIIOW Miporo ii
posBY, 110 BigoOpakeHo B foro medinimii: «used for saying that you are not certain
about something, or that something may or may not be true» [68].

OOuaBi JIeKCMYHI OauHUIII — «Mmaybe» | «perhaps» — CHiBBIIHOCATHCS 3
E€MOIIEI0 CYMHIBY 1 BXOJSATh 1O CHHOHIMIYHOTO psiiy CJIB, IO HA3WBAIOTH IO
OCHOBHY €MOIIi0, aJie pa3oM 3 TUM BKa3YIOThb Ha pi3HY MipY ii nepexxuBaHHsA. Takum

YUHOM, CEMaHTHKa JIEKCHYHHUX OJMHHUIlL, 1[0 HA3MBAIOTh €MOIIli BiZOOpaxae sK
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SAKICHI BIATIHKM Ti€i 4Yd 1HIIOI €MoIlli, TaKk 1 KUIbKICHI XapaKTePUCTUKH, IO
peani3yroTbCsd Y BHU3HAUEHHI PIBHS IHTEHCHUBHOCTI MEPEXKUBAHHA Ti€l 4M 1HIIOL
eMOIIii.

B ocrtanHi pokM B aHIVIHACBHKIA MOBI CHOCTEPITa€TbCsl  30UIBLICHHS
HOBOYTBOpPEHB apikcHUM criocoOoM. Ha 1ie Bkazye Te, 110 paHilie MaJonpoayKTUBHI
adikcu -dom, -nik, -ish, -able, -ness, -ee, -ship, -ese, un-, dis-, anti-, out-, be- Ta ixmi
OepyTh aKTUBHY YYacTh Y CJIOBOTBIPHUX TMpollecax 1 YTBOPIOIOTH HOBI €MOTHBHI
omuuuili: Macouberish (ckpsra); uncle Tommich (toil, XTOo He mpOTECTYE);
showmanship (BminHs cebe mokaszatu); unissable, unpuidownable, blackmailee
(keprBa mrantaxy); sittingnik (mictanun); TV-ese, plannerese (i3 mpe3upinBoiO
KOHOTAIII€I0) Ta 1HIII.

Pa3oMm 13 Ha3BaMu OCHOBHHMX €MOIIiil B pI3HUX IXHIX MPOSBax, B MOB1 ICHYIOTh
HaliMeHYBaHHS KOMIUICKCHUX €MOIIIMHUX CTaHIB, SKi BUHUKAIOThL Y pPE3YJIbTaTi
B3a€EMOJII1 IBOX 1 OLIbIIIE OCHOBHMUX eMoIlii. Taki eMoIliiiHI CTaHU OTPUMYIOTh Y MOBI
OKpeMi Ha3BH, SKi CBIAYaTh MPO T€, IO HOCIi MOBH CHPUHMAIOTh iX SK IIUTICHI
KOMIUIEKCH, SIKICHO BHU3HAuEHI, ajie MpH [bOMY HE 3B’s3aHI OJHO3HAYHO 3 MEBHOIO
emortiero [48, c. 134]. V cioBHHKOBHUX Ae(]iHIIIAX 1€ BIAMIHEHO MUIIXOM 00’ € THAHHS
Ha3B B3a€MOJIII0YHX €MOIIi 3a JOITOMOTO0 CIIOTYYHHKa «and».

[cHYIOTB JIEKCeMH, SIK1 HA3UBAIOTh €MOIIIMHI CTaHU, BUKIIUKAHI TIEPEKUBAHHAIM
OYIb-K01 3 TBOX a00 OuIbIe OCHOBHUX eMoIlii. He 3Bakaroun Ha 3akiajeHi B iXHIN
OCHOB1 pi3HI €MOIlii, Ill CTaHW, 3 TOYKKA 30pY HOCIiB MOBH, € HACTUIBKH SIKICHO
BU3HAYCHHMH, 1[0 BOHHM OTPUMYIOTh OJHY 3arajdbHy Ha3BY. Y BH3HAYCHHSIX
ATbTEPHATUBHICTh €MOIII, M0 BUKIUKAIOTh III CTaHU BiOOpaKeHa MUITXOM
o0’eqHaHHS iX Ha3B 3a JOMOMOTOI CHONY4YHWKAa «Or». Takum YuHOM,
CTPYKTYpYBaHHS €MOIIIMHOTO CBITY JIFOAWHHA HOTO MOBHOIO CBIJOMICTIO IIEBHUM
YUHOM BiIPI3HIETHCS BiJ] CHPUIUMAHHS I[LOTO CBITY, IPUIHITOTO Y TICUXOJIOTII.

Y cygacHIi aHIJIIMCBKIA MOB1  JIGKCHKA, IO Ha3WBa€ eMOIli €
HaliyacTtoTHimOw. Cepell TakuxX HalMEHYBaHb KUIBKICHO IE€pEeBakaloTh CJIOBA,
BUpaxkeH1 Y ¢opmi IMEHHHMKIB a00 NPUKMETHUKIB. Pigme 3YycTpiyaroThes

HaliMEeHYBaHHS Y JI€CTIBHIN (opmi.
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1.2.2. 3arajibHa XapaKTePUCTUKA JEKCUKH, 110 ONKUCY€E eMOILil

EMoTuBHMI TOTEHIIal TEKCTY CKIANalTh JEKCUYHI OJWHUIll, SAKI HE €
Ha3zBamu a0o0 0e3nocepeHbO BUPAKEHHSIM €MOLIlid, a pO3KPUBAIOTH ii IIJIIXOM OMUCY
KOHKPETHUX O3HaK, MpUTaMaHHUX TOMY 4YH 1HIIOMY eMmoIliiHoMYy cTany. Jlo Takoi
nekcuku JHrBicT C. B. loHOBa 3apaxoBye ciioBa, siki BKa3ylOTh Ha MPUUUHY,
pe3yabTaT, a TaKoX CJIOBa, SIKi MO3HAYalOTh CIIOCOOM HEBEPOATHLHOTO BHUPAKEHHS
eMolii, Hanpukiaa: to grin, to frown, to snarl, to sneer, to snivel, to weep Ta iHmIi
[17, c. 69].

Taki nekcuyH1 3aco0M TaKOX 1€ HA3UBAIOTh JECKPUNTUBHUMU. JlOCITITHUKN
XapaKTEepU3YIOTh TaKi CJIOBa sIK MOBHI BHpa3u, IO BUPAXAIOTh 3MICT €MOIlIH, HE
Ha3uBarouu, a onucyruu oro [34, c. 190]. Tak, Hanpukinan,

E.g. «Langdon glanced at Fache's crucifix, uncertain how to phrase his next
point. — The Church, sir. Symbols are very resilient, but the pentacle was altered by
the early Roman Catholic Church. As part of the Vatican's campaign to eradicate
pagan religions and convert the masses to Christianity, the Church launched a smear
campaign against the pagan gods and goddesses, recasting their divine symbols as
evil» [65, c. 37].

VY HaBejeHid cuTyalii repoit BiiuyBae CyMHIB 111010 00’ €KTY BHUCIOBJICHHS, 1110
3HAXOJUTh CBOE CKCILTIUTHE BHPaXCHHS 3aBIsAKH MPUKMETHUKY uncertain. /lana
JeKcemMa «uncertainy o3Hayae HEBIEBHEHICTH 1, BIAMOBIAHO, CIPSIMOBYE YHTaya 10
chepu BKUBAHHS €MOITii CYMHIBY.

Takox 10 JEKCUKH, IO OMHUCY€E eMOIlii BITHOCATHCS CIIOBA, IO BHUPAKAIOTH
CYO’€KTUBHE CTaBJICHHS 1HIMBiNA JO 3MICTY YW CIIBPO3MOBIISI B KOMYHIKATHBHOMY
nporeci. Y peueHHi «Er... hi. She shifted her wide eyes to me, trying to gather her
jumbled thoughts. — I guess I'll see you in Trigy [70, c. 102].

EmoriitHe BupakeHHS BiAOYBAa€ThCsl 3a JOMOMOTOI0 HE(POHOIOTIYHOTO
BOKQJILHOTO YTBOPEHHSI «€r», sIKI BepOaii3yrOTh CYMHIB, 1 MIJCUIIOETHCS (HPa3oro
«shifted her wide eyes, trying to gather her jumbled thoughtsy», sixa 6e3nocepeaHbo

CIIBBIJJHOCUTBHCS 3 EMOLIIE€I0 CYMHIBY.
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Y MoBi icHYe 6€31114 3ac001B ONMKCY TUX YU 1HIIKUX eMoliil. Cepes TeKCUKH, IO
OmHUcYe eMOIlii HaOLIbII Y)KUBAHUM € CIIOBO «aNQery», 1o € HeTaTUBHUM €MOTHBHUM
KOHIIeNITOM. BupaxeHHs eMoIlii cyMHIBY 3a0e3mneuyeTbes jekcemoro «doubt»,
HaIPUKJIAI;

E.g. «I doubt the information was gathered in a single day,” Sophie said. "It
sounds like a well-planned decapiter» [65, c. 171].

MoBneHHEBUI aKT eKCIUTIKAIlli CYMHIBY pealizye npsmy UIIOKYTHUBHY LU Y
BiJIMIOBIIb HA MOBJICHHEBUH aKT 3aIUTY, BUPAKECHUH B TEKCTI MUTATLHUM PCUCHHSM.
VY BiANOBIAb HA 3alMUTaHHSA SKUM YUHOM OYno 3i0paHo iHQoOpMaliio, TrepoiHs
BHUCJIOBJIIOE CYMHIB CTOCOBHO 00’€KTY CIUIKYBaHHS, BHpakeHuiu miecioBom doubt,
SIKUH € SICKpaBUM TIPUKIIAJIOM BUPAKCHHS eMOIlii CYMHIBY.

Omnuc eMoIIii Biipa3u NpeaCTaBIeHO 3a J0moMOororo jekcemu «like», a Takox
IECIIOBOM-aHTOHIMOM:
I didn'’t like the maddened look in her eyes: she was naked but not in a good
way.
Y upomy mnpukiani 0aduMo W OMUC €MOINWHOTO CcTaHY THIBY, IO 3pocTae i
CIIBBITHOCUTHCS 3 3ac00aMHu HEBepOaIbHUX MPOSBIB. Y PEUCHHI:
She had a strange dislike to walking on the side of her companion where hung
the afflicted arm, moving round to the other when inadvertently near it»
OMHUC €MOIIil Bigpa3d BHPAKEHO IMEHHUKOM 1 3JIHCHIOETBCS 3a JOMOMOTOIO

cuHoHiMy nekcemu disgust — dislike.

1.2.3. Jlekcuka, 1o BUpakae eMorii

Jlexcuka, sika Ha3WBa€ Ta OMUCYE €MOIIii, SK BXKE paHille 3a3HA4YaIoCcs, €
CEMaHTUYHO HeWTpanpHOI0. ClloBa, AKI MPU3HAYCHI I BUPAKECHHS €MOIli MaroTh
Ha3BY emomueu. IXHBOIO OCOOGNHBICTIO € Te, IO Y CBOIl CEMaHTHYHil CTPYKTYpi
BOHU BMIIYIOTh €MOIIMHUNA KOMIOHEHT. EMOTHB CBO€I0 CEMaHTHKOIO BHUpPaXae
€MOTUBHHI CTaH BHYTPIIHBOTO “S”, ioro cBiAoMocCTi 1 icuxiku [58, c. 94].

B. |. [IlaxoBchkuii AaB BjiacHE BU3HAUYEHHSI TEPMIHY «EMOTHUB» — «MOBHA

OJIMHUIIS, B CEMAHTUYHIN CTPYKTYpI SIKOI € eMOIlliiiHa YacTKa Y BUIJISIAl CEeMAaHTUYHOT



21

O3HAKH, CEMH, CEMHOTO KOHKPETH3aTopa, 3HAYCHHsI, 3aBISIKA 4YOMY I OJWHUIISA
aJIcKBaTHO BIKUBAETHCS BCIMA HOCISIMU MOBHM JUJII  BHPKEHHS €MOIIHHOIO
cTaBlieHHs/cTaHy MOBIs» [58, ¢. 24]. HaykoBiieM CTBEPIKYETHCSA, 1110 €MOTUBHICTD
peaizyeTbcsi Ha BCIX PIBHSIX MOBH, OJIHAK €MOIIIMHUN 01K MOBU BUBYABCS MEPEBAKHO
Ha piBHI JIEKCUKU. EMOTHUBHICTH € OJIHI€I0 3 0a30BUX BJIACTUBOCTEH Ta HEBIJ €MHOIO
YaCTUHOIO XYJ0KHBOTO TEKCTY, 110 BigoOpa)kaeTbest Y emollisix. EMOTUBHICTE — 11e
E€MOI[IHICTh B MOBHOMY 3HA4€HH1, TOOTO 4YTTEBA OI[IHKA 00’ €KTY, BUpPA3 MOBHUMH
a00 MOBJIEHHEBUMHU 3aco0aMM BIAYYTTIB, HACTPOIB, NEpeXHUBaHb JOAuHU. Lls
BJIACTHBICTh XYJIOKHBOTO TEKCTY BHpaka€ CMOIIIMHE CTABJICHHS aBTOpa, HOTO
dbYyHKIIIT Y TeKCTi, T1IHOBUX 0C10, IMOBIPHICTh €MOIIi peaIbHOTO YM MOJIEJIbOBAHOTO
aBTOPCHKOIO CBIJOMICTIO TITOTETUYHOT'O YHWTada IOJ0 ONMUCYBAHMX IOJiH, SBUII,
NEePCOHAXIB, IXHBOI MOBEAIHKH. Y JIEKCUYHOMY 3armaci KOXKHOi MOBHM TPHUCYTHI HE
JUIIE CJOBa 3 SCKPaBO BHPAXKEHUM CTHIICTUYHUM 3a0apBieHHSM abo 3i
CTPYKTYPHUM KOMITOHEHTOM, SIKMH Ja€ 3MOry BHUpa3UTH €Mollii, a ¥ cioBa, uui
eMOIIIHI SKOCTI mepeOyBaloTh Y MOTEHINall, 1 BUKOPUCTAHHS SKHX Y TEBHOMY
KOHTEKCT1 Ha/Jla€ CJIOBY €MOIIHHOr0 3a0apBieHHS, 1110 J1a€ M MOXJIMBICTH BIUTUBATH
Ha PEIUIIIEHTa I[OTr0 KOHTEKCTY [47].

EmotuBuM, 3amexHO Big THUIY €MOTHUBHOI CEMaHTHKH, TMOIUISIOTECA Ha
aeKTUBU — JIEKCEMH, B SKHX €MOTHMBHA CEMAaHTHKA CTAHOBHUTH €JUHUN 3MICT i3
cemaHTHKOIO cioBa. Ile Taki cioBa, sk Aw! Yeah! Yep! Oh! No, uh uh! Uh huh! ta
1HIIl. Y TakuX JIEKCEMaX CEMaHTHKA € €AUHAM 3acO00M IMO3HAYEeHHsS eMorii 0e3 i
Ha3WBaHHS. 32 YaCTHHOMOBHOIO TMPUHAJICKHICTIO EMOTHBU MOXYTh OYTH BUpPaKEHI
BUTYKAaMHW, BHTYKOBUMH  CIIOBaMH, TME€CTIMBOIO  JIEKCHKOIO,  E€MOI[IHHUMU
aJpecaTrBaMu, N0 SIKMUX HAJIE)KaTh €MOTHBHI BapiaHTHU BIACHUX IMEH, IO MOXYTh
penpe3eHTYBaTH OUTBIN ICKPABO €MOIlii KOMYHIKAHTIB, iXHE CTABIIEHHS J0 a/IpecarTiB
tomo. Hanpukiian, mpo BUTYK «er» Y cmoBHUKY unTaemo: «used for writing the sound
that people make when they are thinking about what to say next, or when they are not
sure how someone will react to what they are going to say» [68]. Ile Bka3ye Ha Te,
110 1151 JICKCEMa BUpakae NIEBHUH eMOIiiHMIA cTaH (Y I[bOMY BHIIAJKY CTaH CYMHIBY),

ane 0e3rocepeIHbO HEe Ha3UBa€ HOro.
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JIpyroto rpymnor eMOTHBIB € KOHOTATHBU — JIGKCEMH, B SIKHX OCHOBHE JIOTiKO-
NpeIMETHE 3HAYCHHS CYMPOBOKYETHCS EMOTHBHUMH ceMaMu (Hampukianm, rascal,
rogue, scamp tomro). OOuABI rpynu € €MOTUBHUMHU 1 Y MOBi, 1 Y MOBJCHHI.
AdexTuBu XapakTepu3YyrOTh BUIIUN CTYIMIHb €MOI[IMHOCTI MOBIIS, & KOHOTAaTUBU —
OUIBITY, MOPIBHSAHO 3 a)eKTUBAMHU, OCMHUCIICHICTh €MOILIiH, 1110 BUPAKAIOThCS. AJle SIK
OJIHI, TaK 1 1HIII € BUPa3HUKAMHU €MOII1H, OCKLJILKH €MOI[li BXOSTh B IXHIO CEMaHTHKY
iHrepentHo. lle eauHuil peneBaHTHUN KpUTEpi eMOTUBHOI Jiekcuku. Bei pemra —
BXKMBaHHS CJIOBA B OCOOJMBUX E€MOTHBHUX KOHTEKCTaX i B €MOIIMHHMX CHTYaIlisiX;
3MiHa TUTaHY 3MICTY BHCJIOBJICHHS TMpU 3aMiHl €MOTHBIB HEUTpaJbHUMU
BIJIMOBIIHUKAMH, CHHTaKCUYHA (DYHKIIISI eMOTHUBA 1 MOTO CIOJY4YBaHICTh TOIIO — €
MOX1THUMU BiJl HASBHOCTI €MOI[I B CEMaHTHIII CJIOBa, ajie pa3oM 3 TUM (POopMaJIbHO
BUSBJISIIOTH 1X, BKa3YrOTh Ha HuX [58, ¢. 105-106].

Po3pi3HSI0TE Takok OKpemY rpyny eMOTHBIB, OCOOJIMBICTIO SIKUX € T€, 110 Y
MOBI BOHHU € HEHUTpAJIBHUMHU, OJHAK MAaIOTh eMOoIliiHui mnoTeHmian. Came BiH 1
peaizyeTbes Y MpoIeci MOBIICHHS.

BupaxeHHs1 meBHUX eMOIIiil MOXKe 3IHCHIOBATUCH 3a JOIOMOTOI0 PI3HUX TPYI
nekcuku. Tak, Hampukiazn, BucioBiaioBaHHs «Joy!», «Gladness!», «Happiness!»,
«Great!», «What a miracle!» Bka3yroTp Ha Te, IO OJHA i Ta cama eMolis ado
EeMOIIMHUK CTaH MOXKYTh OYTH BHPaKEH1 PI3HUMU CTPYKTYpamu.

Jlexcuka, 10 BUpaXkae eMoIlii Moke OYTH Mpe/cTaBIeHa PI3HUMHU YaCTHHAMM
MoBu. Hampuknazn, eMoriisi CyMHIBY Y aHTUIMCHKIA MOBI BHpa)X€Ha IMEHHUKAMHU
(doubt, hesitation, suspense, scruple, vacillation), mpuxmernukom (doubtfull),
niecnoBamu (to doubt, to question, to hesitate, to suspect, to distrust, to shilly-
shallying), npuciBaukamu (probably, maybe, perhaps).

IcHYIOTb Jesiki HOPMH BHKOPHUCTAHHS €MOTHBIB Y MOBIEHHI. 1x Big6ip i
peamizamis BigOYBalOThCSA CHOHTAHHO 1 3ajJekaThb BiJg CIOCOOY JKUTTS MOBIIA.
“EBpuctuuHuil mOIMIYK” TMOTPIOHOTO €eMOTHBa abo0 BIATIHKY WOro €MOTHUBHOIT
CEMaHTHUKH, KU BUpaKa€ MeBHE €MOIIIHE CTaBICHHS, 3aJICKUTh HE JIUIIE BiJ caMOi

KOMYHIKaTUBHO1 cUTYaIlli, aje i BiJl 0coOH, 1110 TOBOPUTH [57, c. 36].
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3a meBHUX YMOB, 3BHYAilHO, OYJb-SIKE CJIOBO 3 HEUTPAIBHOI CEMaHTHKOIO
MOKE CTaTH BHpa3HUKOM neBHOI eMolii. U. CTIBEHCOH 3a3Hauae, 0 MU HE MOXEMO
3’iCTH 3HAQUYEHHS TICTEYKA, aJie caMe TICTEUYKO — iCTiBHE. PI3HMII MDK €MOTHBaMHU M
IHAUKATOpaMU Ja€ MpaBO CTBEP/KYBATH, a MPAKTUKAa MOBJIEHHEBOTO CIUIKYBaHHS
MIATBEPKYE, IO TEPMIHU €MOIliN € nyxe ciabkuM 3aco0oM ix BHpakeHHs [74, c.
42].

Ak 1 OYap-SKUH KOMIIOHEHT JIEKCUKO-CEMAHTUYHOI CHUCTEMH, €MOTHUBHICTh
MOX€E pelYyKYBaTHCh, 3rOPTATHCh, UTH B MOTEHIlA] 1 HE pPeanai30BYBaTHUCh B OJHUX
CUTYaIlisiX, a B 1HIIUX — MPOSABISITUCH 1 akTyamnizyBaTuch. Kpim Toro, HeWlTpanbHa
JIeKCUKa (3arajdbHOBKHMBAHA, 3arajibHONITepaTypHa), HE €MOTMBHAa B MOBI, B
MOBJICHHI MOXK€ CTaBaTH (DYHKIIIOHAJILHO-EMOTHBHOIO (Ha BiIMIHY BiJl ad)eKTHBIB,

SIK1 CEMAaHTHYHO €MOTHBHI).

BucnoBku 10 Po3aiay |

1. Emomii mepm 3a Bce MoB’s3aHi 3 morpedamMu ocoductocti. Bonm €
CBOEPITHUM 1HJAMKATOPOM CTaHY, Ipoliecy i pe3yabTaty 3aJ0BOJICHHS TUX UM THITUX
notped. Ile HeomHOpa30BO MiAKpECHOBaIN OUIBIIICTh JOCTIAHUKIB (EHOMEHY
€MOIIiii, HEe3aJIe)KHO Bil TOro, NPUXWIBHUKAMH SIKHMX Teopid BoHM Oynu. 3a
EMOIIIsIMU, BBaYKAJIM BOHH, MOXHA TOYHO CYTUTH PO T€, 10 B JAaHUN MOMEHT 4acy
XBUJTIOE JIFOIMHY, TOOTO MPO T€, AKi MOTPeOU il iHTepecH Tl Hel akTYallbHi.

2. 3a CBO€IO MPUPOJIOI0 €MOIIil MOAUISIOThCS Ha MPOCTi 1 CKiIagHi. SKmio 3a
OCHOBHHUH KpHUTepid Kiacudikarmii eMoIiil B3SITH OIIHOYHUM, TO BOHU MOJUISIOTHCS
Ha TIO3UTUBHI Ta HETATHUBHI, CTBEPKYIOUH, 1[0 CMYTOK 1 CTpaxX HaJIeKaTh 0 OMHIET
KaTteropii 1 BIAPI3HAIOTHCSA JUIIE CTYMEHEM CTHIICTHYHOI HaBaHTAKEHOCTI, abo
3apsgoM HeratuBy. MoBo3HaBenb JI. HikomaeHKO TpomoHYe BHKOPHCTOBYBATH
TEPMIHH «KOHCTPYKTHUBHI» Ta «IECTPYKTHUBHI €MOLII», 110, MOXKE JaTU MOXKJIUBICTh
OuTbII TIMOOKO 1 BCEOIYHO OILIIHUTU CUTYAIlll0 HE JIMIIE 3 TOYKHU 30pY Oa)kaHoi uu

HeOaxaHo1 1151 CY0’ €KTa.
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3. EMorii MOXYTh OYTH BupaxeHi JBOMa crnocob0amu: BepOalbHUM (MOBHI
3aco0u) Ta HeBepOadbHUM (MIMiKa, XKECTH, MaHTOMIMIKa). Jlpyruit crnocidé € OuIbIl
MOIIMUPEHUM 1 11€ 3YMOBJICHO THM, IO €MOIIisl — MOYYTTS KOPOTKOTPUBAJE, TOMY
JIOJIMHA YacTO BIAYYBa€ TPYAHOII, KOJM HaMaraeTbCs MiAiOpaTd BIYYHI MOBHI
3aco0u A ii BUpaXKeHHS.

4. HaiinoBHille eMOTUBHICTb JIOCIII)KEHA HAa IEKCUYHOMY piBHI. ICHYIOTH pi3Hi
MIAXOMW 100 BHUAUICHHS Ta OMUCY EMOI[IHHOTO JIEKCUYHOTO (OHIY MOBH, IO
3YMOBJICHO PI3HUM PO3YMIHHSM MOHSATTSI «EMOTHUBHOCTI» Ta ii MIiCIIEM Y CeMaHTHUYHI!
CTPYKTYpIi clioBa.

5. YV cyuacHiii aHIIHCHKIA MOBI JIGKCHKA, IO Ha3WBae eMoIli €
HaliyactoTHimorm. Cepe TakuxX HaWMEHYBaHb KUIBKICHO ITepEBaXKalOTh CIIOBA,
BUpaXeHl Y Qopmi IMEHHUKIB ab00 MNPUKMETHHKIB. Piame 3YycTpiyaroTbes
HalilMEHYBaHHS Y JIECTIBHIN GopMmi.

6. EMOTHBHUI MOTEHIlial TEKCTY CKIAIarTh JIGKCUYHI OJWHUII, SKI HE €
Ha3BaMM a60 Oe3nocepeHO0 BUPKEHHSIM €MOIIIN, a PO3KPUBAIOTH ii MIJITXOM OMUCY
KOHKPETHUX O3HAK, MPUTAMAHHUX TOMY YU IHIIOMY €MOI[IHHOMY CTaHy.

7. CioBa, sKi TPU3HAYCHI JJI1 BHPAKCHHS €MOIlId MarTh HA3BY EMOTHBH.
[XxHBOIO OCOOTMBICTIO € Te, 1O Y CBOIl CEMaHTHYHil CTPYKTYpi BOHH BMiIIYIOTh
EeMOIIMHUA KOMIIOHEHT. EMOTHB CBOE€I0 CEMaHTHKOI BHUpPaXa€ E€MOTHBHUU CTaH
BHYTPIITHLOTO “SI”, HOTO CB1IOMOCTI 1 ICUXIKH.

8. EmoTHBHM, 3anmeXHO Big THNY E€MOTUBHOI CEMaHTHKH, TMOAUIAIOTHCS Ha
adeKTHBU — JIEKCEMH, B SKHX €MOTHMBHA CEMAaHTHKA CTAHOBHUTH €JWHUN 3MICT i3
CEMAHTHUKOIO CJIOBa Ta KOHOTAaTHBU — JICKCEMH, B SIKHUX OCHOBHE JIOT1KO-TIPEIMETHE
3HAYEHHS CYMPOBOKYETHCS EMOTUBHIMH CEMaMHU.

9. BupaxeHHs TIEBHUX €MOIlid MOXE 3/IHCHIOBATUCH 33 JOTIOMOTOIO PI3HUX
rpyn jekcuku. JIekcuka, 10 BHpakae eMollii Moxke OYTH TMpejcTaBieHa PI3HUMH
JaCTHHAMH MOBH.

10. Sk 1 OYAb-SKUH KOMIIOHEHT JIEKCUKO-CEMAaHTUYHOT CUCTEMU, €EMOTHUBHICTD
MOX€E pelyKYBaTUCh, 3rOPTATUCH, UTH B MOTEHIla] 1 HE pealdi30BYBAaTHUCh B OJHUX

cuTYyalisix, a B 1HIIUX — MOPOSABISITUCH 1 akTyamnizyBaTuch. Kpim Toro, HeilTpanbHa
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JEeKCHKa (3arajlbHOB)KMBAaHA, 3arajibHONITEpaTypHa), HE €MOTMBHAa B MOBI, B
MOBJICHHI MO)X€ CTaBaTH (PYHKIIIOHAJIBHO-€MOTHBHOIO (Ha BiIMIHY Bil a(dEKTHUBIB,
SIKI CEMAaHTHYHO €MOTHBHI).

OCHOBHI TOJIOKEHHS PO3JUTY BUCBITJICHI Y HACTYMHUX MYOJIKaIigX aBTOpa
«Emomii Ta cmocobu ix BepOamizaiii», «EMoliifHa JieKCHKa SK OKpEeMHUH BHUI

€MOTHBIB», «THIIOJIOriS €eMOTHBIB B HAYKOBUX JOCIIKEHHAX» [26, 25, 28].
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Poznin 11
OCOBJINBOCTI IIEPEJIAUI EMOHIﬁHHX CTAHIB
HEBEPBAJIBHUMMU 3ACOBAMMU

2.1. llousaTTH PO HeBepOAJIbHI 3aco00HU

CrinkyBaHHsS BiOYBa€TbCsl HE JIMILE 3a JIOTIOMOTOK CJIOBECHUX 3aco0iB, a
TAKOX ECTIB CIHIBPO3MOBHUKIB, IHTOHAIlll, may3u, pYXiB Tija TOIIO. 3a OCTaHHI
JeCATUPIUYS PI3KO 3pOCTae MoTpeda Y BUBYCHHI HEBEpOAIbHOT KOMYHIKAIIIT 13 p13HUX
npuunH. OJHA 3 HUX — MPOTECT MPooOpa3y «palioHAIBHOI JIOJUHWY», IMIIDK SKOi
CTBOPCHO.

HepepOanbHa kOoMYHIKallisi — 11e¢ CUCTEMa 3HAKIB, 1[0 BUKOPHUCTOBYIOTHCA Y
IpoIIeCi CIUIKYBAaHHS 1 BIAPI3HIIOTHCS BiJl MOBHUX 3ac00aMu Ta POPMOIO BUSBIICHHS.
ToOTO 3a JOMOMOTOI0 KECTIB (MOBH KECTIB), MIMIKH, PYXIB Tila ¥ MEIKUX THIITUX
3ac00i1B, 32 BUKJIIIOYEHHSIM MOBHUX.

3a paxyHoK HeBepOanbHUX 3ac00iB BiOYyBaeThes Bim 40 1o 80% komYHIKaIlii.
[Tpudomy 55% MOBITOMIIEHD CIIPUIIMAETHCS Yepe3 BUPa3U O0JIMYUs, TI03Y, KECTH, a
38% — dyepe3 iHTOHAIlIIO Ta MoaYJsIio Tojocy. Ile o3Havae, o OiTbINA YacTHHA
CIUIKYBaHHS 31HCHIOETHCSA 0€3 YdacTi 3aco0iB MOBHOT'O KOJY, aJie 3 OPIEHTAIIIE0 Ha
1HIII MOro CKJIA0Bi: MapaJiHTBICTUYHI €JIEMEHTH, CJIEMEHTH IHIIUX CEMIOTHYHHX
cucteM. MoBa Tisa 31€0UTBIIIOT0 HE YCBIIOMITIOETHCS, TOMY MOBIIEBI B HEBEpOATHHUX
peaKIisiX BayK4ye MPUKUAATHCH 1 PaNbIIMBUTH, HIXK Y CIIOBECHOMY MOBJICHHI [42].

HeBepbanbhi 3aco0u komYHikallii BHBUYae mapaiiHrBicTuka. Lle mMoBo3HaBua
TUCITUIUTIHA, [0 3aiMAaEThCS BUBYEHHSAM (DaKTOpiB, sKi CYHPOBOIKYIOTH MOBHE
CHiKyBaHHA Ta sKi OepyTh Yydacth Y mnepenadi indopmarmii. [lapamiarBicThka
po3Bunymnack Y 50-Ti poku XX CTOMITTS.

[cHye nBa HampsMK{ BUBYEHHS HEBEpOAJbHUX KOMIIOHEHTIB Y CYdYacHii
JIHTBICTHIII:

1) KomyHIKaTUBHO-(QYHKI[IOHATLHUN, Y SKOMY pO3TJISAAIOTHCS ITUTAHHS

B3a€MO/IIi BepOanbHUX Ta HeBepOanpHHX 3aco0iB (JI. B. Comomyk, H. B.
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CyxoBa) Ta 3aKOHOMIPHOCT] iXHbOTO BUKOPHCTAHHS B YMOBaX CH1JIKYBaHHS
(JI.B. Ko3zspeBuu).
2) HoMiHAaTHBHO-IMCKYPCUBHHM, Y SKOMY BHBYAIOTh JIIHTBAJIbHI OJMHHUII Ha
no3HaueHHs B Juckypci onbdaktopHux (H.C. IlaBnoBa), mpokcemiuHHX
(Ix. Heromen), mapaminrsictuunux (T.T. XKenezanoa) Ta KiHECHMUYHHX
(€.M. Bepemarin) HeBepOanbpHUX 3aC001B.
Ha panHix cTagisix cTaHOBJIEHHS JIIHIBICTUKM BYEH1 O3Sl HEeBepOalbHi
KOMITOHEHTH $IK JIOMIOBHEHHS 0 BepOasbHOI KOMYHIKAIlli. 3 4acoM BHSBUIIOCS, IO
HeBepOaabHI 3HAKM TaKOX BIIITPaOTh BAXKJIUBY POJIb Y COILaIbHIA B3aeMoOAli Ta

(GYHKIIOHYIOTH Ha TPHOX PIBHAX:

BOHHM BU3HAYAIOTh 1 3YMOBIIIOIOTh KOMYHIKATUBHUI TIPOILIEC;

- BOHM  PETYJIIOIOTh  MPOTIKAHHA  KOMYHIKAaTHBHOTO  MpoIiecY,
CUTHAI3YI0Th peepeHTIB, COliaIbHI CTATYCH Ta €MOIlil, 3a0e3neuy0Th BIAMOBIIHY
PEaKIlito Ha OLIHKHU 1 MOYYTTS;

- nepeaarTh 3MICT Ta HaMipu B MOBJIeHHEBOMY akTi [50].

BepOanbHi Ta HeBepOanbHi 3aCO0U CHUIKYBaHHS MOXYTh JIOIOBHIOBATH OJWH
onHOro. TOMY BaXKJIMBO IIi CUTHAJIM IHTEPIPETYBATH HE 130JIbOBAHO, a B €IHOCTI 3
ypaxyBaHHSIM KOHTEKCTY. HeBepOanbHi CUTHAIH, SKI HEPIIKO MUMOBUIBHO TIepeaae
IHIITUM HAaIe TUI0, MOXKYTh PO3MOBICTA IPO MOBIISI, HOTO CTaBJIEHHS IO PO3MOBH 1
T.4. Tak, K0 CIiBPO3MOBHUK TOBOPUTH OJHE, a HEBepOaIbHI 3aCO0M CBiIYaTh PO
iHIIIe, TOOTO Pi3HI CHUTHAIU HE € KOHTPYEHTHUMH, MOXKHA MPHUIYCTUTH, IO CYO'€KT
IIOCh MPUXOBYE a00 MPOCTO TOBOPUTH HempaBay. SIKIO K eMOIIMHWN KOHTEKCT
MOBJICHHSI, CYNMPOBOKYBAaHUN TMapalTiHTBAIbHUM KOMIIOHEHTOM, 30ira€ThCsi 3 MOTO
JOTIYHUM CcMHUCIOM. Toai MU MOXKEMO CTBEp/DKYBAaTH, IO MapajiHTBAIbHHMA
KOMITOHEHT BUKOHY€ (YHKIIIT TOMOBHEHHS, MIKPIMJICHHS, KOJU BiH BKIIOYAETHCS B
MOBJICHHEBUH aKT 1 MIATBEP/KYE WOTO OJHO3HAYHICTh. Y IbOMY BHWITAJKY TakKi
HeBepOallbHI CUTHAIM € KOHIPYEHTHUMH. XapaKTepHO, 110 3AeOUIBIIOrO JIIOAU
BiJIalOTh TiepeBary came Tiil 1HQopMmallii, fKY OIepXKYIOTh uepe3 HeBepOalbHY

komYHikairiro [10].
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3acoOu  HeBepOanbHOI  KOMYHIKaIlli Ta  CHUIKYBAaHHS  BUKOHYIOTh
iHQOpMaTUBHY, KOHTAaKTHY, KOOpAWHALINHY, eMOTUBHY GYHKII, (QYHKIIIO
PO3YMIHHSI CMUCTY TOBIJOMJICHHS, BCTAHOBJICHHS 3B’s3KY Ta (YHKI[IIO BILIUBY.
EMoTuBHa (QYyHKIs, 30Kpema, mnojsarae Yy 30YIHKEHHI HEOOXITHUX €MOIIHHUX
nepexxuBaHb, TOOTO «OOMIHI €MOLISIMUY» MDK NapTHEpaMU MO CIUIKYBaHHI Ta 3MiHI
BJIACHUX IEPEKUBAHD Ta CTAHIB.

VY mncuxonorii Ta JIHTBICTUIN JJIS TMO3HAYEHHS 30BHINIHBOTO TPOSIBY €MOIIiH
BUKOPHUCTOBYIOTBCSI SIK CHHOHIMIYHI HACTYMHI TEPMIHU: eKkcnpecisi  emMouyit,
BUPDAJICEHHST eMOYIU, eMOYluHe BUPANCEHHS, 306HIWHE BGUDANCEHHS eMOYIl,
BUPAXICATIbHI PYXU, eMOyitHi peakyii. 3araloM, eKCIpeciss eMOIlid TIYMauyuThCs SK
CUTHAJIM Ta 3HAaKU (BepOasibHi, )KECTOB1, MIMI4HI1), K1 IHPOPMYIOTh PO EMOIIHHUN
craH cy0’ekta [39, c. 558].

YacTo HeBepOambHa KOMYHIKAIllS 3aJ€XKUTh BiJ TUNY KYJIbTYpU. [CHYIOTS,
3BHYAHO, €KCIIPECHUBHI CUTHAJIM, SIKI Maike OJIHAKOBI B YCIX HapOIiB (nocmiwka,
cepoumuti noe2isio, HACYnieHi Opo6u, XumaHHs 20106010 mowo). TUM HE MEHII
JIOCUThL 6arato HeBepOaJbHUX 3aC001B, 3BUYOK, 10 MPUWHSATI JIUIIE OHIEI0 HAITIEIO.
Takox BimomMi HeBepOajdbHI CHUTHAIW, IO B PI3HUX HAPOIIB HECYTh pIi3HY
iHpOopMaIrifo.

AMepUKaHCbKa KYJIbTYpa, HANpUKIad, BiJloMa BChOMY CBITY SK CHCTEMa
IIIHHOCTEH, SIKa CXBAJIIOE 1 BUCOKO IIHYE TMOCMIIIKK Ha OOJHYYAX JIIOJICH, B TOMY
9UCIi 1 B CHUTYalliiX, KOJW JIIOJIMHA 30BCIM HE BIAYYBA€ MO3UTUBHHUX IMOYYTTIB.
barato pocisiH, HanmpuKIiaj, OMIHIOIOTH TaKy HEBEepOAIbHY MOBEAIHKY aMEPHUKAHIIIB
K HenpueMHY, Hemupy 1 ¢anpmuBy. TuM dyacom, MU TYT MPOCTO MAEMO CIIPaBY 3
CEPUO3HIUMH MDKKYIHTYPHUMH BIIMIHHOCTSIMH.

BinbmricTe €BponechKUX HAPOIIB TIEPEIAI0Th 3r0Y, XUTAIOYH TOJIOBOIO 3rOPU
noum3y. bomrapm 1M KeCTOM TepenaloTh  HE3roay, SAMOHI —  JIWIIE
MIITBEPIKYIOTh, 1110 YBaXKHO CIYXal0Th CHIBpo3MOBHUKA. [Tonynsipauii xkect "kono",
YTBOpEHE MaJbLSIMU PYKHU, OUIBIIICTIO aHTJIOMOBHMX HApOJIB, a TAKOX B €Bpomi Ta

AB3I1i 3aCTOCOBYIOTh 3 METOIO MepefaBaHHs 1HGoOpMallii mpo Te, Mo Bce rapasi, Yyce
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npaBuiibHO. Anie Y ®panilii, Hanpukiaj, 1eil kect o3Hadae "Hidoro", B SAnonii —
"rpormi".
Xoya B HeBepOaJbHMX KOMIIOHEHTAaX JIOJICBKOT KOMYHIKAIii B Pi3HUX
KYJbTYpax Oulble MoAI0HOCTEH, HIXK BIIMIHHOCTEH, OcTaHH1 Bce X € [20].
HeepbanbHa koMYHiKallig — 1€ KOMIUIEKCHUI MpOIEC, 1 00 HE BUHUKAIIO
HEMOpO3yMiHb MijJl Yac CHUIKYBaHHS, MOTPIOHO BMUIO Y3TOJXKYBAaTU HECJIOBECHI

3ac00M CIIUJIKYBaHHS 31 MOBJICHHEBHMU.

2.2. Knacudikauiss HeMOBHHMX 32c00iB nepenayi eMOUiifHNX CTaHiB

AHani3yroud OCTaHHI JOCHIIKEHHS JIIHTBICTIB Ta TCHXOJIOTiB MOXHA JINTH
BUCHOBKY, III0 HECIIOBECHHUM KaHal Ja€ cliyXaueBl iHopmalii Ouiblle, HIX
cnoecuuit. Ilpodecopu O. 1. bepncdin ta JI. K. Meitepabian cTBEpKYIOTh, 1110
CJIOBECHa KOMYHIKallisl cTaHOBUTh MeHme 35%, a Outemr sk 65% iHdopmarii
nepeacThCsl 3a JOIMOMOIOK HeBepOadbHUX 3aco0iB crikyBaHHs [61, ¢ 17]. Ve
cthepa iHDopMarlii, mo He OB’ sA3aHa OE3MOCEPEIHBO 3 Mepeayueto il B CTPYKTYpPHO-
0(OpMIICHOMY MOBJICHHEBOMY BHUCJIOBJIFOBaHHI, HAJIC)KUTH J0 TaK 3BaHOI "eMOIlIHHO1
MoBU". Jlo OCHOBHHMX 3aco0iB IIi€i MOBM MOJKHa BIJIHECTH IHTOHAIIIIO TOJIOCY,
crienuigyHe EKCIPECUBHO-EMOIlIMHE 3a0apBJiCHHS, JKECTH, MIMIKY, CHUTYaIlito
MOBJICHHSI TOIIIO.

Hegepbanbai 3acobu criyikyBaHHs MOTPiOH1 AJIs TOTO, 1100:

a)  perymioBaTH  TPOTIKaHHS  TPOIECYy  CHUIKYBaHHS,  CTBOPIOBATU
TICUXOJIOTTYHUN KOHTAKT MK MTapTHEPAMH,

0) 30aradyBaTy 3HA4YEHHS, 10 MEPEIAIOTHCS CIOBAMU, HAMMPABIISATH PO3YMIHHS
CJIOBECHOTO TEKCTY; BUCTIOBITIOBATH €MOITii 1 BiIOOpaXKaT! pO3YyMIiHHSI CUTYAITi.

3acobu HeBepOATLHOTO CIUTKYBAHHS MOUISIIOTHCS Ha!

a) mapamiHTBICTUYHI (aKyCcTHYHI a00 3BYyKOBi, TOOTO TOB's3aHI 3 MPOMOBOIO —
1HTOHAIIIS, TYYHICTh, TEMOp, TOH, PUTM, BUCOTA 3BYKY, MOBHI May3H Ta iX JOKaIi3aIlis
B TekcTi). llapamiHrBicThyHa cucremMa — 1€ CHCTeMa BOKali3alii, TOOTO SKICTb

roJIocy, MOro aiana3oH, TOHAJIBHICTh, 110 Pa30M HA3MBAETHCS MPOCOIUKA.



30

0) eKCTpaJIIHIBICTUYHI, TOOTO HE TOB'SI3aH1 3 TPOMOBOIO 3aCO0M KOMYHIKalLlii —
CMIX, TuTa4, Kalleib, 31TXaHHs, CKPEriT 3y01B, "IIMUTaHHA" HOCOM 1 T. 1.

B) TaKTWJIbHO-KMHECTETUYHI1 ((PI3UYHUN BIUIMB — BEACHHS CIINOIO 3a PYKY,
KOHTaKTHHUM TaHElb Ta 1H; TAKECHKA — OTUCK PYKH, JISICKAHHS MO IUJIedy);

r) oidb(pakTopHI (MPUEMHI 1 HEMPUEMHI 3allaXd HABKOJIMIIHBOIO CEPEOBUIIIA;
MPUPOJIHUM 1 IITYYHUN 3aTIaXu JTIOJUHN);

1) KiHeTH4Hi (morysi, pyXu, mosu) [ 20].

VY ncuxosjorii BUAUIAIOTE YOTUPU (HOpMHU HEBepOATbHOIO CHUIKYBAHHS:
KIHECHKY, MapaJiHIBICTHKY, IPOKCEMIKY, Bi3yallbHEe CHUIKYBaHHS (OKYJECHUKY).
Koxna 3 ¢opm chiikyBaHHS BHUKOPUCTOBYE CBOIO 3HAKoBYy cucreMmy. Hayka,
IpeMETOM SIKOi € HeBepOajbHa KOMYHIKAIlISA 1, IIUpIIe, HeBepOalbHA TMOBEIIHKA 1
B3a€MOJI1S JTIOJIEH, HA3UBAETHCS HEBEPOATBHOIO CEMIOTHKOIO.

o nworo po3ainy 3HauHs ['. Kpeitnnin [30, ¢. 10-23] BigHOCUTS:

—

. [TapaninreicTuky (HayKy Ipo 3BYKOB1 KOJIM HeBepOallbHO1 KOMYHIKaIIi1).

N

. Kinecuky (Hayky mpo kecTn).

(8]

. Okynecuky (HayKy HpoO MOBY Oue€il 1 BI3yajbHY MOBEIIHKY JIFOACH i dac
CIIUIKYBaHHS).
4. AyckynbTarito (Hayka IIpo CIyXOBe CIIPUUHATTS 3BYKIB 1 ayiajdbHy MOBEAIHKY

JIOJIeH B MpoIieci KOMyHiKarlii).

WD

. anrtuky, abo Takecuky (HayKy IpO TaKTHUJIBHY KOMYHIKAIIIFO).

N

. Tactuky (Hayky mpo 3HaKd B KOMYHIKAaTMBHUX (YHKIISX DKi Ta HaAmoi, mpo

npuifioM 1K1, IPO KyJIbTYPHI Ta KOMYHIKaTUBHI (PYHKI[IT HATIO1B 1 YaCTYBaHb).

\l

. Onpdakiito (HayKy Mpo MOBY 3amaXiB, 3HAYCHHs, MEpeaHi 3a JOMOMOTOI0

3amaxiB, 1 poJib 3amaXiB y KOMYHIKaIIii).

o0

. [Ipokcemiky (HayKy mpo MpOCTIp KOMYHIKaIlii, HOTO CTPYKTYpY Ta (YHKIII).

(o]

. XpoHeMiKy (HayKy Mpo dYac KOMYHIKaIlii, mpo HOro CTPyKTypHi, CEMiOTHYHI |
KyJIbTYypH1 QYHKIIIT).

10. CucteMomorito (HayKy MpO CUCTEMH O0'€KTIB, SIKUMHU JIFOAU OTOYYIOTh CBIH

CBIT, mpo (yHKIII Ta 3HAYEHHS, SKI L1 O0'€KTH BHpPaXKarOTh Yy Mpoleci

KOMYHIKaIII1).
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BpaxoByroun oOCTaHHI TEHAEHUIi y JOCHIIKEHHI HeBepOalbHUX 3aco01B
KOMYHIKaIlil, BUIA€ThCA 3a JOLUIbHE KIacH(]iKyBaTH HEMOBHI 3aCOOM CHIIKYBaHHS
Ha TaKl CKJIaJ0Bi:

* MapaJliHrBICTUKA, OO0 €KTOM $KO1 € BOKaji3allisi, TOOTO SKOCTI TOJIOCY,
1HTOHAITIA, Tay3H TOIIIO;

* ONTHUKO-KIHETUYHA CHCTEeMa, JO CKJIaAy SKOI BXOJATh JKECTH, MIMIKa,
ITAaHTOMIMIKA;

M HpOKCGMiKa, OpiCHTOBaHa Ha XapaKTCPUCTHUKY IIPOCTOPOBUX HOTpe6 JJFOAUHMU.

2.3. IapaninrBicTu4Hi 3ac00u nMepegavi eMoOUiiHUX CTAHIB

Herep6anbui 3acobu komyHikamii BuBude mnapaninreictuka. Cama Ha3Ba
«mapaliHrBicTukay (Big rper. Para — Ourst), Oyna BBeeHa aMEPUKAHCHKUM YYEHUM
A. Xinnmowm. Ile MoBO3HABYA TUCHMILIIHA, IO 3aMA€EThCS BUBUCHHSM (PaKTOPIB, SKi
CYNMPOBOJIKYIOTh MOBHE CITUIKYBaHHS Ta Skl OEpyTh y4acTh y mepeaadi iHpopmarrii.
[Tapaninreictuka po3unysachk y 50-1 poku XX cromitrs [21, ¢. 71].

[cHy!OTH pi3HI TOTJIAAM Ha BU3HAYEHHS OO0’€KTy mapaiaiHrBicTHKU. Jleski
JTOCTIIHUKYA BHU3HAYAIOTh IMAPAJIIHTBICTUKY SK MOBO3HABUYy JHCIUILIIHY, IO
3aiiMa€eThCS BUBUCHHIM YCIX HeBepOallbHHX 3ac00iB, 1HIII 3alepedyioTh, 3BYKYIOUH
npeIMeT JUCHUIUTIHU 10 BUBUYEHHS JIMIIE BOKAIBHUX XapaKTEPUCTHK JIOJCHKOTO
rojocy. Jlo AKMX HAIEKATh AKyCTHYHI XapAKTEPUCTUKH TOJOCy (TEMOp, BHUCOTA,
TYYHICTB), MTAy3H, IHTOHAIlIS TOIIO.

[To BimHOIIEHHIO 1O BEpOATHHOT CTOPOHU BUCIOBIIOBAHHS MAPATIHTBICTUYHI
34c00M MOXKYTh BUKOHYBATH TP (PYHKITIT:

1) Hagasaru goaaTKOBY iH(MOpMAITito,

2) 3aMIHATH TPOMYIIEHUH BEpOATLHUN KOMIIOHEHT,

3) KoMOIHYBATHUCS 3 BEpOATHLHIM 38C000M, MEPEAAIOYN TOW CAMUMN 3MICT.

VY cydacHiil JIHTBICTHIl ICHY€ KiUIbKa MIAXOIB 10 Kiacu(ikaiii HEeMOBHUX
3aco0iB cnuikyBaHHs. Ha nymky I'.B. Kouniancskoro, 10 napaidiHrBICTUYHHUX 3aC001B

HaJICXKaThb.
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1) donaris (po3risaace ii 3 TBOX CTOPiH: AK sABUIIE (i3MUHE, TOBSI3aHE 3 yciMa
BJIACTUBOCTSIMU T'OJIOCOBOTO arapary — MPOCo/Ii€l0, Ta SK 3aralbHO(POHAIINHY 03HAKY
MOBJICHHS — IHTOHAIIIO);

2) KiHeceTuka (MiMika, MaHTOMIMa, KECTH).

O. €. llleBuosa ta JI. B. 3abpoaina [60] mapaniHrBICTUYHI 3aCO0M KOMYHIKaIIi1
MOAUISIIOTh HA TPU BUJIH:

1) gonaiitai (0co6IMBOCTI BUMOBJISIHHS 3BYKIB, CJIiB, BUCIIOBIIOBaHb, 3BYKOBI
3aMoOBHIOBAY1 Nay3, IHTOHAIIIS);

2) KiIHETUYHI (3KECTH, MIMIKa, PyXH Ti1a);

3) rpadiuHi (0COOIMBOCTI MOYEPKA).

Binomuit miareict I'.€. Kpeiamin [30] Hayky, sika BHBYa€e HeBepOasbHI
KOMITOHEHTH CIUIKYBaHHsI, TO3HAYMB TEPMIHOM HeBepOaibHa ceMioTuka. B 11 ckiami
BiH PO3JILISE:

1) mapaninreicTuky (hoHarriiHi 3aco0u HeBepOAIBHOT KOMYHIKaIlii);

2) KiHeceTuKy (KE€cTd, MIMIYHI, TAHTOMIMIYHI PYXH, SKi BXOASATH B
KOMYHIKAIIi10)

|. KoBaibCchKka BIZHOCHTD [0 MAPATIHIBICTHYHUX 3aCO0IB:

1) IpoCoauKyY — TEMII MOBH, BUCOTA | TYIHICTH FOJI0CY, TEMOD;

2) eKCTPANIHIBICTUKY — Hay3H, 3ITXaHHS, KAIlIeab, 3HU3AHHS ILIEYNMa, CMiX,
miaq [20].

OcHOBHE 3aBAAHHS MapaBepOATBLHOI KOMYyHIKAMII momsirae y Tomy, o0
BUKIIUKATH y TapTHEpA emorlii, skl moTplOHI /IS MOCSITHEHHS MEBHUX HAMIpiB. Y
nesikii Mipi 1l pe3yabTaTH TOCATAITHCS 3a JIOTIOMOTOI0 3aC00IB CITITKYBaHHSI.

Hocaimauk |. CrepHiH 3ayBakye, MmO mapaBepOaibHi 3ac00M BHKOHYIOTH
¢yHKIIT — HABMUCHOI YuM HEHABMHUCHOI mepenadl indopmariil, BIuimBamTh SK HA
cniBpo3MOBHHKA (CBIIOMO YW HEcBigomo), Tak | HA MoBig [54]. Hampuknan,
BXXKUBAHHS MAPATIHTBICTHYHMX 3acO0IB  TpH  BCTAHOBIEHHI KOHTAKTYy MIX
CHIBPO3MOBHUKAMH MOYKE PO3KPHBATH, TEBHUM YHHOM, METY CIIKYBaHHS, CTOCYHKH

MDK CITIBpO3MOBHUKAMH, X COIIAUIBHUN CTATYC.
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TakuM ywHOM TApPATIHTBICTHYHI 3ac00M TOIUIAIOTBCS HA MPHUPOJHI,
MUMOBITBHI (MOBA miACBITOMOCTI) T yMuUCHI. [Iepmumu moanHA HE MOXKE KEPYBATH,
npoTe IHIMUMK (YMUCHHMH) 3ac00aMU CHIJIKYBAHHS JIFOJMHA MEBHOIO MIPOIO MOXKE
OBOJIOAITH (TOJI0C, AUKIISA, TEMOpP rojioca, TEMIT MOBJIEHHS | T.11.).

HaiiBasxiuBimum i3 3ac00iB MEPETBOPEHHS IHTEIEKTYAITBHOTO BHCIOBIIOBAHHS
B EMOIIfHE 3 EKCTPATIHrBICTUKM B AHTIIHCHKIH MOBI € iHTOHAIIS. Y OlibmiocTi
BHUIIQIKIB BUCJIOBIIOBAHHS CTAE 3pO3yMIIMM JIUIIE 3aBISKH Ti.

['oi0c Takok € TOJIOBHUM BHPA3HMKOM JIFOJICBKUX EMOI[IH, SIKHH YK€ 4acTo
HE KOHTPOJIOETHCA. 3 MOro JOMOMOIOK MH, BUCIIOBJIIOIOUH JAESKHN 3MICT, MOXEMO
BIUIMBaTH HA aapecara [30].

['yuHuii TOJ0C 3 CIOHYKAIBHOIO CHJIOIO BHCJIOBY YacTO CIIY)KHTh HaMIpOM
BIUIMHYTH HA CHIPO3MOBHHMKA. BIH TaKOX MOXXE BHPAXKATH PI3HI CTAHU: 6Ecericmb,
Haxaomny gaminbapricme, noboreanns 6ymu He3pozymiium abo ompumamu 610Mosy,
Hanoaezaugicmo, 2Hi8, XeunoeanHs Ta IH.

TuXuit romoc nmpu KOMyHIKAIIT YacTIIIE BCHOTO ACOIIIOETHCS 31 CTPUMAHICTIO,
CKPOMHICTIO, BaraHHSM, OpaKoOM >KHUTTEBOI CHiIM. YacTo CI0BO, BUTOJIOIIEHE TUXHM
roJ0COM HA TJII TYYHOI MOBH, 31y4ae 10 CE0e OLIBIIE YBArd, HIX CI0BO, IIOCHIEHE
KPHUKOM.

[IIBuakicTh MOBHM TakoX BimoOpakae MOYYTTA: I[IBUAKA MOBA —
CXBHJILOBAHICTh 400 CTYypOOBAHICTH; MOBIIbHA MOBA CBIIYHTH MPO IMPUTHOOJIEHHIA
CTaH, Tope, 3apo3yMminicTh 4 BroMy. JKBaBa MaHepa roBOPUTH, MIBUIAKUI TEMIT MOBH
CBIIYATH PO IMITYIbCHBHICTH CITIBPO3MOBHHKA, HOTO BIEBHEHICTH Y CBOIX cuiaX. |,
HABIAKM, CIOKIMHA TIOBUIbHA MAaHEpa MOBH BKa3dye Ha HE3BOPYIIHICTH,
pPO3CYIIUBICTh, TPYHTOBHICT, MOBIL. [loMITHI KONHMBAHHSA MIBHAKOCTI MOBH
BUSIBJISIOTh HEIOJIK BPIBHOBOKEHOCTI, HEBIEBHEHICTD, JIETKY 30YUIMBICTH JIFOJIHHU
[11].

CeHC BHCIOBIIOBAHHSA MOJXXE 3MIHIOBATHCS B 3aJIEKHOCTI BIg TOro, ska
IHTOHAISI, pUTM, TEMOpP TOJOCYy Oyiau BHKOpPUCTAHI Juis Horo mepenadi. MosHI
BIATIHKM BIUIMBAIOTH HA 3MICT BHCIIOBJIEHHS, CUTHAIIBYIOTh NP0 EMoIlii, CTaH

JIFOAVHH, i1 BIIEBHEHICTH 200 HEBIIEBHEHICTS | T.1I.
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Jly’ke BaXJIMBO BMITH POOWTH MAy3W MiJ Yac PO3MOBH, QK€ IHKOJIHM BOHH
BIUIMBAIOT, HA ciyxaudiB. MoBuanHs joromarae 3i0pathcs 3 JyMKaMH, Ja€
MOJKJIMBICTh ONAHYBATH CE0E, 3aIyduTH ab0 MepeMKHyTH yBary [8]. YMiuHs ciayxaTu
naysy, IHTepIpeTyBaTH IPUYUHN MOBYAHHS JO3BOJISIE OTPUMATH BOKIIMBY J0JATKOBY

IHpopMaIiTo B IPOLIEC] CITITKYBAHHSI.

2.4. Ilepenaya eMoniiiHAX CTAHIB 32C00aMH ONTUKO-KIHETHYHOI CHCTEMU

OnTHKO-KIHETUYHA CHCTEMA TAKOX SBISETbCS  IEHTPATBHOIO O00JIACTIO
HeBepOanbHOi cemioTuku. Cioau BITHOCATH BHPA3HI pPyXH, IO MPOSBISATIOCS B
Mimiri, morsiai, sxecti, mo3i, Xoai. KiHeTnka 3sBuiacs MOPIBHIHO HENIOJABHO, B
cepenunai XX cromittsi. TepMmiH «kiHeTHKa» OYB 3ampOINOHOBAHUN IIBEICHKAM
nocmigaukoM K. bepasictmom. Bin  Takox yBIB MOHATTS KiHA (HAWApI1OHIMIOTO
pPyXy), KiHeMHu (OUIBII BEJIMKOI OJMHUII CIJIKYBaHHS), KiHeMOp(hH 1 KiHeCIHTarMu
(e OUTBIITUX OJMHUILB), 3aMPOIIOHYBAB MPUHOMH aHaII3y KIHETUYHOT TOBE/IIHKU.

Kectu, MiMika, maHTOMIMIKa TICHO TOB’Si3aH1 31 CJIOBOM, JI0 TOTO X, Oyaydu
BUPA3HUKOM JYMOK Ta €MOIIil, )KECTH HaJar0Th OLIBII MOBHY iH(OpMaIlito yuTauy.
MimMika 1 JXKeCTH WiACHWIIOITh iH(popMallito, ajme W 1HOJI CTBOPIOIOTh TICBHHMA
MiATEKCT, KOJIU CTAa€ BIJOMO, 110 MOBa MPUXOBYE AYMKH [4].

Cepen 3aco0iB BUpaX€HHS €MOIIiM, IO BXOIATh 10 CKJIany KIHETHYHOT
CHCTEMH, BUIIIAIOTHCS

1) xectu — pyxXd Tina, IO BUKOHYIOTBCS CBIIOMO 1 pO3paXoBaHi Ha
crocTepiraya;

2) MaHTOMIMIKY — PYXH YChOTO TiJa;

3) MIMIKYy — pyXu M’s31B 00JHMYYS, SKI Y CBOIO Yepry MOIUISIOTHCS HA: PYXH
yoJia Ta OpiB, pyXu OYeH, pyXH poTa;

4) mo3u — pi3H1 MOJIOKEHHS JIFOJICHKOTO TiNa;

5) Bupa3u o0auYus;

6) pi3H1 CUMIITOMH JAYIIEBHUX CTaHIB.

Ha pymky pocninHukiB, BUpa3 oOJWY4Ysl, 103a, KECTH CHIBPO3ZMOBHHUKA

Ha0arato e(EeKTUBHINI MJii HOro CHPUMUHATTS SK OCOOMCTOCTI, HIXK CIIOBECHE
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MOBJEHHS. «MoBa TUIa» MOBMHHA TapMOHIIOBaTH 3 BepOAJIbHUM MOBIIEHHSM,
JIOTIOBHIOIOYM 1 MIJACUIIIO0YM Horo. J[yke BaXJIMBO, OJHAK, 100 «MoOBa Tiia» HE
Oyla XaOTHYHOIO, HE CTBOpIOBaJa IHQOpPMALIMHOIO WIyMy, SKUH 3aBaxkae
MOBHOI[IHHOMY CIIPUHHSATTIO 1HQOpMAIIi.

Moga Tina 37e0UIBIIOT0 HE YCBIIOMIIOETHCS, TOMY MOBIIEBI B HEBEPOATbHUX
peakuisiX Baku€ MPUKHUAATUCH 1 (aJbIIMBUTH, HDK Yy CJIOBECHOMY MOBJIEHHI. 3a
JTAaHUMH aMEPUKAHCHKUX yueHHX — (paXiBIiB y Tany3i CIUIKyBaHHS, MPpUOIU3HO 55%
iHbopMallli MU OTPUMYEMO BiJ HEBEpOATbHUX 3HAKIB, SKI CYNPOBOIXKYIOThH
MOBJICHHEBHI KOHTAKT (MiMiKa, kecTu), 38% 1al0Th HaM rojoc, BUCOTa TOHY, TEMOD
1 TIIbKU 7% — 3MICT cka3zaHoro [46, c. 63].

HaiiBupasnimumM 1 Haily)KuBaHIIIUM 3aco00M HeBepOasliku € xecT. TepMiH
“¥KecT” TOXOAUTH BiJl JIATUHCHKOTO Qestus, o o3Hauvae “missHHs”, “miro”. Kectum —
IIe PYXH Tia, K1 IepelaloTh BHYTPIIIHIN CTaH JIOJUHU 1 HECYTh 1H(OpMaIlito npo ii
TYMKH, TIEPEKUBAHHS, @ TAKOX MPO ii CTaBJIIEHHS 10 TOTO, 1110 BiI0YBA€THCS 3 HEIO Ta
HaBKkoJo Hel [43].

[lixaBy XapakTepucTuky skectam aaB I[laBmo dnopeHcwkuii: "XKect yTBOproe
IpPOCTip, BUKIHUKAIOYM B HHOMY HATSAK 1 TUM BUKPHUBIAHOUHM Horo". Te uu iHIIE
BUKPUBIICHHS MIPOCTOPY MO-PI3HOMY CIIPUUMAETHCS MAPTHEPAMH 10 CILIKYBAHHIO.

M. Maxwiii [37] BUAUISIE YOTUPH TUIIN KECTIB 3aJIEKHO BT X MPU3HAYCHHS :

1) >xecTU-cUMBOJIA (HAMIPUKIA, KECT, IO CTBOPIOE 32 JOTOMOI'OK BEJIUKOTO
Ta BKa3iBHOTO manbliiB OykBy "0", B CILIA o3Haudae "Bce nobpe", y ®paniii — "Hyns",
B Amnonii — "rpomri";

2) KECTU-UTIOCTpAaTOpu (MOBa JOMOBHIOETHCS PYXOM PYKH Y TIEBHOMY
HaIPAMKY 1 Jiana3oHi);

3) xecTu-peryaaropu (Hampukiaa, TPAJULUIAHUN TOTUCK PYKH, KHUBOK
TOJIOBOIO Ta iH.);

4) )xecTU-aIanToOpH, AKI MepelaloTh MOYYTTS Ta eMOIli (B YKpaiHIlIB € HABITh
OTIMC OJTHOTO 3 TAKKX KECTIB — "MOYyXaB MOTUIIUIIIO").

XKectu OyBaroTh:
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1) yMOBHI, IPUAHATI €THOCOM 1 3pO3yMiNi e oMy (HampuKiIaa, €THKEeTHI
3aco0M IpH CIUJIKYBaHHI);

2) MiAKpECTIOBANIbHI, SIK1 JOIMOMArarTh Kpalle 3pO3yMITH ITYMKY, BUPAKEHY
BepOaIbHUMHU 3aC00aMu;

3) puTMIiuH], SIKI MaIOTh MICLIE€ TIPU PO3T'YOIEHOCTI MOBLA, KOJIM BiH HE 3HAE, SIK
TOYHO BHUCIIOBUTH T€, 1[0 X04e CKa3aTu (pO3BeIeHHS PyKaMH, 3HU3YBAaHHS IUICUUMa),
Ta iH. [33].

KoxkeH ecT JNIOIWHU SK CIOBO B MOBi. UMTarOuu KeCTH, MU 3HIMCHIOEMO
3BOPOTHUH 3B'I30K, KWW BiAirpae TONOBHY poiib Yy Tpoleci B3aeMOAii.
"be3cnoBecHMt" 3BOPOTHUN 3B'SI30K MOXKE TOMEPEAWTH TMPO Te, MO0 MO0 JOCATTH
pe3yabTaTy B CIUIKYBaHHI 3 KOHKPETHHM CIIBPO3MOBHUKOM, HEOOXiTHO 3MIHUTHU
MOBEJIHKY JIJIsI TOTO.

Xectu cniBBIAHOCATHCS 3 TPOMOBOIO PIZHUMH CIIOCOOAMH 1 MOXKYTh:

* BUpaXKaTH TE K, 110 1 MOBA;

* BUPAXKaTH MIOCh, [0 CYNEPEUUTh 3MICTY MPOMOBH;

* nepe0oavaTy 3HaUYCHHs, MepeIaHi MPOMOBOIO;

* aKIEHTYBATH TY YH 1HIIY YACTUHY MOBHOTO MOBIJOMJICHHS;

* 30epiraTi KOHTaKT MK CIIBPO3MOBHHUKAMU 1 PETYJIFOBATH IMOTIK MOBH;

* 3arMoBHIOBaTH a00 TMOSCHIOBATH IIEPIOAM MOBYAHHS, BKa3ylOud Ha HaMip

TOBOPUTH IMPOJOBKUTH CBOIO PEILTIKY (HANpUKIIAA, TMOIIYK BiIMOBIAHOTO
CJIOBA);

* 3aMIHIOBaTH OKpeMe cII0BO abo ¢pa3y.

[To indopmartii, Ky Hece KECTUKYIAIIA, MOKHA 3pO3YMITH JTOCUTH Oararo.
XKectu 3matHi 6araTo poO3MOBICTH MPO MapTHEpa MO CHUIKYBaHHIO. BOHU MOXYTh
BKa3yBaTH Ha TEMIIEPAMEHT, EMOI[IMHUN CTaH, CTaBJIEHHS JO CIIBPO3MOBHHKA,
BHYTDIIIHIA CTaH, XapakTep BHINOI HEPBOBOI MISIIBHOCTI JIIOJUHU, CXWIBHICTH 0
JIOT1YHOTO a00 XYJO0KHBOTO TUITY MUCJIeHHS. KOoXH1l JTI01MHI BIacTUBAa CBOS MaHEpa
xecTukynsaiii. [Ipore oauH 1 TOM caMuil )KeCcT y pi3HUX KpaiHaX MOXKYTh 3pO3YMITH

10 PI3HOMY.
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Y Kurai ta Anonii, odiuiiHul YKIIH € HEOOXIIHUM pHUTyaJlIOM MpH
3HaiiomcTBl. Y Jlamnauzii, BiTalouM OJMH OJHOTO, HEOOXIAHO MOTEPTHUCS HOCAMM.
€Bponeini, Npoulalyuch MaXalTb O0JIOHEI, MiJHIMAIOYM ii Bropy 1 BOpylIadyu
MaJbLUsAMU. AMEpUKaHEb COPUIAME L€ KECT K 3aKIUK «iau croan». [Ipomarouncs,
aMepUKaHIll TPUMAIOTh JOJIOHIO TOPU3OHTAIBHO, JIMINE 3JIeTKa ii MiJHIMalouu,
Ha4yeOTO MOIUIECKYIOTh KOTrOCh MO rojoBi abo mo ruiedy. PocisHu mpu mpolaHHi
3BUYAlHO MaXalTh pPYKOW HE BHepea-Ha3zal, a 3 Ooky B OIik, mOpasia,
JaTUHOAMEpPUKAHEIb CIPUHHSAB OM 1€ SIK JKEeCT 3alpolleHHs. A KHUTeli
AHJaMaHCBKUX OCTPOBIB Ha MPOIIAHHS MiTHOCITH JTOJIOHIO 3HAHOMOT0 JI0 CBOIX I'y0 i
TUXEHBKO IMYyXaroTh Ha Hel [20].

Sk BimomMo, BUpa3u eMOIliid Ha O0JMYYl MOXKYTh 3MIHIOBATHUCS SIK 32 PaxyHOK
YCBIJOMJICHUX BOJIBOBHX 3yCHJIb, TaK 1 HE YCBIJOMJICHO IIIXOM CYTO aBTOMAaTHYHUX
pyxiB. Hacammepen, oOauvus — 11¢ MiCIle CHMIITOMATHYHOT'O BHpa3y TMOYYTTIB,
BHYTPIIIIHROTO CTaHy JIOJAWHU W MDKOCOOMCTICHUX BITHOCHH, TOOTO OJHIEID 3
roloBHUX (yHKIIH o0auyust € emMoTuBHA. [Hm QyHKOii obmuydus — 1€
KOMYHIKaTHBHa, TOOTO mepenada ajapecary meBHOI iHdopmalii Ta BigoOpakeHHS
MDKOCOOHCTICHUX BITHOCHH; PETYJISATHBHA, 30KpeMa KOHTaKTOBCTAHOBIIIOBAJIbHA, SIKA
BUSIBIISIETHCS, HAIPHUKJIA, TIPH PEaKIIiAX 00JIMUYsl Ha TIOBIOMIICHHS 1HIIUX JIFoAcH. Y
Jiano3i HaBITh HAWMEHII 3MiHM OOJUYYS CITIBPO3MOBHHMKA OYyBalOTh HaJ3BHYANHO
iHGOpPMAaTUBHUMH, 1 Ha IXHIA OCHOBI JIFOJU YacTO BUHOCATH HAMPI3ZHOMAHITHIIII 3a
CBOIM XapaKTepOM CYJKEHHS PO KOMYHIKaTUBHOTO MapTHEpa.

Bupasz ob6muyus mae 6arato pi3HMX 3HAYEHb, 30KpeMa: PaaiCTh, MEPEISK,
KPUTUYHE CTABJICHHS, HEBJOBOJCHHS, YIIEPTICTh, HEJOOPO3UWINBICTh, CTPaX, CYMHIB.
Ili emorrii € yHiBepcadbHUMH, AK€ OJHAKOBO PO3MIZHAIOTHCA PI3SHUMHU HAPOJaMU
[23, c. 5]. KokHa 3 OCHOBHHX €MOIIiii TOB’s3aHa 3 HEWPOHHOIO MPOrPAMOI0, SKa €
YHIBEpPCAIBHOIO, SIK 1 cCaMi eMOTIii.

Bupa3z o6auyus, iioro MiMika HecyTh 1H(OpPMAILIIIO PO XapakTep JIOAUHH, il
HacTpiid, CyO’€KTUBHE CTaBJIICHHS JO CIHIBPO3MOBHUKA. Y SMOHII, 1€ NOIIHpEHe
o0JMyYsi-MacKa, IPeJICTABHUKY THIIOI KYJIbTYpH BaXKKO 3pO3YMITH CIIBPO3MOBHHKA.

O@paniry3am, ITamidisgM, ICHAHISM, HaBNakKW, MpUTaMaHHA pyXJHBa MIMIKa;
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CTpUMAaHIIIl y BUsIBaX HEBEpOAIbHUX CUMBOIIB (piHU. MIMIUHI pyXH MarOTh Y pI3HUX
HapoJiB BIAMIHHE 3HAYEHHS: YKpaiHLl HIAMOPryrOTh adKW Ha KOroch YU Ha IOCH
3BEpHYTH YBary, HAaTAKHYTH, NOKENKYBAaTH; AaHMJIIHI[l TaKUM MIMIYHUM 3HAKOM
CYNPOBOJIXKYIOTh BiTalIbHI (Ppa3u ab0 BXKHUBAIOThL MOTO 3aMICTh BITAHHS; B OaraTboX
CX1THUX KYJIbTypaX MiIMOPIYBaHHS BBAXKA€THCS MOTAHOIO 3BUUYKOIO 1 MOXKE 00pa3uTu
moauny. IligasaTi OpoBu B I'epmaHii 03HayalOTh 3aXOIUIEHHSA, a B AHIJII — BHUpa3
CKenTuImu3mMy [22].

Sk npaBuiio, BUpa3 o0iMuYs nepeae MUTMi KOMIUIEKC PyXiB M 431B 00auyus,
AK1 (OPMYIOTh MOJANbIII BIIHOCUHU MI>)K KOMYHIKaHTaMHu.

B aHrmidcekuX XymoXKHIX TeKCTaX HaWYacTOTHIIIOW € Jiekcema face, ska
0e3rmocepe/IHbO BIJCHIIA€ YHMTaya 0 pedepeHta i1 lae MOXIMBICTH 32 JIONOMOTOIO
IHIITUX 3ac001B TOYHO TIEpeaaTH eMOIIMHUN CTaH Teposl.

[TanTOMIMIKa — 1I€ CHCTEMa BHpA3HUX PYXiB JIOAWHH, 332 JOIMIOMOTOK SIKHX
BOHA JIEMOHCTPYE IHIIUM JIOJSM CBIA BHYTPIIIHIN TCUX0(]i310JIOTTYHUN CTaH, abo
MOKa3ye CBOE 0COOMCTE CTABJIEHHS JI0 TOTO, IO BiIOYBAETHCS 3 HEIO Ta HABKOJIO HEl

IcHye HaBITH TeaTp MNAHTOMIMIKH, /1€ 3MICT TEPENaeThcs 3a JOIOMOTOIO
KiHeCUKH. Y OayeTi apTUCTH TUIBKH pyXaMu Tila TEepelarTh CBOi MOYYTTH,
PO3IIOBIIaIOTh MPO KOXaHHS, CTpakIaHHSA. | iX moOpe po3yMitoTh, Xoua BOHHU HE
IIPOMOBJISIIOTHh JKOJIHOTO CiioBa. Takoxk Oararo iHdopmallii HECYyTh E€KCIPECHBHO-
MiMidH1 3aco0u cniikyBaHHs. IlepemyciM BOHM CBig4aTh MPO EMOLIMHUN CTaH
JIOJUHU 1 JAI0Th 3MOTY TMOEAHATH Tepenady iHAWBIAYadbHOTO MEPEKUBAHHS 3
MPUMHATOI0 B JaHOMY CYCIUIBCTBI CHCTEMOIO €TaloHiB. ToMy Taki CHUTHAIH
3p03yMiNi i OUIBIIOCTI JHoeH. I, HapemTi, eKCIIpeCUBHO-MIMIUHI 3aCO0U € TIEBHUM

IHAUKATOPOM CTaBIICHHS OJIHIET JIFOAUHU JIO 1HIIION.

BucnoBku 10 Pozainy 11

1. HeBepOanbHa KOMYHIKallisl — 1€ CUCTEMa 3HAKIB, [0 BUKOPUCTOBYETHCA Y

MpoILIeCl CIUIKYBaHHS 1 BIAPI3HSIOTHCS BiJl MOBHUX 3ac00aMu Ta (JOPMOIO BUSBICHHS.
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ToOTo 3a 1OMOMOroO0 KeCTiB (MOBHU KECTIB), MIMIKH, PyXiB TUIa M AESIKUX 1HIIMX
3ac001B, 32 BUKJIIOYCHHSIM MOBHHUX.

2. HeBepOanbHi 3ac00M KOMYyHIKallli BUBYAa€ napamiHreicTuka. Lle MoBo3HaBua
JTUCLUIUTIHA, 10 3alMa€eThCsl BUBYEHHSAM (PAKTOPIB, SAKI CYHMPOBOKYIOTH MOBHE
CHUIKYBaHHs Ta sKi OepyTh ywacTb y nepeaadi iHdopmauii. IlapamiHreictrka
po3BuHyJach y 50-Ti poku XX CTONITTS.

3. ¥V ncuxosorii BUAUIAIOTH YOTHPU (OPMH HEBEpOAIBbHOIO CHUIKYBAHHS:
KIHECHKY, MapaJliHIBICTHKY, MPOKCEMIKY, BI3yallbHE€ CHUIKYBaHHSA (OKYJIECHUKY).
Koxna 3 ¢opm cminkyBaHHS BHKOPHUCTOBYE CBOIO 3HAaKOBY cucTemy. Hayka,
IpeMETOM SKOi € HeBepOajbHa KOMYHIKAIlIA 1, IIUpIIE, HeBepOaabHa MOBEAIHKA 1
B3a€MO/IiSI JTIOJICH, HA3MBAETHCS HEBEPOATHLHOIO CEMiOTHKOIO.

4. OcHOBHE 3aBJaHHs TMapaBepOalbHOI KOMYHIKAIlli MoJiArae y ToMmy, I100
BUKJIMKATH y MapTHEpa eMOoIlii, Kl MOTpiOHI ISl HOCATHEHHS MEBHUX HamipiB. Y
NesIKii MIpi 111 Pe3yJbTH IOCATAIOTHCS 32 JOTIOMOT0I0 3aC001B CIIJIKYBaHHS.

5. OnTUKO-KIHETUYHA CHCTEMa TaKOX SIBISETHCS IEHTPATbHOIO OO0JACTIO
HeBepOanbHOi ceMioTuku. CIoau BIIHOCATH BHpa3HI PyXHW, IO TMPOSBIATIOC B
MIMIiIi, TOTJISIl, *ecTi, mo3i, Xoai. KiHeTnka 3sBMiacs MOPIBHSHO HEIIOJAaBHO, B
cepeauni XX cromiTTa. TepmiH «KiHeTHKa» OYB 3alpONOHOBAHUN IIIBEJICHKUM
nocmigaukoMm K. bepasictiom.

6. JKectu, MiMmika, maHTOMIMIKa TICHO IIOB’sA3aHi 31 CJIOBOM, IO TOIO K,
Oyayun BHUpPa3HUKOM JIYMOK Ta €MOIIiid, )KeCTH HaJlal0Th OUIBII MOBHY 1H(pOpPMAIIiI0
guTady. MiMiKa 1 )EeCTH MiICUITIOITh 1HPOpMaIIifo, aje i 1HO1 CTBOPIOIOTH TIEBHUN
MITEKCT, KOJIM CTA€ BIJOMO, 110 MOBa IMPUXOBYE JTYMKH.

OCHOBHI TIOJIOKEHHS PO3JUTY BHUCBITICHI y HACTYyNmHIA myOiikarii aBTopa

«3acobu BimoOpakeHHS BUPa3iB 00IWYYs B XyAOXKHIN JiTeparypi» [27].
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PO3JIIII 111
OCOBJIUBOCT| BUPAKEHHS CYMHIBY BEPBAJIbHUMU
TA HEBEPBAJIbHUMH 3ACOBAMHU B AHTJIOMOBHIH
XYIOXKHIN JITEPATYPI

3.1. [IcuxoJioriYHA XapPAKTEPUCTHKA CYMHIBY SIK EMOMIT

Emomii (Big 1aT. EMOVED — Bpakaro, XBHIIIO0) HAIEKATH IO TUX KOMIIOHEHTIB
NCUXIYHOT pEATBHOCTI, SKI JOCHUTH YITKO BHILISIOTHCS B TMOBCIKAEHHIN CBIZOMOCTI i
Ui IMEHYBAHHS SIKHX BHKOPHCTOBYETBCS, SIK IPABHIIO, 3arajIbHOBKHMBAHA JEKCHKA.
3nasangocs 0, KOKHOMY BIOMO, IO TaKe paiicTh, THIB, MEYallb, CTPAX, COPOM,
cyMHIB Ta IH. Pazom i3 Tum came B 1iit oueBuaHocti, Ha AyMKy B.l. I'iHemuaCcHKOTO,
IPUXOBAHO MPOOJEMATHKY, SIKA BIAPa3y K BUSBISETHCS, SK TIUIBKHA MOCTAE MMATAHHS
npo T€, mo0 BU3HAYMUTH, IO TAKE PAIICTh, IO TAKE THIB, 1[0 TAKE CYMHIB TOIIO
[6, c. 103].

Cran cyMHIBy HE pa3 MPUBEPTAB yBary JIOCIIIHUKIB | CTaBaB 00'€KTOM
BUBYEHHS B (imocodii, mcuxonorii ta minrsictuii. Ha ceorognimHuii a€Hb Y
ditocodii cymuie po3yMieThCs K CHTYyAIllsl «PO3yMOBOIO IMPOIECY BHOOPY TOrO 4Yn
IHIIIOTO CY/DKEHHS JJISl TIPUAHSTTA HOro B SKOCTI BJIACHOT NyMKH a00 CTaH, KOJIH
JIFOJIMHA HE MOJKE 3p0o0OUTH BHOIp MK IBOMA CYNEPEWIMBHUMHE JyMKamu» [35, c. 15].

Y ncuxonorii CyMHIB pO3IJISIIAETHCS SAK ICUXIYHUNA CTaH, TOOTO SIK
«CyO'eKTHBHE CTABJIEHHS 10 BIMOOpPaXKYBAHOTO SIBUINE, | SK MEXaHI3M OIIHKA
BimoOpakenoi niiicHocti» [31, c. 9]. [lcuxiuHOMYy cTaHy CyMHIBY XapakTepHa
eMoIliiiHa CKJIaoBa, SKA MOJSIrae B TOMY, IO CYMHIB YacTO CYIPOBOKYETHCS
38HEMTOKOEHHSIM | HE3aTOBOJIEHICTIO.

Tak, 1O.b. I'inmenpeiTep Bu3HAYAE CYMHIB SIK «BIpHY O3HAKY» pPO3yMOBOIi
JISUTBHOCTI JIFOAMHM: TIIBKHY IMIIJABIIN BCE CYMHIBY, MH MOYKEMO MPUUTH 10 IKOT'OCh
BUCHOBKY [6, c. 103]. 3 mporo mpuBoay Bimomwuii (paHiy3pkuii ¢inocod Pene
JIeKapT MUCaB: «SIKIIO XOTITH 3HAWTH ICTHHY, TO JJIs MMOYATKY TPeOa BCE MOCTABUTH

nig cymuiBy [13, c. 428]. ¥V nmocnimkenni lO. b. I'inennpeiitep i3 3arampHOI
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MICHXOJIOTIT EMOIIIF0 CYMHIBY BU3HAYEHO SIK «IOYYTTS, IO CYIMPOBOIKYE KOJHBAHHS
MDK pi3HUMH MOoTHBamu» [7, c. 62]. Cy4acHl ncuxonoridHi T8 NCUXOJIHTBICTUYHI
JOCTIDKEHHS JTIOBOJSATH HEPO3PUBHUN 3B'I30K EMOIT | JyMKH, EMOI[IITHOrO
pearyBaHHs | IPOLIECY TI3HAHHSI.

Tak, |.T. Hikonbchbka BU3HAYAE EMOIII0 cymHigy sK «popMy ICHYBAHHS
O0COOUCTICHOTO CEHCY B 3HAHHI, sk (IKCye MOMEHT CHIBBIIHECEHHS II3HABAIBHOT
peaTbHOCTI 3 JIFOJCHKUM CBITOM IIIHHOCTEH Ta OYIKyBaHb, SIK CTAH 32HEMOKOEHHS I
HE33I0BOJIEHHS, 0 3MYIIYE JISITH 3 METOIO WOT0 YCYHEHHS W MOPOKY€E OaKaHHS
HNEpENTH 10 cTaHy BIpyBaHHS (CIIOKOI Ta 3aJ0BOJIEHHS), SK CTaH HEMEBHOCTI,
HepIIy4ocTi, KOJIMBAHHSA B TOMY, IIO CJIIJ BB&XATH ICTHHHUM a00 MPABUILHUMY
[40, c. 6]. Toxk cyMHIB € EMOTHBHO-IHTENEKTYATbHUM CcTAHOM. Llel IHTeNneKTyaIbHIi
CTaH 3a0apBIIEHNI HETAaTHBHUMHU EMOIIISIMH B TIEPIOJ] HOrO MEPEKUBAHHS JIFOAMHOIO.

Emortis cymMHIBY, MOps/] 3 YIEBHEHICTIO, IHTEPECOM, IIKABICTIO, 3TUBYBAHHSIM,
MOJIMBOM, 30TKOI0, BIIHOCHUTHCS O CENU(IYHUX EMOIIMHUX MEPEKUBAHB, IO
BUHHUKAIOTH Y JIIOJUHHU B MpoIieci ii po3yMoBoi AlsutbHOCTI. HaykoBIlI BUALISAIOTH 1BA
BUM CYMHIBY: KOHCMpPYKMU6HUIl, IKAN A€ TOMITOBX JJI HOBUX BIAKPHUTTIB y HAYIII,
JUTS TIOJAIBIIOTO IHTEJIEKTYAIbHOTO BIOCKOHAIEHHS JIIOIUHH, T OECMPYKMUGHULL,
10 3[ATHUH TaabMyBaTH IHTEIIEKTYAIbHHHA PO3BHTOK OCOOHMCTOCTI, CHOPHATH i
pyiinyBauuio [40, c. 6]. IligmaBaru mock CyMHIBY € IIJIKOM HOPMAJIBHHM CTAHOM
PO3YMHOT JIIOAUHY | IEpea0avae HAsBHICTh B IHAMBIIA TAKOT BJIACTUBOCTI, TAKOT pUCH
XapakTepy, K KpUTHYHICTH. KpiM TOro, MIIKpECTIOEThCS, O CYMHIB TIOB'SI3aHUH 3
HEBIEBHEHICTIO, KA HEPINKO € TPUYMHOI0 CYMHIBY y co0l, & Takoxx HEJoJIK abo
BIICYTHICT YECHOCTI, MOPSAHOCTI, MPaBAUBOCTI, IUPOCTI, BIPHOCTI, BigIaHOCTI
KOro-HeOyb KoMy-HeOy b [44, c. 159].

AHani3 BHU3HAYEHHS MOHATTS CYMHIGY Y TIAYMAYHHX CJIOBHHUKAX JI03BOJISE
3pOoOUTH BUCHOBOK TPO BU3HAYEHHS IIi€l emoIlli 4epe3 HEBMEBHEHICTh B ICTUHHOCTI
qoro-HeOyap. Hampukmanm, y CIOBHHKY YKpPAiHCBKOT MOBH 33 PEIAKIII€ro
|. K. Binoxina moHATTS «CYMHIBY» BU3HAUYAETHCS SIK KHENEsHicmb uj00o sipocionocmi,
MOJCIUBOCHI  4020-HEDOYOb, Opak meepool 6neeHeHocmi 6 KOMYCb, YOMYCby»

[52, c. 839]; y tnymaunomy cnoBauky A. O.|BUu€HKA — SK «YCKIAOHEHHS,
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HEPO3YMIHHA, WO GUHUKAIOMb NpU pO36'sa3auHl sIK020-HEOYOb NUMAHHS, NEEHOT
npobnemu» [18, c. 711]; y BenmuKkoMy TIIyMAuHOMY CIOBHHKY CY4YaCHOI yKpaiHCHKOI
MoBH 32 penakiiero B. T. Bycen: «wuenesuicms woodo eipocionocmi woco-neoyos,
opax yneenwenocmi 6 KoMycb, HoMycv, nidospa, ocmpax» [3, c. 1413]; B
eTUMOJIOTIYHOMY CcJIOBHUKY 33 penakuiero O.C. MenpHUYYK: «HANpsIM OYMOK,
nacmpii,; eazanms, obmiprysanus, ocmpax, obaunicme» [16, c. 725]; McMillan
Dictionary: «a feeling of not being certain about something» [68].

Mu 3BepHynu yBary Ha ToW (AKT, MO0 B CIOBHHKAX «CYMHIE» 4YaCTO
BH3HAYAETHCS Yepe3 «Hesnesnenicmu» 1 HaBmaku. 1lg cBiquuTh Mpo TE, IO B
0araTtb0X BUIAIKAX JAOCTITHUKHA PO3IIISIAI0TH IEKCEMU «CYMHIBY | «HE8NESHEHICIbY
SIK CHHOHIMU. Y pe3ynbTaTli BUBUYEHHS CYMHIBY 3 mo3ulliii ¢imocodii, mcuxosorii ta
niarBictuku H. M. SIkyOoBa BH3HAYAE 110 EMOI[IIO K IHTEJNIEKTYAIbHHUIA CTAH, KU
IHo/1I HAOyBA€E HEraTUBHOIO EMolliiHOTo 3a0apenenus [62, ¢. 159].

Mu nigrpumyemo aymky H. M. SIky00BOBOI, sika HA3MBAE TEPMIH «CYMHIB»
rinmepoHiMOM 10 BIJHOIIEHHIO IO «HEBIEBHEHOCTI» ¥ y PI3HUX CUTyaIiIX BU3HAYAE
«CYMHIB» SIK IHTENEKTyalIbHIH ab0 EeMOIIHHO-IHTENEKTYAIbHII CTAH JIIOAWHH
[62, c. 159]. Ockinmbku uacto OyBae B@KKO MPOBECTH TPaHb MIK CYTO
IHTEIEKTYyaIbHIUM Ta EMOIIHHO-IHTEIEKTYAIbHUM CTAHOM, y HAIIOMY JOCIHIIKEHHI
MU Oy/IEMO KOPHUCTYBATHCS TEPMIHAMH «CYMHIBY | «HEBIIEBHEHICTBY SIK CHHOHIMAaMH.

OTxe, cyMHIB € crenuidHUM CTAHOM JIIOAUHM, KWK BHHUKAE B mporeci ii
PO3YMOBOI AISUTBHOCTI | € HEOJAMIHHHM CYIyTHHKOM TICHUXOJIOTIYHHUX IEPEKUBAHD

MOBHO1 0COOMCTOCTI.

3.2. Bep0asabHi 3ac00u BUpPa’KeHHS CYMHIBY

AHai3 HayKOBOI JIITepaTypH 3aCBiq4ye€, MO B JIHTBICTHUIIl KaTETOPisl CYMHIBY
TPaAuIIMHO BHUBYAETHCA B paMKaxX CYO'€KTMBHOI MOJAJIbHOCTI: SK MIKPOIIOJE B
(G YHKIIIOHAIbBHO-CEMAaHTUYHOMY TIOJI1 JTOCTOBIPHOCTI a00 SIK MOJyCHa KaTeropis. Y
CBOEMY  JOCHiKeHHI MU  cnupaemocs Ha npami  JI H. FOpoBunekoro,

I. I'. Hikonecbkoi, JI. FO. €EmenbsnoBoi,  B. H. Tapacenko,  B. II. XKexepoBoi.
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Buxonsiun 3 poOIT LUX JIHIBICTIB, Y KaHOHIYHIA KOMYHIKATUBHIN CHUTYyalli
€NICTEMIYHUN CTaH CYMHIBY 3HAXOAMTb CBO€ BUPAKEHHA B MOBJIICHHEBOMY AaKTI
€KCIUTIKaLlll CYMHIBY.

[Ipu boMy OyJ10 BUSIBIEHO TaKl 3aCO0M BHUPAXEHHsSI CYMHIBY Ha JIEKCUUYHOMY
piBHI, sK: «to doubt», «doubt», «doubtful», «to question», «to hesitate», «to suspect»,
«to distrust», «possibly», «probably», «maybe», «perhaps», «uncertainty of mind»,
«hesitation», «suspense», «scrupple», «shilly-shallying», «vacillation», «wobbling»,
«not to be sure».

Jlns mpoBeieHHsT aHali3y y Hailiil po6oTi Oysi0 00paHO aHTJIOMOBHI XYJI0XKHI
TBOPH MUCHbMEHHUKIB cydacHocTi: Jlena bpayna «Kon na Binui» / Dan Brown «The
Da Vinci Code» ta Credani Maiiep «Cytinku» / Stephenie Meyer « Twilight».

Perpe3eHrarniis CyMHIBY B aHIJIOMOBHHMX pOMaHax 3JiHCHIOETBCS Ha
JICKCUYHOMY, TPaMaTHYHOMY Ta CHHTAaKCUYHOMY piBHAX. Ha nexcuyHomy piBHI
aKTyajizallis CUTyaIllli CyMHIBY BIJOYBA€ThCS 3a JIONIOMOTOKO CJIIB PI3HMX 4YacTHH
MOBH, iX JepHUBaTIB Ta cjaoBocmoiydeHb. Ha rpamatuunoMy piBHI 3adikCOBaHi pi3Hi
dopmu Ta KoOHCTpykiii. Ha CcHHTakcCMYHOMY pIBHI CYMHIB aKTyalli3yeThCs
MOBTOpaMH, HE(OHOJOTIYHUMH BOKAJIHHUMHU YTBOPEHHSMH, CaMO TEpPEpBAHUMU
KOHCTPYKIIISIMU TOIIIO.

Ha marepiani nux tekcrtiB O0ymo Bigiopano 130 mpukiagiB akTyari3alii cTaHy
CYMHIBY SIK Ha BepOajibHOMY, Tak 1 Ha HeBepOampHOMY piBHAX (nuB. [lomatok A).Y
TEKCT1 JOCHIKYBaHUX TBOPIB HA JIEKCMYHOMY PiBHi BHU3HAUEHO PsJ JIEKCEM, SKi
OyM BUKOPHUCTaH1 aBTOPAMHU ISl EKCILTIITUTHOTO BUPAXKEHHSI CYMHIBY, a CaMe:

a doubt; to doubt; perhaps; probably; to be sure; to hesitate; to suspect;
to seem; appear; a query.

[Ipoananizyemo BimiOpani BepOaibHI EKCIUTIIUTHI 3aCO0M BHCJIOBIIOBAHHS
CYMHIBY.

Hacammnepen, i Bii3HaunTH JiekcnuHy oauHuUI0 doubt, sika BxxuBaeThes 1 sk
JIECTIOBO, 1 K IMEHHHK 1 Ma€ HaCTYIMTHE CEMaHTUYHE 3HAUYCHHS

- (noun) «a feeling of not being certain about something, especially about how

good or true it is»;
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- (verb) «to not feel certain or confident about something or to think that
something is not probable» [64].

Omxe, nexcema doubt Ha BepOasbHOMY pIiBHI 3a CBOIM CEMaHTUYHHM
3HAYCHHSIM BHpaXKae CyMHiB.

B ananizoBaHux TBOpax LEW EKCIUIIUUTHUH MapKep BHUPAKEHHS CYMHIBY
MUCHbMEHHUKAMH 3HAYHO YaCTIllle BUKOPUCTOBYETHCS 13 3amepedeHHsM — No, without,
110 TIPU3BOJUTH 10 BUPAXKECHHSI BiJICYTHOCTI CyMHIBY y T€pOiB TBOPY:

e «without a doubt the most astonishingly talented woman | have ever

known» [65, c. 4];

e «leaving no doubt in his tone that a line had been crossed» [65, c. 49];

e «no doubt his quick mind» [70, c. 148];

e «without any doubt» [70, c. 139].

Y Tekcrax 000X aHalTi30BaHUX pOMAaHIB BIIMIYEHO BUKOPUCTaHHS SK
IMCHHHMKa, Tak 1 gieciaoBa doubt y curyamii cymHiBy. Po3risiHeMo BHITaIKH HPSIMOIO
BUPaXXEHHS CYMHIBY.

(1) E.g. «I had my doubts, when they first moved in, with all those adopted

teenagers. | thought we might have some problems with them» [70, ¢. 19].

Y HaBegeHOMY TpPUKIAAl IS €KCIUTIIUTHOTO BHUPAXEHHS CYMHIBY
BUKOpHCTaHO iMeHHHK dOubt, sikuii eMOTHBHO MiACHICHUH KOHCTPYKITiero might have
some problems. BxxkuBanHs i€l KOHCTPYKIIIi y HACTYITHOMY PEUYCHHI IMiICHITIOE e(PEeKT
CYMHIBY ¥ apryMeHTaIlil0 IS HOr0 BUHUKHEHHS, IO € OJHIEI0 3 YMOB CTBOPCHHS
cuTyailii (CTaHy) CYMHIBY.

Mu minkom mintpumyemo ayMmky I I'. Hikonmbcbkoi, sfka BU3Hayae Taki
CKJIaZIOBl BUHUKHEHHSI CUTYyaIlii (CTaHy) CYMHIBY: CYO'€KT, KM BiJ4yBa€ CYMHIB;
00'ekT, sKW OepeThCs TiJ CYMHIB; TPOSB CYO'€KTOM MOJAIbHOI OIIHKU
(pamionanbHOT a00 eMoIIiiiHOT) 00'€KTY; MPUYMHA BUHUKHEHHS OI[IHHOTO CTaBJICHHS
cy0'exta 10 00'exta [40, c. 9].

Tak, npuuYMHY BUHUKHEHHS OI[iHHOrO cTaBjcHHsA cy0'ekta (1) mo ob'exra (they)
y HaBEJACHOMY TPHKJIAJI BHCIOBIICHO y MIAPSAIHIN 9acTHHI mepiioro pedeHHs: «all

those adopted teenagers», a koncTpykiis «might have some problems» nanae
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J0JIaTKOBOT'O €MOIIiifHOro 3a0apBieHHS (pa3l Ta MICTUTh IMIUTIUTHE BUPAKEHHS
CYMHIBY.

Y HacTymHOMY mOpuKIafl CyO0 €KT BHUCJIOBIIOE CYMHIB, SIKHA BHPaKEHO
niecioBom to doubt:

(2) E.g. «l really doubt it. — The discontent in my voice was poorly disguised»
[70, c. 104].

ExcrniuutHe BUpakeHHS CYMHIBY HaOyBa€e HETaTUBHOIO €MOIIIHOTrO
3a0apBJICHHS 3aBJSKM KOHTEKCTyaJbHOMY BXXMBaHHIO Jekcemu discontent. 3a
BIJICYTHOCTI KOHTEKCTYaJbHOTO HEBJOBOJICHHS ULIOKyTHBHa cuia Bupasy | really
doubt it monsrana 6 nuie y BUpakeHHI CyMHiBYy. HaTromicTh, BXKMBaHHS 10JaTKOBOT
¢pasu poorly disguised Ta nekcemm discontent wamae cwuTyarii HEraTHBHOIO
XapakTepy.

(3) E.g. «I doubt the information was gathered in a single day," Sophie said. "It
sounds like a well-planned decapiter» [65, c. 171].

MoBnieHHEBUH aKT EKCIUTIKAIlli CYMHIBY pealli3ye MpsMy UIIOKYTUBHY IUIb Y
BIJIMIOBIb HA MOBJICHHEBUHM aKT 3alUTY, BUPAKEHUM B TEKCTI MUTAIBHUM PEUCHHSIM.
VY BiAMNOBiIb HA 3aMUTaHHSA SKUM YHHOM Oyno 3i0paHo iH(doOpMaIlito, TepoiHs
BHUCJIOBJIIOE CYMHIB CTOCOBHO 00’ €KTY CIIIJIKYBaHHs, BUpakeHuii aiecaosom doubt.

Hapeneni peuyeHHS € SCKpaBUM MPUKIAAOM BepOaTbHOTO BUPAKEHHS CUTYaIlli
CYMHIBY.

OnHy 3 XapaKTepUCTHK CYMHIBY BHPaXEHO y JIeKcemi perhaps, sky mupoko
BXKMBAIOTh aBTOPHU JIOCTIPKYBaHUX POMAaHIB. Y CEMaHTHII IIOTO CJIOBa 3aKJIaJICHO
BIPOTiIHICTH 200 MPUITYIIICHHS 1100 MOXJIMBOCT1 BTUICHHS YOTOCh:

- «used to show that something is possible or that you are not certain about

something» [64].

VY TekcTax MOCTIKYBaHUX POMaHiB 3a()iKCOBAHO 3HAYHY KUIBKICTh MPUKIIA]IIB
BUPaXEHHS CUTYyallii CyMHIBY 3 BUKOPUCTAHHSIM MpuUcTiBHUKA pPerhaps. Hampuxran:

(4) E.g. «In the bizarre underworld of modern Grail seekers, Leonardo da

Vinci remained the quest's great enigma. His artwork seemed bursting to tell a secret,
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and yet whatever it was remained hidden, perhaps beneath a layer of paint, perhaps
enciphered in plain view, or perhaps nowhere at all» [65, c. 171].

Y HaBegeHOMY NpUKIaAl [  EKCIUIILIUTHOIO BHUPAXEHHS CYMHIBY
MUCbMCHHMK BHKOPHCTOBYE HE TMPOCTO JiekceMy perhaps, a ii moBTop y ckmajui
OJIHOPIJTHUX YJICHIB pEYEHHsI. ABTOp HEBIEBHEHHH, Y UYOMY caMe 3aXOBaHO CEKpeT
BiZloMoro xymoxkHuka JleoHapno na BiHui, a ToMy UITOKyTHBHa MeETa MOJSATaE y
CTBOPEHHI BHOOpY, MUJISXOM BHCJOBJICHHS KUIBKOX TMPUIYIIEHb, Yy SIKHUX
BepOalli3oBaHO cuTyallito cymHiBy: «perhaps beneath a layer of paint, perhaps
enciphered in plain view, or perhaps nowhere at all».

(5) E.g. «He had expected the keystone to be a map, or a complex series of
directions, perhaps even encoded» [65, c. 127].

Y HaBeiaeHOMY TMpPUKIAAl EKCIUIIUTHE BHUPAKEHHS CYMHIBY CTOCYETHCS
CUTyaIlli, KOJIM Y MOBI|I BUHHMKA€ HEBIIEBHEHICTh MIOAO0 00’ €KTYy, BHACIIJIOK HOTO
(00’exty) Buaumoi HeogHo3HauHOCTI. CyMHIB, BUpaKeHHH JiekceMoro perhaps,
MIIKPECIIEHO PIBHO MOJKJIMBOIO  peaiizalli€el0 MPUITYHIEHHS 3a  JIONMOMOTOI0
OJTHOPIIHUX UJIEHIB pEYEHHS, BKIIOUYEHHUX JO CHUHTAKCHMYHOI KOHCTPYKIII 31
CIIOJTYYHUKOM OF Ta MPHUCITIBHUKOM EVen.

(6) E.g. «But physically, I'd never fit in anywhere. | should be tan, sporty,
blond — a volleyball player, or a cheerleader, perhaps — all the things that go with
living in the valley of the sun» [70, c. 7].

VY BHCIOBIIOBaHHI TepOiHI pOMaHy HasBHA CHUTYyallisl CYMHIBY, IMOB’s3aHa 13
camoinentudukaiero: «l should be... a volleyball player, or a cheerleader», i 3a
BIJICYyTHOCTI JIEKCeMH pPerhaps iIIOKYyTHBHOIO METOI0 BHUCIOBY MOXKHa Oyino 0
BBXaTH CTBOPCHHS CHTyallii BuHOOpYy. AJie HasBHICTh TNpuCTiBHUKA perhaps
MIAKPECTIOE CYMHIB TEpOiHI BITHOCHO CBO€I MpodeciiHOi IICHTUYHOCTI Uepe3
BepOaizalito mpoTwiekHUX MoHATH «a Volleyball player — a cheerleader».

[Ile ogHUM EKCIUIILIUTHUM MapKepOM BUPAXKEHHS CYMHIBY Ha JEKCUYHOMY
piBHI MOXHa Ha3BaTH TNPUCTIBHUK Probably, skuil MMPOKO BUKOPUCTOBYETHCS
MUCbMEHHUKAMH y JOCIIKYBaHUX TeKcTaX. LI JIeKCHYHIN OJWHMIN TIPUTAMaHHE

3HA4YE€HHS BIPOT1AHOCTI:
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- «used to mean that something is very likely» [64].
VTiM, y TEKCTi IOCIHDKYBAaHMX TBOpIiB TpucHiBHHK probably wacrto
BUKOPHUCTOBYETHCS MPU CTBOPEHH1 CUTYyallli cyMHiBY. Hanmpukian:

(7) E.g. «Of course she had Phil now, so the bills would probably get paid,

there would be food in the refrigerator, gas in her car, and someone to call when she
got lost, but still...» [70, c. 7].

Y HaBeneHOMY TPHUKIAAI CKCIUTIUTHE BUPAXCHHS CYMHIBY CTOCYETHCS
BUHUKHEHHS y TepoiHl HEBNEBHEHOCTI WIOAO0 OO0’€KTy BHCIIOBIeHHS. Bona He
BIEBHEHA y TOMY, IO pPaxyHKH OyJe CIJIaueHO, y XOJIOAWIBRHUKY Oyne Tka,
aBTOMOOLIL Oyie 3ampaBieHui 1 OyJe KOMY MOA3BOHUTH, SAKIIO 1 MaTip 3aryOuThCs.
Curyairis CYMHIBY y BUCJIOBJIFOBaHHI MIKPECITIOETHCS BBEJICHHSIM
cioBocnioy4deHHsM but still, sike Takok Mae UTOKYIIFO CYMHIBY.

[HON1 BUpakeHHS] CyMHIBY peaji3yeThCsl MPU BUHUKHEHH1 Y MOBLS CHUTYaIlli
HEBU3HAYEHOCTI CTOCOBHO 1HIIOTO CY0’€KTa:

(8) E.g. «As she looked up to see who | meant — though already knowing,
probably, from my tone — suddenly he looked at her, the thinner one, the boyish one,
the youngest, perhaps» [70, c. 11].

Curyalliss CyMHIBY y HaBEJACHOMY IMPHUKIAl 3HAXOJUTh CBOE BTIJICHHS JIBIUi.
[lepmioro pasy CyMHIB BHpa)XEHO JiekceMoro probably i crocyerscst BiH MogaibHOT
OIIIHKM BIIEBHEHOCTI. I'epoiHs mpuiryckae, 1mo ii mojapyra BKe 370Taaaiacs, XTO €
00’€KTOM PO3MOBH, YTIM HE BIEBHEHA Yy IIbOMY JO KiHIA. TOMY BUHHMKAE CUTYaIlis
cymHiBy: «though already knowing, probably», mo migkpeciroeTbcsi moeqHaHHAM
nexcem though Tta probably. Bukopucranns Tineku omgHoro mpuciiBauka probably
Hajano O BUpa3y 3HAYCHHs OiLIbIIe HAOIMKEHOTO 10 BIIEBHEHOCTI, ajie BBEJCHHS JI0
KOHTEKCTY Jiekcemu though cTBoproe iyutokyiiito CyMHiBY.

Bnpyre y HaBemeHOMYy pEdeHHI BHCIOBIIOETHCS CYMHIB MO0 imeHTU(IKAI]
ocobmcrocTi 00’ekTa po3MoBu: «the thinner one, the boyish one, the youngest,
perhaps». ExcruiinuTHe BUpakeHHsI CYMHIBY Yepe3 BUKOPHUCTaHHS JiekceMu perhaps
CTBOPIOETHCS 3 BUCYBaHHSM aJIbTEPHATUBHUX BapiaHTiB: «the thinner one, the boyish

one, the youngest».
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[Ile ogHUM EKCIUTIIUTHUM MapKepOM BHUPAXKEHHS CYMHIBY Ha JIEKCUYHOMY
piBHI y TeKcTax AochikyBaHux pomaHiB Jlena bpayna ta Credani Maitep MoxxHa
Ha3BaTH jaiecioBo t0 be sure ¢ 3anepedenusM. Jlo ckiaay i€l KOHCTPYKIIT BXOIUTh
MIPUCIIIBHUK SUIE, sIKE y CBOEMY 3HAUEHH1 MICTUTh CEMY BIEBHEHOCTI:

- «certain, certainly»;

- «without any doubt» [64].

Tox HasBHICTH MpUiiMEHHMKaA NOt Hamae mieciioBy tO be Sure mpoTHUIICIKHOIO
3HAYEeHHS 1, TUM CaMUM, CTBOPIOE CHUTyallll0 CYMHIBY, HEBIIeBHEHOCTI. HaBememo
PUKIIAIN:

(9) E.g. « — In that moment, you will be in possession of a truth capable of
altering history forever. You will be the keeper of a truth that man has sought for
centuries. You will be faced with the responsibility of revealing that truth to the
world. The individual who does so will be revered by many and despised by many.
The question is whether you will have the necessary strength to carry out that task.

Sophie paused. — I'm not sure that is my decision to make» [70, c. 298].

Y 1upoMy MNpHKIaai ULIOKyTHBHa Mera pedeHHs «I'm not sure that is my
decision to make» € BHCJIOBICHHS CYMHIBY Y BIANOBIAb Ha 3alUTAHHSA IIO0
TOTOBHOCTI repOiHi BUKOHATH BIJMOBITAIBHY W BaXKKY MICIO, SIKY, MOKJIMBO, Ha Hel
Oynme mokiaaeHo. MOBJIEHHEBUM  aKT  €KCIUIIKAIlli CyMHIBY, BHUpaX€HUHU
3aMepewInBO0 KOHCTPYKIi€ro «I'm not sure», pa3oM 3 MpsSMOI0 UUIOKYTHBHOIO
METOI0 CYMHIBY TaKO BUPaKa€ HEMPSAMY 1JUIOKYTUBHY METY 1 TIepe/ia€ mparMaTuyHe
3HAUEHHS HETOTOKEHHS. ['epoiHs HE MPOCTO CYMHIBAETHCA Y CBOil TOTOBHOCTI 1
3IaTHOCTI BUKOHATH IF0 MICif0, BOHA HE3TOJHa 3 THM, II[0 TaKe PIMICHHSI Mae
MpUKMaTH came BOHA.

Bupaxenns CyMHIBY y XYJOXKHIA JITEpaTypi CIIOCTEPITacTbCcs HE TUTBKHA Yy
MpsiMiii MOBI T€POiB TBOPIB, & TAKOXK 1 B aBTOPCHKil MOB1, OCOOJIMBO, SIKIIIO PO3IMOBIIb
BEJICTHCA BiJI MEPIIOi 0COOU:

(10) E.g. «l rolled under my quilt, balling up on my side, the way | usually

slept. | heard the door crack open, as Charlie peeked in to make sure | was where |
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was supposed to be. | breathed evenly, exaggerating the movement. A long minute
passed. I listened, not sure if I'd heard the door close» [70, c. 158].

ExcrutinuTHe BUpa)KeHHsI CYMHIBY 3a JIOIOMOTOK0 KOHCTpyKIii to be not sure
peanizye npsMy UUIOKYTUBHY MeTy. CuTyalis CyMHIBY Yy HaBEIEHOMY MPUKIAJI
BUHMKJIA 3aBJSKM 3ITKHEHHIO HAasBHUX 3HAaHb 3 aKTyaJbHUM CTaHOM peuei. Tak,
(OHOBHMM 3HaHHSAM Y JAHOMY BUMAJKY € T€, 110 KoJu Yapii BIIKpUBAB JIBEP1 paHille,
TO BIH iX 13aKpuBaB. [ '€poiHs /10 1IbOTO BKE 3BUKJIA. AKTyaJIbHUM CTAaHOM pedeil € Te,
0 BOHa HE 4yja, SK JBepl OyJl0o 3auMHEHO, aje mnependayae, 10 el mporec
BiJIOYBCS SIK 3aBXKIU.

MeHTanbHUM 00’ €KTOM CYMHIBY € MPOIIEC BIAKPHUBAHHS-3aKpPUBAHHS JIBEpEH, 1
Te, 10 JIBYMHA HE 4YyJia, K iX OyJO 3a4MHEHO, CTBOPUJIO CUTYallil0 CyMHIBY: «l|
listened, not sure if I'd heard the door close». Bim3naunmo, 1o y KOHCTPYKILi 3
JICKCEMOIO SUIe aBTOpOM 3aMicTh aieciioBa to be Bukopuctano giecioBo to listen, mo
MiIKPECITIoe eMOoIliifHe HaBaHTaKEHHS Ha aKyCTUYHINA CKJIaIOBiH.

Ille oany i3 XapaKTEepHCTHK CYMHIBY BHpakeHO y JieciioBi t0 hesitate, sxy
IMIMPOKO BXKUBAIOTh aBTOPU MOCIHIKYBAaHUX POMaHiB. Y CEMaHTHIll I[LOTO CJIOBA
3aKJIaJICHO HEBIIEBHEHICTH II0J0 BHUCJIOBJIIEHHS YOroCh a00 MOYKIJIMBOCTI BTIJIEHHS
YOrocCh:

- «to pause before you do or say something, often because you are

uncertain or nervous about it» [64].

VY Tekctax JOCTIIKYyBaHMX POMAHIB IIMPOKO BUKOPHUCTOBYIOTHCS CHTYaIlii
CYMHIBY 3 y>KWBaHHsIM JieciioBa to hesitate. Hampuxma:

(11) E.g. «He was instantly cautious.

- What do you want to know?

- The Cullens adopted you? — | verified.

- Yes.

| hesitated for a moment. — What happened to your parents?» [70, c. 49].

VY HaBeneHOMY MNpUKIAAl JJIsi BUPAXXEHHS CYMHIBY BHUKOPHUCTAHO JI1ECIOBO
to hesitate, sike akTyari3ye CUTyallit0 KOJIMBaHHS Cy0’€KTa Ta CYMHIBY Y JIOPEYHOCTI

MOBJICHHEBOT cuTyarrii. HasBHICTh iMeHHMKA 3 mpuiiMeHHIKOM fOr & moment Bka3sye
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Ha KOpPOTKOYACHICTh CHUTYyallll CYMHIBY, fKa €MOTMBHO IIJICUJIEHA MUTaJIbHUM
peueHHsIM 3 KOHCTpyKIrieto What happened.

3HaHHs KOHTEKCTY 1 MUTaJIbHA CTpyKTypa BuciormoBanuas (\What happened to
your parents) qo3BoJisi€ HaM IHTEPHPETYBATHU MOBHUN aKT €KCIUTIKAlli CYMHIBY SIK
3anuT 1HQopMallii, OCKUIBKM B HbOMY pEalli3y€ThCs HENpsMa UUIOKYTMBHA MeTa —
HaMmip cyO’ekta (TepoiHi) Mi3HATHUCS, YU CTald OaThbKW reposi TaKUMH X SIK BIH
BaMIlipaMu a0b0 3arMHYJIH Bl BAMIIPiB.

(12) E.g. «l see. And what is the topic?

Langdon hesitated, uncertain exactly how to put it: — Essentially, the

manuscript is about the iconography of goddess worship — the concept of female
sanctity and the art and symbols associated with it» [65, c. 22].

Curyanito CyMHIBY y HaBEIEHOMY MpPHKJIaAl MOB’S3aHO 3 IAEeHTU(IKAIIEIO
00’ekTa, TOOTO BUZHAYCHHSAM T'€pOEM TEMATUKHU HOTO MUCHMOBOTO TBOPY. JlJis aBTOpa
BUCJIOBUTH B KUIBKOX CJIOBaX MPO IO HOro TBIp 3aBXKIU € BaAKKUM 3aBIaHHSAM. TOX
sanutands «And what is the topic?» (gx akr 3anuty iHpopmarii) 3myiye Jlerqona
3aMUCTUTHUCS, TTEPIT HIK JaTH HA HHOTO BIATOBIIb.

ExcrutiniuTHe BHpakeHHS CYMHIBY 3a JOIMOMOror Jiekcemu hesitated
MiICHIICHE BXXMBAHHAM HPHUKMETHHKaA UNCertain, skuii Hade AyOJIt0€ W TOCHITIOE
UTOKYTUBHY METY.

3amexHO BiJ KOHTEKCTY CYMHIB MOXeE BHUpaxaTu 1 jgiecioBo t0 suspect,
CEMaHTUYHE 3HAYECHHS SKOI:

- «to think or believe something to be true or probable»;

- «to think that someone has committed a crime or done something wrong»;

- «to not trust; to doubt» [64].

OTxe, y CeMaHTHIl JaHOTO JIECIOBA 3aKJIaJE€HO CEMY CYMHIBY, aj€ BOHa
aKTyalli3ye€ThCs TUTBKU Y KOHTEKCTI, OCKIJIbKM OCHOBHE 3Ha4eHHS Jiekcemu t0 suspect
— «to think or to believe». Posrasnemo npukman:

(13) E.g. «No, also to tell us that they had just identified the numerics as

Fibonacci numbers, but they suspected the series was meaningless» [65, c. 22].
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[m1okyTHBHA MeTa MOBJICHHEBOT'O aKTy eKCILTIKaIlii cyMHiBy they suspected the
series was meaningless nossirae B iHpopMyBaHHI ajpecara, o TpeTs 0ocoda He Maia
BIIEBHEHOCTI y MEBHIM 1HopMalii (110 NOCHiA0OBHICTh YMCeN Ma€e sIKUiich 3MicT). Ha
e coomiBamucs, ockineku «identified the numeric», ame He Mamu 0OCTATOYHOT
BIIEBHEHOCT1 1 CTaBWIM L0 1IeHTU(]IKALII0 (BU3HAYEHHS YHUCEN SK MOCIITOBHICTbH
®di6oHayy1) i CyMHIB.

[Ile opHi€r0 JEKCeMOK, sIKa Ma€ Yy TIEBHOMY KOHTEKCTI HaOyBae
XapaKTePUCTUKH CYMHIBY, € JieciioBO 10 Seem. V ceMaHTHII I[bOTO CJIOBA BiACYTHS
HEBIICBHCHICTH:

- «to give the effect of being; to be judged to be» [64].

YTiM, 4YacTo BOHO BHKOPHUCTOBYETHCS  JUIS  CTBOPCHHS  CHUTYaIlii
KOHTEKCTyaIlbHOTO CyMHIBY. Hampukian:

(14) E.g. «You seem more... optimistic than usual," I observed. "l haven't seen
you like this before» [70, c. 58].

Excrurikariss CyMHIBY y HaBeICHOMY TPUKJIAJi Yepe3 JIEKCceMy SEEM MoJIsrae y
JIOHECeHHI Cy0’€KTOM IyMKH IIOJ0 €MOIIMHOIrO CTaHy aapecara: «optimistic than
usual», 10 CYNpPOBODKYETbCS KOJUBAHHIM  BiJHOCHO HOro  BU3HAYCHHS.
Konctpykiis «l haven't seen you like this before» akryamisye cTaH mnepeKMBaHHS
eMOIIli CYMHIBY, OCKUIBKH TIJIKPECIIIOE, III0 Cy0’ €KT BiIUyBaB HEBIEBHEHICTh — HOMY
Ba)KKO OYJI0 BU3HAYUTH CTaH aJpecaTa, OCKUILKH BiH «paHillle HIKOJU He Oa4nB HOTO
TaKUM.

JlekcuyHO CyMHIB y JOCHIIDKyBaHMX TekcTax pomaniB Jlema bpayna ta
Credani Maifep BupakaeThCsl TAKOK OJMHUIICIO appear, sike Ma€ TaKy CEMaHTHKY:

- «to start to be seen or to be present»;

- «to start to exist or become available»;

- «to seem» [64].

VY neBHUX KOHTEKCTax II€ JIIECIIOBO € CHHOHIMOM JIIECTIOBA SEEM Ta aKTyalli3ye
cuTyallio cyMHiBy. Hampukinanu:

(15) E.g. «O, Draconian devil? Oh, lame saint? — Fache said: — This text

appears to be an accusation of some sort. Wouldn't you agree?» [65, c. 43].
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Cy0’eKT BIAYYBa€ HEBIEBHEHICTh CTOCOBHO 1€HTU(IKALII MNPOYUTAHOTO
TEKCTY, SIKHi, MOXKIIUBO, € IKUMOCh 3BUHYBAaU€HHsIM, a MOke i Hi. CuTyallisi CyMHIBY
ECIUTIKYETbCSI 3a JIOTIOMOIOI0 JIi€ciioBa appear Ta BHUKOPUCTAHHS 3alUTaHHS
«Wouldn't you agree?».

VY HaBeneHOMY MpUKJIal BOAUYaeMO MPsMY UIJIOKYTUBHY METY, SIKa IMOJSTAE y
BUPaXEHH1 CYMHIBY CTOCOBHO MPaBUJIBHOCTI 11eHTU(DIKAIli CY0’ €KTOM MPOUYUTAHOTO
TekcTy. Ta HenpsiMy ULJIOKYTHUBHY METY, aKTyaji30BaHY MUTAJIbHOIO KOHCTPYKIIIEIO,
sKa TOJIsArae y crpo0l CXUIIUTHU ajjpecara 10 MeBHOI TOUKHU 30PYy.

[Ile OMHUM EKCILUTITUTHUM MapKEpPOM BHUPAXKCHHS CYMHIBY Ha JICKCUYHOMY
PiBHI MOKHA Ha3BaTH OJMHHUIIIO JUEIY, siKa B)KUBAETHCA 1 SIK J11€CTIOBO, 1 SIK IMEHHHK 1
Ma€ HACTYITHE CEMAaHTUYHE 3HAYCHHS:

- (noun) «a question, often expressing doubt about something or looking for
an answer from an authority»;

- (verb) «to ask questions, especially in order to check if something is true or
correct» [64].

Otxe, nekcema QUEry Ha BepOalbHOMY pIBHI 3a CBOIM CEMaHTHYHHUM
3HAYCHHSAM BHpaka€ CyMHIB. B aHami30BaHMX TEKCTaxX I JIGKCEMa 3YCTPIYAETHCS
JIUIIIE OJTHOTO pa3y y 3HAaYeHH1 IMCHHHUKA:

(16) E.g. «I sensed the guery was more spiritual than geographical, and yet |
had no intention of discussing morality at this hour» [65, c. 177].

EKcrutikarisi CyMHIBY € BUPa)KEHHSIM CyTO CyO’€KTHBHOTO BimayTTs «Spiritual
than geographical». 3HaHHS KOHTEKCTY J03BOJISIE TOBOPHUTH, IO CYO’EKT MEpPEKUBAE
CUTYaIlif0 CYMHIBY CTOCOBHO MPAaBHUJILHOCTI Ta €THYHOCTI CBOIX JIH.

Ha rpamaTtnynomy PpiBHi Ha Marepiasi JOCHII)KYBaHHX pPOMAaHIB
BUOKPEMJICHO Pi3HI (OPMHU Ta KOHCTPYKIIii:

e 3amepeyHi KOHCTPYKIIiT 3 JomoMixkHUM giecioBoM | do not + V;

e 3anepedHi KOHCTPYKIIil 3 MOJaIBbHUM JaiecioBoM | can not + V,

e 0c000BOIT miecaiBHO-IMeHHOrO crionydeHHs | + to be + suspicious;

e (pa3u 3 enicremiunumu aiecioamu | think, | believe, | suppose, | guess.
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OnHuM 3 eKCIUTIUMTHUX MapKepiB, 3apiKCOBAaHUX Yy AOCIIIKYBAHMX TEKCTax
poMaHiB, € MoAanbHa 3anepeuna gppasza I can’t be sure, sika y cBOill CEMaHTHIIl Ma€
npsiMe 3anepedyeHHsl BrneBHeHOCTI. g ¢pasza € rpamaTnunum 3aco00M eKCIUTiKallii
CYMHIBY Cy0’€KTa:

(17) E.g. «l can't be sure, of course, but I'd compare it to living on tofu and

soy milk; we call ourselves vegetarians, our little inside joke» [70, c. 49].

VY HaBeneHOMY TpUKIIAIil BiIOyBaeThCs peanizailis UUIOKYTUBHOT METH, SKa
noyisirae B 1H(QOpMyBaHHI ajapecara TMpPO CYMHIB Cy0'eKTa CTOCOBHO CBO€i
BIIEBHEHOCTI. 3HAHHA KOHTEKCTY JI03BOJISIE TOBOPUTH, IO repoil (Bamimip) Mir Ou
NOPIBHATH BXKMBAHHS TBAPUHHOI KPOBI 13 3aMIHOIO CIPABKHBOTO MOJIOKa COEBUMU
NPOJYKTaMu, aje HE BIEBHEHUH y BIPHOCTI TAaKOro MOPIBHSHHS — BIH HIKOJW HE
BXKMBAB LIUX MPOIYKTIB.

MopaneHicTh BUCIOBNIIOBaHHs |'d compare migkpecioe cuTyallito CyMHIBY Ta
J01IoMarae J0CAITH UUTIOKYTUBHOI METH.

[Ile omHMM TpaMaTHYHUM 3acO00M EKCIUTIKallii CYMHIBY, 3a(iKCOBaHUM Y

JOCTIKYBaHUX TeKCTaX, € ¢pasza | could hardly:

(18) E.g. «You left? — I accused, touching the collar of his fresh shirt.
- 1 could hardly leave in the clothes | came in — what would the neighbors
think?» [70, c. 162].

[mmokyTHBHA MeTa MOBJIEHHEBOTO akTy cymHiBy | could hardly leave mossirae B

iHbOpMyBaHHI Cy0’€KTOM ajpecara CTOCOBHO CYMHIBY IIOJI0 MOXJIMBOCTI TITH B
TOMY X OJIsI31, B SIKOMY BiH IIPHHIIIOB, OCKUIBKH 1€ BUKIUKAIIO O ocys 3 OOKY CYCIiIiB.
OCKUTbKHM UITOKYTHUBHY METY BUPaXEHO MOJATBHOIO BPa30i0 31 BKIFOUECHHSIM J0 Hel
gactku hardly, sika aktyamizye 3HaueHHs HEBIIEBHEHOCTI Ta BepOai3ye CHTYaIlito
CyMHIBY, TO UIOKyTHBHY METY BBa)XXa€MO TIPSIMOIO, a TpamMaTHYHI 3aco0u
EKCIUTITUTHUMH, OCKUTPKA BOHU HE BHUMAraroTh BiJ ajgpecaTa OCOOTUBHUX 3yCHIIb Y
JIEKOYBaHHI METH BHUCIIOBY.

MopganbH1 KOHCTPYKIIII € HIMPOKOBXKMUBAHUMHU Y BUPAKEHHI CUTYallli CYMHIBY.
Tak, mampukiam, y ¢pasi | can't remember exactly cymuiB ekcrurikyeTtbcs Ha

CUHTAaKCUYHOMY PiBHI:
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(19) E.g. «There's a religious historian | know who lives near Versailles. |

can't remember exactly where, but we can look it up» [65, c. 218].

Curyallisi CyMHIBY aKTyalli3y€ThCSl 3a PaxXyHOK 3alepeyeHHs BIIEBHEHOCT1
cy0’€KTOM CBO€T 34aTHOCTI MaM’ ITATH KOHKPETHE MICLIE MPOKUBAHHS MEBHOT OCOOU.
Monaneny 3anepeuny ¢pasy «l can't remember exactly» moxHa HiTKOM yCIIIITHO
3aMIHUTH CTBEP/DKYBaabHOIO (pasoro «l doubt my ability to remember», B sxiii €

JE€CIIOBO, 1110 IPSIMO BUPAXKAE CYMHIB.

(20) E.g. «And I was suspicious of him; why should he lie about his eyes?» [70,
c. 28].

VY HaBeJeHOMY MPUKIIAJI BOAYAEMO MPSAMY LUIOKYTUBHY METY, SIKa IOJIATAE y
BUPaXEHH1 CYMHIBY CTOCOBHO MPaBUJIBHOCTI 1€HTH}IKAIllT Cy0 €KTOM 0COOMCTOCTI
Ta TIOBENIHKM XJIONI, SKUM TMOA00A€ThCs TepoiHl. AKTyani3alis CYMHIBY
Bi/IOYBA€ThCS IUISAXOM BXKUBAHHS OCOOOBOI J1€CIIBHO-IMEHHOT KOHCTPYKIli «l was
suspicious».

KpiMm ekcrminuTHUX JEKCUYHUX 3ac001B, SIKi BUPAXalOTh CEMaHTUKY CYMHIBY,
y xoni BUOIpkM OynM Bil3HA4YeHI TaKOX IMIUTIIIUTHI 3acO0M BHCIIOBIIIOBAHHSI
cymHiBY. [lo Takux 3aco0iB MM BIIHOCUMO Ti JICKCHYHI OJMHHUII, SIKi 32 CBOEIO
CEMaHTHKOIO HE MAlOTh MPSIMOT0 BUPAXEHHsI CYMHIBY, OJIHAK, NPpU (YHKIIIOHYBaHHI
B IIEBHOMY KOHTEKCT1 MOXKYTb i1 BUCJIOBIIOBAaTH. Hanpukian:

(21) E.g. «l think I know part of the reason why your grandfather conspired to
put us together [65, c. 312].

Bigzaaunmo, o jgekcuaHa onuHUI to think ciry>xute BUpaskeHHIO CyMHIBY HE
B ycix Bumagkax. CTBEp/DKEHHS TOTO, IO II€ JI€CJIOBO BUPa)Ka€ HEBIIEBHEHICTH
HEMOXXJIMBO 0€3 ypaxyBaHHS KOHTEKCTY, B SKOMY BOHO BHPaXa€ JIyMKY-
MPUITYIIICHHS.

Y HaBeneHomy mpukiami (21) cy0’eKT BHCIOBIIOE HEBICBHEHICTH OO
TOYHOTO BU3HAUEHHS MPUYUHM MOCTYNKY Alaycs aapecata. ['epoit (Cy0’eKT) BBaxkae,
[0 pO3Mi3HaB MPUUYMHY, YOMY AiAYyCh IepoiHl (aapecara) 3BIB iX pa3oM y JaHii

CUTyallli, aje He BIEBHEHUH y 1IbOMYy ocTaTouyHO. CyMHIB, BUPAKEHUI IMILIILIUTHO,
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HE TakK Jerko po3mnidHaTH. lle HemoxnauBO 0Oe€3 aHalli3y KOHTEKCTY, SAKUU CIYyrye
OCHOBOIO TaKOI'0 PO3MI3HABaHHS.

CymHIB MOxe OyTH IMIUTIMTHO BHPAXXEHO 3a JIONOMOIOI0 3arepevyHoi
KoHCTpyKIlii. Tak, Hanpukiaza, ¢pasza | don't remember micTuth y cBOI cemaHTHIII
MEBHY HEBU3HAYEHICTb:

(22) E.g. «I don't remember it well — it was a very long time ago, and human

memories fade» [70, c. 148].

®paza «l don't remember it well» e iMmTDUTHEM 3aCO00M BUpPAKCHHS
CYMHIBY, OCKUTbKH MOXe OyTH piBHOIIHHO 3amiHeHa ¢pa3oro «| doubt that remember
it welly 3 miecioBom doubt, sike HaiikpamMM YMHOM peali3y€ ULIOKYTHBHY METY
MOBJICHHEBOT'O aKTy €KCILTIKaIlii CYMHIBY.

Tox 1UIOKYTMBHAa MeETa MOBJIEHHEBOTO aKTy TMojsrae B 1HGOpPMYBaHHI
ajzpecarta, 110 Cy0’€KT HEe Ma€ BIIEBHEHOCTI y BIpHOCTI iH(opMaItii, sskoro Bosofie. Le
MOB'SI3aHO 13 3ATHICTIO JIOAMHU JTOCTEMEHHO HE Mam’siTaTH Te, 0 BijOyBajocs «a
very long time ago», ockiasku «human memories fade».

OkpiM JEKCHYHHX Ta TpaMaTHYHUX EKCIUIIKaTOpIB CHUTyallli CyMHIBY, Y
JOCTIHPKYBAaHUX TEKCTaX TaKOX MOKHA BUOKPEMUTH W CHHTAKCHUYHI KOHCTPYKHII,
3a IONOMOT'0I0 SIKUX BUPAKEHO CYMHIB:

(23) E.g. «Well, 1 had a typical bout of rebellious adolescence — about ten
years after [ was... born... created, whatever you wanty [710, c. 177].

CyMHIB €KCIUTIKYETHCSI TIEPEPUBAHHAM Cy0’€KTOM CBOT'O MOBIICHHSI, OCKLIBKU
BiH HE BIEBHEHUH B MPaBUJIIBLHOCTI, BIPHOCTI MigiOpaHuX HUM ciiB «/ was... born...
created». BucioBmIOBaHHS € JIOTIYHO Ta CHHTAKCHYHO 3aBEPIICHUM, aje He
3MICTOBHO, IO IMJTBEP/KYETHCS BBeIeHHsIM (pasu «whatever you wanty. Cy0’ekr
HAJa€ MOXKIMBICTh ajapecaTy CcaMOCTiHHO mi0paTd mpaBWIbHE BU3HAYCHHS 3
HaBeJICHUX HUM a00 3HAWTHU BIIACHE, SIKILIO HOTO (Cy0'eKTa) BU3HAUEHHS HE € BIPHUM 3
TOYKH 30pYy ajJpecaTa.

OnHUM 13 CUMHTaKCUYHHUX 3aC001B BUPAXXEHHsI CUTYyalllli CyMHIBY € MepepBaHi
KOHCTPYKIIIi:

(24) E.g. «Why? — he asked, his eyes guarded.
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My thoughts flickered to Edward, wondering if that's where his thoughts were
as well.

- 1 think... and if you ever repeat what I'm saying right now | will cheerfully
beat you to death, — | threatened, — but I think... that would hurt Jessica's
feelings» [65, c. 236].

[lepepuBaHHs KOHCTPYKUIi CBIAYMTH HPO KOJMBAHHSA CyO'ekTa, Mpo Horo
HEBIIEBHEHICTh B HEOOX1AHOCTI cBOiX ciiB. Cy0’eKT (repoiHsi) BiJUyBa€ CYMHIB Yy
JOLTBHOCTI TEMHM CIJIKYBaHHS, a TOMYy IIEpEpUBA€ CBOE MOBJEHHA. Voro
BUCJIOBJIIOBAHHS € JIOT1YHO 1 CHHTAKCUYHO HE3aBEPIISHUM — CY0’€KT 0OpHUBa€ BIIaCHE
MOBJICHHSI, HE BHCJIOBHBIIIA OCHOBHY JIYMKY.

Curyalis CyMHIBYy y HaBEACHOMY TPHUKIAIl aKTyalli3yeThCsl BKUBAHHSIM
nosropy | think, mix gac sikoro cy0’ekT Ma€e MOKJIHMBICTh OI[IHUTH JTOPEYHICTH CBOTO
BUCJIOBJTFOBAHHSI.

Ha cunTakcumyHOMY piBHI CHUTYyaIlil0 CYMHIBY MOXXYTh BHpPa)KaTH NHUTaJbHI
KOHCTPYKIIii, sIKi MOKYTh €KCIUTIKYBaTH CYMHIB Yy NMEBHIH KOMYHIKaTUBHIA CHUTYaIlii.
Hanpuxnan:

(25) E.g. «Sophie felt as if the entire night had become some kind of twilight

zone where nothing was as she expected: — This is all for your work?» [65, c. 246].

3HaHHS KOHTEKCTY Ta INMUTAJIbHA IHTOHAIlIS PO3MOBIIHOTO 32 CHHTAKCHYHOIO
cTpyktyporo peuenns «This is all for your work?» no3Bosit0ThH i1HTEpPIIPETYBATH
MOBJICHHEBUH aKT €KCIUTIKaIlil CyMHIBY sIK 3anuT iHpopmMarii. [Ipsma UmmokyTuBHA
MeTa BHCJIOBIICHHS — CYMHIB Cy0’€KTa y HEOOXiHOCTI MoOayeHOro MpUagas s
poboTu ampecara.

EXCIUTIIUTHO BUPaXXarOTh CYMHIB MEPEBAKHO Ti MUTATBHI PEYCHHS, K1 MOXKHA
nepedpasyBaTi, nepeOpMyITIOBATH HA TBEPIKEHHS HA 3pa3ok: «A cymHuisarocs,
wo..., i npowy Bac niomeepoumu abo cnpocmysamu ye». Y HaBEJICHOMY IPHUKIIAJII
e 3By4asio 0 sk «l doubt this all is necessary for your work... ».

CyMHIB MOX€ OyTH BUPAXKEHO IMIUTILIUTHO 3a JOMOMOIOK MEPEenUTyBaHHS,
AKi, B CBOIO UEpPry, € MUTAHHAMH-TICPCIIUTYBAHHIMH. 3a3BUYal, Y HUX BHUPAKEHO

CyMHIB 1 mnoauBy. Ili crTaHu CymHIBY Ta TOAMBY XapaKTEPHU3YIOThCS



57
B3a€EMOMNEPEXIAHICTIO, TOMY 4YacTo OyBa€ BaXKO BHU3HAUMUTH, SIKUH came CTaH
JIOMIHYE:

(26) E.g. «Then there are the stories about the cold ones. — His voice dropped

a little lower.
- The cold ones?» [70, c. 118].

3a3Buuaii, y TaKOMy MHUTaHHI TOBTOPIOETHCS YaCTHHA TOMEPETHHOTO BUCIOBY
«the cold ones». Camo 1o co0i 3anutanust «The cold ones?» He Bupaxae cutyartii
CYMHIBY, ajie¢ B KOHTEKCT1 3 IONEPEIHIM BHUCJIOBICHHSIM ULTOKYTHBHAa METa Ili€i
KOHCTPYKIIIT 3MIHIOEThCS 1 (YHKIIS JAHOTO MUTaHHS 3BOJUTHCS JIO0 TOro, MI00
BUCJIOBUTHU CKENITHYHE CTaBJICHHS JI0 TOYYTOTO.

VY Takomy mnepenuTyBaHHI IMIUTIIIUTHO BUPAKEHO CYMHIB, SKUW BUHUKAE B
ajpecaTta, KoM Cy0’€KT POOUTH 3aHAATO CUJIbHY, KaTErOPUYHY a00 HE3BUYHY YU
HepeasibHy (Ha JyMKY MepIIoro) 3asBy.

[Ile ogaUM 3acO000M €KCIUTIKaIlli CyMHIBY Ha CHHTaKCHUYHOMY PiBHI y TEKCTaX
JOCJIIJDKYBAaHUX POMAaHIB € MUTAIbHO-HETaTHBHI KOHCTPYKIIi 3 JIOMOMDKHUM
JIIECIIOBOM:

(27) E.g. «Sophie seemed to be having similar thoughts.

— Isn't it possible that these Priory members were murdered by someone
outside the Church?» [65, c. 271].

VY HaBeneHOMY NPUKIaAl AJI BUPAKEHHS CYMHIBY TUCbMEHHUK BUKOPUCTOBYE
MUTAIbHO-HETaTUBHY KOHCTPYKIIIO 3 JOMOMDKHHUM JiecioBom tobe not +
npuciaiBHUK POsSsible. Y ceMaHTHIII IIbOrO0 TPUCITIBHUKA BIICYTHS CeMa CYMHIBY
HATOMICTh HasiBHA ceMa MOXJIUBOCTI. Tox, y KoHCTpykiii to be not + possible
MOXJIMBICTh CTAaBHUTHCS TiJ] CYMHIB, @ OT)X€ BHUHUKAE CHUTYaIlisl HEBU3HAYEHOCTI,
CYMHIB y SIKili aKTyaTi3y€ThCS MUIIXOM HAJTaHHS MUTAIBHOI IHTOHAITI.

dopMaTbHUM MOKa3HUKOM CYMHIBY B aHaJli30BaHIN KOHCTPYKIlii € HasBHICTh
JOTOMDXKHOTO J1€CIOBa B HETaTUBHIN (DOpPMI HaA MMOYATKY MUTAHHS.

[HONMi &y BUpaKEHHsS CUTyallli CyMHIBY B MeEXax OJIHO BHUCJIOBIIIOBaHHS

MOXYTh OYTH BUKOPUCTaH1 OJJHOYACHO Pi3HI 3aCO0M aKTyaiizailli HEBU3HAYECHOCTI.
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Tak, MOXyTb OyTHM MO€IHAHI CUHTAKCHYHI, JIEKCHMYHI Ta TpaMaTU4Hl 3acoOu.
Hanpuxian:

(28) E.qg. «Carlisle, I... — Edward hesitated. — | don't know if | can do that. —

There was agony in his beautiful voice again» [70, c. 236].

VY HaBeneHOMY NpPUKIAAl EKCIUTIUTHE BUPAXEHHS CYMHIBY CTOCY€ETHCS
cuTyallli, Koiau y cy0’ekTa BUHUKAE HEBIIEBHEHICTh II0JI0 MOXJIMBOCTI 31HCHEHHS
MEBHUX JTIH.

Ha nexcuunomMy piBHI popManibHUM MOKAa3HUKOM CYMHIBY € Jiekcema hesitate,
sgKa akTyamidye BaranHs cy0’exkra. Ha rpamaTudHOMYy piBHI — II€ NHTaJIbHO-
HeraTHBHA KOHCTPYKIIIS 3 JOomoMibKHUM JieciioBoM to do not + miecioso to know. ¥
miecaoBa t0 KnOwW BifCcyTHS cema CyMHIBY, HOro OCHOBHE CEMAaHTHYHE 3HAYCHHS
«3HATH SAKYCh iHpopMarltitoy. Tox, y dpasi «I don't know» Bomominus iHbopMaliieio
CTaBUTBLCS TIiJ] CYMHIB, a OT)KE€ BHHHUKAE CHTYyallid HEBHU3HAYCHOCTI. BkuBaHHSA y
peuenHi mMomanbHOi ¢pasu «l can do that» 3i 3B’s3koro if akTyamizye cutyariro
CYMHIBY.

Ha cunTakcuyHOMy piBHI NMOKAa3HUKOM CYMHIBY € IepepBaHa KOHCTPYKIIis,
MyHKTYalliiiHO MO3HAYEHA TPM KPAIKOI. li HAABHICTH CBiUMTH NPO KOJIMBAHHS
cy0'ekTa, TpoO HOro HEBIEBHEHICTh B HEOOXITHOCTI MOBJICHHEBOTO aKTy.
BucnopnoBanHsS cy0’€KkTa JIOT1YHO 1 CHHTAaKCUYHO HE3aBEpIICHE — BIH IEpepHBae
BJIaCHE MOBIICHHS, HE BUCIIOBUBIIN OCHOBHY JyMKY.

TakuM 9rHOM, B XO0JI1 aHATI3y BCTAHOBJICHO, 110 HA JICKCHYHOMY PIBHI CyMHIB
MOKe OyTH BUPAXKEHO SIK OMOCEPEIKOBAHO a00 KOHTEKCTYyalbHO, TaK 1 32 PaxXyHOK
EKCIUTIIIUTHUX MapKepiB BUPAKECHHS CYMHIBY.

Bbyno BcTaHOBIEHO, 1O IS BUPAKEHHS CHUTYalllii CyMHIBY MOXYTh OyTH
BUKOPHUCTAaHI Pi3HI 3ac00M: JEKCUYHI, TpaMaTH4YHI Ta CHHTAKCUYHI. ExcrminmuTHuMu
MapKepamu JIEKCHYHOTO BUPaKEHHS CYMHIBY € CJIOBa, SIK1 Y CBOill CEeMaHTHIII MalOTh
CEMy CYMHIBY, a TaKOX JIEKCEMH, SIKI BHUPaXKarOTh CYMHIB TUIbKM B TEBHOMY
KOHTEKCTI, OCKUIbKHY B IXH1il CEMaHTHUII1 BIICYTHS ceéMa CyMHIBY 200 HEBU3HAYEHOCTI.

['pamaTuyHMMU €KCIUTIKATOpAMH CYMHIBY € IIE€BHE rpaMatuydHe O(OpMIIEHHS

BHCIIOBIIOBaHHs. Cepell rpamMaTHYHUX 3aco0iB 3aikcoBaHI MOAANbHI 3alepeyHi
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¢pa3u, BUCIOBH 3 €MICTEMIYHUMU AIECIOBAMM, MUTAJIbHI KOHCTPYKIi Ta MUTAJIbHO-
HEraTHBHI KOHCTPYKIIii 3 JJOMOMI)KHUM J[1ECTIOBOM.

I'pamatyHl 3aco0M BUpPaXEHHS CYMHIBY pO3PI3HSIOTBCS 34 CTYIEHEM
€KCIUTIIUTHOCT] / IMIUTIUTHOCTL. MU pUIycKaemMo, 10 Bl LbOT'O 3aJIEKUThH BILJIUB
Ha ajapecarta. EkcruniuuTHi 3acoO0M HE BMMararoTh BiJl ajJpecara OCOOJMBUX 3YCUIIb
JUTSl IEKOTYBAaHHA UIJIOKYTUBHOT METH. IMIUTIIUTHO BUPAKEHUI CYMHIB 4YaCOM HE TaK
JIETKO PO3MI3HATH.

Ha cuHTakcmyHoMy piBHI (popMajbHE BHUPAKEHHS CYMHIBY 3/I1HCHIOETHCS

TaKNMH SaCO6aMI/I, AK ICPCIIMTYBAHHA, ICPCPBAHA KOHCprKI_IiH, IMOBTOpU ciiiB abo

dpa3 Toro.

3.3. HeBepOaJibHi 3ac00M BUPaKeHHSI CYMHIBY

Y curyamii 0e3mocCepeNHBOrO  CHIUIKYBaHHS  JKE€CTH, MiMika, TOJIOC
J0TIOMaralwTh ajpecaTy OIHO3HAYHO crpuiiMaTH BUCIOBItoBaHHS. H.M. SIkyOoBa
BKa3ye Ha Te, [0 HeBepOaIbHI MPOSIBU CIiJ PO3TISAIATH «SIK CTUMYJIIOIOUYUN (HaKTop
TICXOJIOTIYHOTO BIUIMBY TIPW CIPUHHATTI MOBIICHHS, IO HAKJIAJAIOTHCS HA 3MICT
camoi (pazu» [62, c. 96].

VY 3B'si3Ky 3 UM, HEeBepOalibHA TIOBEIIHKA JIFOJAUHH JOCUTh YacTO BUSIBIISETHCS
KPaCHOMOBHIIIOW 3a ii BucioBmroBaHHA. [lig yac komyHikaIii came HeBepOabHI
KOMITOHEHTH JIOTIOMAararoTh ajpecary OJHO3HAYHO CHPUIMATH BHUCJIOBIIOBAHHS,
0COOJIMBO 32 YMOBHU HOTO HEOJTHO3HAYHOCTI.

Tomy Ha matepiani pomaniB Jlena bpayna «Kon ma Binui» /«The Da Vinci
Code» ta Credani Maitep «Cytinkn» / «Twilight»y Oymo BHOKpEeMIICHO BHUCIIOBH 3
HEeBEepOATbPHUMH KOMITOHEHTAMU CIIUTKYBaHHS. PosristHemo, sskumu HeBepOaTbHUMU
3aco0amMu MOke OYTH BUPa’KEHO CYMHIB y MOBJICHHI IEPCOHAXKIB.

Ekcrutikamiss ~ cyMHIBY ~ MOXE  CYNPOBOJXKYBaTHUCS  HeBepOaTlbHUMU

KOMITIOHEHTaMHU CIIUIKYBaHHS, TaKUMHU SK JKECTH, MIMIKa, TOJOC, SIKI BHUPaXarOTh
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BHYTPIIIHINA CTaH N10JAUHA. BOHM BOICTI 32 CBOEIO MPUPOJOI0, OCKUIBKH € YACTUHOIO
CaMoOro NepeKMBAHHS 1 OJJHOYACHO MOr0 30BHIMIHIM 3HAKOBUM MPOSBOM:
(29) E.g. « — I didn't get a chance to talk to you tonight. How was your day?

— Good. — | hesitated with one foot on the first stair, searching for details |

could safely share» [70, c. 123].

VY HaBeneHOMY MpPUKIIAL JJIs1 BUPAKEHHA CYMHIBY BHUKOPHUCTAHO JieciaoBo t0
hesitate, sike emotuBHO migcuieHe KoHcTpykiieto could safely share. HasBuicTh
MoJaJIbHOTO JieciioBa could y nmbomy x pedeHHi mincwitoe egekT cyMHiBy. ['epoins
Bara€eThcsl 1 He 3HA€, 110 MOXHa po3mnoBicTh Yapimi, m00 HE BUKIMKATH y HBOTO
IHIIMX 3anuTaHb. BWHUKHEHHS CYMHIBY Yy BUINOBIAb HAa 3amUTaHHSA O[O0
MPOBEJCHOTO Yacy 3YMOBJICHO KOMYHIKAaTHMBHOIO CHUTYyalli€l0, B SIKIM OJuH 13
napTHEpPIB XO04€ YHUKHYTH TMPOJIOBXKEHHS pO3MOBH, IIIO0 BHSBISETHCS Ha

HeBepOanpHOMY piBHI: «| hesitated with one foot on the first stair».

Omxke, y naHoMmMy mpukiani giecioBo to hesitate pempeseHtye cymHIB y
3niiicHeHH1 HaMipy. ['epoiHs BxKe roToBa MITH W 3aKIHUUTH PO3MOBY, ajie HE MOXKE
IPOCTO TIOKMHYTH KIMHATY, KOJIM CHiBPO3MOBHHUK 3BepTaeThcsi 10 Hel. Curyarlis
CYMHIBY BHpaX€Ha HEBIIEBHEHICTIO I'€pOiHI y MOXKJIHMBOCTI BUKOHAHHS KOHKPETHOI
Tii — miTH, 00 YHUKHYTH MPOJOBXKEHHS PO3MOBHU. TOX TOBOIUTHCS MiAIITYKYBaTH
«0e3IeuH1» aeTantl.

Jlekcuuna oaMHHMIE UNCertain y cBoili CEeMaHTHI[I Ma€ MPSIME BHPaKCHHS
CYMHIBY, HEBIIEBHEHOCTI:

- «not knowing what to do or believe, or not able to decide about something»;

- «not known or fixed, or not completely certain» [64].

[e#t MpUKMETHUK YacTO BKUBAETHCS MACHMEHHUKAMU JUISI BUPAKEHHS €MOITii
cymHiBy. Hampukmnan:

(30) E.g. «Langdon glanced at Fache's crucifix, uncertain how to phrase his
next point. — The Church, sir. Symbols are very resilient, but the pentacle was altered
by the early Roman Catholic Church. As part of the Vatican's campaign to eradicate

pagan religions and convert the masses to Christianity, the Church launched a smear
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campaign against the pagan gods and goddesses, recasting their divine symbols as
evil» [65, c. 37].

VY HaBejeHil cuTyallii repoil BildyyBa€e CyMHIB I10JI0 00’ €KTY BUCIJIOBIICHHS, 1110
3HAXOJIUTh CBOE CKCILTIIIMTHE BUPAXKCHHS 3aBIIKM IPUKMETHHUKY uUncertain.

Curyanito CyMHIBY BHpPa)XX€HO Ha HEBepOaJbHOMY PIBHI 3aBIAKH PYXy OdYei
reposi: «Langdon glanced... uncertain». Bukopucranus xonctpykmii how to + V
miciis MPUKMETHHKA Uncertain miacmioe eeKT Ta CHITy CyMHIBY.

[loniOHe BuUpakeHHs CHUTyallli CYMHIBY CIOCTEpIraéEMO B HAaCTYIHUX
NpUKIaax:

(31) E.qg. «I've deciphered the numeric code, — she said flatly.

Langdon felt a pulse of excitement. She broke the code? Fache looked

uncertain how to respond» [65, c. 51].

(32) E.g. «Sophie knew she shouldn't ask, but she couldn't help it.
- What does it open? I never saw a key like that. It was very pretty.

Her grandfather was silent a long moment, and Sophie could see he was

uncertain how to answer. Grand-pere never lies» [65, c¢. 111].

(33) E.g. « — The history of the Holy Grail and Mary Magdalene isn't enough?

Langdon felt uncertain how to proceed» [65, c. 187].

Hagpeneni npuknanu (31), (32), (33) 00’eanye, Hacammepea, Te, 0 CUTYAIIiIo
CYMHIBY BHSBJIEHO HeBepOalbHO, Tak camo, sk y mpukiaai (30). CymHIB repoi
BUPaXEHO KOHCTPYKIIi€ro uncertain how to + V, ska mepeBaxkae y OULIBIIOCTI
BUTIA/IKIB BXKUBaHHS IPUKMETHHKA UNCertain y TekcTi JoCiiKyBaHOTO POMaHY.

HeBepbanpbHrMu MapkepaMu CyMHIBY Yy HaBEJCHUX MPHUKJIAJaX €: 30BHINIHIN
Burisia cy0'ekra «Fache looked uncertain» (31); dbononoriuna o3naka «Silent a long
moment» (32) ta may3a «felt uncertain to proceed» (33).

[Tpu 1bOMy MEHTaNBEHUN 00'€EKT CYMHIBY ()OPMYETHCS B pe3yIbTaTI OTPUMAHHS
Cy0'€KTOM SIKOTOCh 3aIHTy, BHPaKECHOTO MUTAIBHUM pedeHHsM: «She broke the
code?» (31); «What does it open?» (32); «The history of the Holy Grail and Mary
Magdalene isn't enough?» (33). Cy0’ekT cnpuiimMae Iiei 3aluT, OCMHUCIIOE HOro,

IHTEpPIPETYE, 3BAXKYE CYMHIBH 1 TUIBKU MOTIM JIa€ BIAMOBIb.
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Otxe, HaBeAeHl npukiaau AoBoasITh Tesy H. M. SIkyOoBoi, sika CTBEpIXKYE,
10 «MEHTaJIbHUM 00'€EKT CyMHIBY — i€ IIEBHUI CTaH CIpaB, SIKUW OyJIO COPUIHSATO Ta
OCMHCJICHO Cy0’ekTOM» [62, ¢. 278].

Cy06’extu nux npuxnanis dam (31), Codi (32) Ta Jlenrnon (33) BiauyBarOTh
cyMHiB. Bonu He BreBHeHi (Uncertain), sk mpaBHJIBHO BigpearyBaTH, BiIIOBICTH a00
BUMHUTH, OTPMMABLIU TIEBHUI 3aIMT BiJ CIiBPO3MOBHMKA. IXHili CyMHIB 3HAXOIUTH
YITKUM BUSB Ha HEBepOaJIbHOMY PiBHI.

BxuBaHHs TpuCTIBHUKA NOW TIACHIIOE CHUTYAI[ll0 CYMHIBY, 3aBISIKH
IMIUTIIUTHINA CEMaHTHII BUOODY.

3 METOI JACTANBHOTO aHaji3y Ha MaTepiami JIOCIIIKYyBaHUX pPOMaHIB OyIio
BUOKPEMJICHO BHITaJIKM HEBEpOAJbLHOTO MPOSBY CYMHIBY. YCi BUIAJAKW BHPAXKCHHS
CUTyallil CYMHIBY, IO CYNpPOBOKYIOTbCS HEBEpOAJTbHUMHU KOMITOHCHTAMU
CIUIKYBaHHS, Oys0 po3noauieHo BiamoBigHo 10 kmacudikamii H. M. Sky6oBoi [62,
c. 161].

Ha ocHOBI METOHIMIYHOTO 3B’SI3Ky MK BHYTPIIIHIM CTaHOM Ta MHOTO
30BHIIIHIM TPOSIBOM JOCIITHUIIS 1HTEpIpETyBaga HoMiHaIli (i310J0TTYHOTO MPOSBY
CYMHIBY Ta BHOKpPEMUJIa YOTUPU MOJIeJI1 HeBepOaJbHOTO MPOSBY CYMHIBY:

e MIMIYHA;

e [IAHTOMIMIYHA;

® T0JIOCOBA;

e JuxaibHa [62, c. 161].

Mimiyna mMoaesb €MiCTeMIYHOTO CTaHy CYMHIBY y JOCTIIPKYBaHHX pOMaHax
penpe3eHTOBaHa BUPA3aMH, 110 OMHUCYIOTh 3arajbHy 3MiHy ocoOu. MiMika JTIOIUHU Y
CUTYyallil CyMHIBY 3MIHIOETHCS: MOCMIIIKA BTpAa4a€ HEBUMYIICHICTh, CMIX 3MIHIOE
TOHAJIbHICTb, MOTJISAJT CTAE «OIrarourm»», OPOBH MOXKYTh 3MIHIOBATH CBOE MOJOKEHHS.

VY paMkax MIMi9HOT MOIEJII BUPAKEHHSI CYMHIBY MOKHA BUJUTUTH TPU OKpeMi
Tpynu:

1) 3arasiibHa 3MiHa OOIUYYSL:

(34) E.g. « — Edward didn't tell you he was musical?

| glared at his suddenly innocent expression with narrowed eyes:
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— | should have known, 1 guess» [70, c. 109].

Curyanito CyMHIBY BHPaXEHO OJipa3y Ha JBOX pIBHIX: BepOalbHOMY —
JICKCEMOIO guess Ta HeBepOanpHOMYy — BupasoM «l glared». I'epoini moBiIOMIISIOTH,
o i KoxaHuil OyB My3MKaHTOM, ajie BOHA BIIYYBa€ HENOBIpY A0 wLi€l iHdOpMaIlii.
Bona BBaxkae, 1o Moriyia 0 310rajiatucs npo 1e, aje He BIIEBHEHA OCTaTOYHO. 3MiHA
00nuyuusi (MUIBHO JUBUTHCA ) BUKA3Y€ CTaH CYMHIBY, SIKMI BIA4yBa€ repoiHs.

(35) E.g. «I looked out the window to see the lights of La Bella Italia, and Jess
and Angela just leaving, pacing anxiously away from us.

— Jess! Angela! — I yelled after them, waving when they turned. They rushed

back to me, the pronounced relief on both their faces simultaneously changing to

surprise as they saw who | was standing next to — they hesitated a few feet from us»
[70, c. 83].

[Monpyru Jxecika Ta Enmxena o06epTatoThCsl Ha 3aKIMK TepOiHI 1 BiAUYyBaIOThH
MOJICTIIIEHHS, SIK€ 3MIHIOETHCS TIOJMBOM, KOJM BOHM OadaTh ii 3 OoMdpeHgoM.
JliBuata 3acTuraioTh y HeBneBHeHocTi «hesitated a few feet from us». 3HanHs
KOHTEKCTY JI03BOJIIE TOBOPUTH MPO T€, IO IMEHHHUK SUIPriSe BXKHUTO y 3HAYCHHI
«HECTIO/IIBaHKa», SKa 3MIHIOETHCS CYMHIBOM, OCKUIBKM TIOJPYTH HE 3HAIOTh, SK
pearyBaTH Ha TaKy 3yCTpid.

2) moruisia, o4i, OpOBH:

(36) E.g. «Er... hi.

She shifted her wide eyes to me, trying to gather her jumbled thoughts.

— 1 quess I'll see you in Trig» [70, c. 102].

CymHIB BHpa)xeHO $K BepOaJbHUMH 3aco0amMu — JIEKCEMOIO «guess» i
He()OHOJIOTTYHUM BOKaJbHUM YTBOPEHHSIM «E€I», Tak 1 HeBepOaIbHUMH — (pa3oro
«shifted her wide eyes, trying to gather her jumbled thoughts». Illupoko BimkpuTi
0di, CIUTYyTaH1 JyMKH aKTyaTi3ylOTh BIIUYTTsI CYMHIBY T€pOiHi.

(37) E.g. «When they reached the rear loading dock, Vernet could see the flash

of police lights filtering through the underground garage. He frowned. They were

probably blocking the ramp. Am | really going to try to pull this off? He was sweating
now» [65, c. 17].
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Curyaniss CyMHIBY Yy HaBEJEHOMY MpPHUKJIAJl peai3yeThCs HEBEpPOATbHUMHU
3aco0aMu, OJIMH 13 SIKUX CTOCY€ThCS 30BHIIIHBOTO MPOSIBY CyMHIBY. ['epoii mobauus
BOTHI TOJIIEHCHKUX MAIWH 1 BHPIIIMB, [0 BOHA Meperoauia pamiy — «probably
blocking the ramp». Bin ne BneBHeHuii, sk aistu gami («Am | really going to try to
pull this off?»), mo BusBnsETHCS y HacytuieHOMY 00Myui — frowned.

(38) E.g. « — Has he kissed you?

—No, — | mumbled. — It's not like that.

She looked disappointed.

— Do you think Saturday...? — She raised her eyebrows» [70, c. 104].

OCHOBHUMH €MOIIISIMU Y HaBEACHOMY MPHUKIIAJl € PO3dyapyBaHHS 1 CyMHIB. 3
KOHTEKCTy MU 3Haemo, mo ExBapay He mnormutyBaB bemry, 1o BUKIHKaIO
po3uapyBanHs noApyru i Bona «looked disappointed». A ToMy 3anuTyrO4H, Ui MOXKE
e cratucs y cyoory, konu Enapan mose3e bemny mgo Cierna, i moapyra
CYMHIBA€THCS y PEANBHOCTI CBOIO MPHUITYIIECHHS, 110 BHPAXEHO pyxoM OpiB «raised
eyebrows.

3) pyxu ry6 1 miabopiaas:

(39) E.g. «<How are you feeling?" he asked. "I'm fine,” | assured him. And,
though I bit my lip in hesitation, he must have seen the curiosity burning in my eyes»
[70, c. 173].

O06’eKTOM CYMHIBY y HaBEJICHOMY IMPHUKIAAl € JOMUIBHICTh MPOIOBXKYBATH
CTaBUTH 3allUTaHHs. BUSABIAETBCS CyMHIB y mokycyBaHHi Tyo «l bit my lip in
hesitation».

(40) E.g. « — Fache has yet to uncover a motive, but he has been recording his
entire conversation with you tonight in hopes you might reveal one.

Langdon opened his mouth, but still no words came» [65, c. 68].

CymHIB Ha HeBepOAITBHOMY PIBHI BUPAKEHO PYXOM Ty0 1 mimbopiaas — repoit
BiZKpUB poT «opened his mouthy, age He BH3HAYMBCS 3 BIAMOBIAMIO HA PEILIIKY
CHiBOECITHUII, OCKUTBKH He 3Mir migioparu ciiB «Still no words came».

(41) E.g. «She nodded, turning back to Langdon.
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— You need to contact the U.S. Embassy, Mr. Langdon. They have a message
for you from the States.

Fache's broad jaw had tightened with the news.

— The U.S. Embassy? — he demanded, sounding suspicious. — How would they
know to find Mr. Langdon here?» [65, c. 51].

Curyailisi CyMHIBY Yy HaBEJEHOMY TIPHUKIAAl CTOCYEThCS HEBIEBHEHOCTI
nojiuericbkoro ®ama B HEOOXITHOCTI aisi AokTopa JleHrnona 3B’si3yBaTHCS 3
nocosibctBoM CIIIA. 30BHINIHIM TPOSBOM CyMHIBY € pyx migoopimaas «Fache's broad
jaw had tightened» y BinnoBine Ha MOYyTy HOBUHY.

I[anTOoMiMiuyHA MoOJe/Ib €MICTEMIYHOTO CTaHy CYMHIBY Ha Marepialii pOMaHiB
Jlena bpayna ta Ctedani Meliep npeacTaBiieHa 1HTEpIpETAIIMHUMHU BUpPa3aMH, sIKi
ONMUCYIOTh MOBY Ti1a. BoHa Moxe OyTu mpejcTaBieHa pi3HUMHU PyXaMu, TaKUM SIK:
NOXUTYBaHHS a00 PyXH IOJIOBOIO, 3HU3YBAHHS TUIEYMMA, 3MIHOIO MOJIOKEHHS TiJa.

VY pamkax maHTOMIMIYHOI MOJEN BUPKEHHS CYMHIBY MOXXHA BUAUIUTH TPU
OKpeMi IpyIH:

1) pyxu BChOTO Tija:

(42) E.g. «Charlie called out a goodbye, and | heard the cruiser pull away

from the house. | hesitated on my way out the door, hand on my rain jacket. It would

be tempting fate to leave it home» [70, c. 73].

30HMparvrch J0 IIKOJH, TePOiHsS BAaraerbCs IMEpei THM, SIK BHUTH 3 JOMY.
BupaxxeHHs cymHIBY Ha HeBepOasbHOMY piBHI «| hesitated on my way out the door»
BiIOYBAETHCS 3aBMISKU 3YNMUHII HA NUIAXY /10 BXITHUX JIBEPEi.

(43) E.g. «l took a step back toward him, my eyes alight with curiosity. | smiled
encouragingly and beckoned to him with my hand, taking another step back to him.

He held up a hand in warning, and | hesitated, rocking back onto my heels. Edward

seemed to take a deep breath, and then he stepped out into the bright glow of the
midday sun» [70, c. 133].

Curyallisi CyMHIBY pealli3ye€ThCsl 30BHIIIHIM MPOSIBOM BaraHHs — IepOiHs XOue
migifiTn 10 KoxaHoro, ane BiH 3ymuHse ii «held up a hand in warning». Ii cymnis

BUSBIISIETHCS Y TIOKadyBaHHI yciM TiioM «l hesitated, rocking back onto my heels».
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2) pyXu r'OJIOBHU:
(44) E.g. «I don't think he likes me, — | confided. | still felt queasy. I put my

head down on my arm» [70, c. 22].

O0’€KTOM CYMHIBY € MIOUYTTS Tepos, SIKi TepOiHs CTaBUTH IiJl CYMHIB, IO Ha
BepOaIbHOMY PIBHI aKTYalli3yEThCS 3alePEWINBOI KOHCTPYKIIIEID 3 JOMOMIKHUM
niecaoBoM t0 do Ta emictemiunum aiecmoBoM to think: «I don't think he likes me».
HesepOanbHuM MPOSBOM CYMHIBY Yy JJaHOMY BHUIAJKY € pyX rojoBu «put head down
on my army.

(45) E.g. «Don't you see? That's what proves me right. | care the most, because

if I can do it, — he shook his head, seeming to struggle with the thought — if leaving

Is the right thing to do, then I'll hurt myself to keep from hurting you, to keep you
safe» [70, c. 109].

VY HaBejeHOMY MPHUKIIAJI CYMHIB €KCIUTIKOBAaHO SIK BEepOaIbHUMH 3aco0aMH,
Tak 1 HeBepOanbHUMH. Ha BepOasbHOMY pPiBHI BHKOPHCTAaHO MUTAIBHO-3aMEPEUHY
KOHCTPYKI[if0O 3 JonoMiKHHM giecioBom: to do not +V «Don't you see?». Ha
HeBepOaJbHOMY pIBHI 3aCO00M BHPaXKECHHS CHUTyaIlli CYMHIBY € TIOXHTYBaHHS
rosooro «he shook his head».

3) pyXH pyK 1 IJIeUeH:

(46) E.g. « — She wants to know if we're secretly dating. And she wants to know
how you feel about me, — he finally said.

— Yikes. What should | say? — | tried to keep my expression very innocent.

- Hmmm. — He paused to catch a stray lock of hair that was escaping the twist

on my neck and wound it back into place. — I suppose you could say yes to the first...
if you don't mind — it's easier than any other explanation» [70, c. 103].

O0’eKTOM CYMHIBY € BU3HAYEHHS CTATYCy BITHOCHH TE€POIHI Ta Teposi, IKUMHU
IIIKaBUThCH Moro cectpa. Hamararounch BU3HAYUTH iXHI BITHOCHHH, T€POH BIIUIYyBa€E
CyMHIB, IO BHPa)X€HO Ha BepOaTbHOMY PpIBHI HE(POHOJOTITYHHM BOKAJIbHUM
yTBOpeHHSIM «hmmm», a Ha HeBepOasbHOMY TIOpyXoM pyku «catch a stray lock of
hair.

(47) E.g. «Fache ran a meaty hand across his hair.
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— And Sauniere was knowledgeable about this?» [65, c. 68].

Ha HeBepOanbHOMY piBHI CUTYyallisl CYMHIBY peajli3y€eThCsl 30BHIIIHIM IPOSBOM
BaraHHs — MPHIJIAJKYBaHHSIM BOJIOCCS pyKoro «ran a meaty hand across his hair».
Cy0’exT HIOUM MPUBOJUTH CBOIO 3aYICKY y MOPSIIOK, a HACIpaB/il BIATIATYe 4ac, 100
noOOpOTH HEBU3HAYEHICTh, SKy peanidye 1 Ha BepOaJbHOMY pIBHI Yy
CTBEP/IXKYBaJIbHO-NIUTATBHIA KOHCTpYKIi «And Sauniere was knowledgeable about
this?».

T'onocoBa Mopgenab penpe3eHTYETbCS IHTEPIPETAIMHUMU BHpa3aMH, IO
XapaKTEePU3YyIOTh TOJOC JIOAWHU Yy cuTyalii cyMHIBy. OCHOBOIO ISl BUALICHHS
roJIOCOBOi MOJIeNli BHUPaXXEHHA CYMHIBY € (OHAIIWHUNA KOMIIOHEHT, SIKHM
PENpPE3EeHTOBAHO 3MIHOIO T'YYHOCTI MOBJICHHS, YIIOBUIbHEHHSIM TEMITY, HEBIEBHEHUM
MOBJICHHSIM 13 3a1KaHHSAM, BUKOPUCTAHHSIM May3H (TULIEIO).

(48) E.g. «So Jasper wasn't sure if he'd ever come across someone who was as
— he hesitated, looking for the right word — appealing as you are to me. Which makes
me think not» [70, c. 138].

HeBrieBHEHICTh BUSBISIETHCS, KO CYO'€KT HaMaraeThes iOpaTH CIOBO, SIKE
MIOBHOIO MIPOIO BH3HAuUajo0 O MPUBAOIUBICTH IepoiHi il Hporo. CyMHIB BHpPaKeHO
Ha HeBepOaJbHOMY PiBHI 3aMHHKOIO Y PO3MOBI, sIKa CIIPUYHHSIE TOJIOCOBY Tay3y.

(49) E.g. «His voice was very low:

— But animals aren't enough? — He paused» [70, c. 96].

Curyarrito CyMHIBY Ha HeBepOaTbHOMY PiBHI BUPAKEHO TOJIOCOBOIO MOJIEILTIO,
sKa 3HAXOJHWTh CBO€ BTUICHHS y 3MiHI Qonamii. ['onoc cy0’ekra crae Trxum «his
voice was very lowy», mo miATBEpIKyE WOTO HEBU3HAUYEHICTh, Y BapTO CTABHTH
noIi0He 3amuTaHHS.

(50) E.g. «You don't think he'd say anything to Charlie?" | couldn't help
asking, the words coming out in a low rush» [70, c. 123].

O0’eKTOM CYMHIBY y HaBEACHOMY NPHUKIAJl € 3HAHHS, SKUMU JAPYr MIr
noautuTucs 3 Yapii. ['epoini He MOKe BiaJHATH 3 COOOIO 1 HE TTOCTaBUTH 3alTUTAaHHS,
ajie IIpM 1bOMY CYMHIB BHpa)ka€ThCsl TeMITOM 11 MOBJcHHS «the words coming out in

a low rush».
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(51) E.g. « — Hmmm...

| watched him frame his answer carefully.

- What would you say to meeting my family?» [70, c. 164].
Ha neBepOanbHOMY piBHI CHUTYyallisi CYMHIBY PEali3yeTbCsl TAKUM 30BHILIHIM

NpOsIBOM BaraHHs, sk petenapHuid minOip ciiB «frame his answer carefully», domy

nepeaye BepOalbHUI BHUSIB CYMHIBY, BHpPaX€HUH HE(DOHOJIOTTYHMM BOKaJIbHUM
yTBOpeHHIM «hmmmy,

(52) E.g. « — They like me. But Rosalie and Emmett...

| trailed off, not sure how to express my doubts» [70, c. 169].

3 HaBENEHOro TMPUKIAAY CHiaye, M0 TepoiHsa (Cy0’ekT) BimuyBae
HEBIICBHEHICTh B ICTUHHOMY CTaBJICHHI MOJAPYT 110 ceOe, 110 3HAXOIUTh CBiil BUSB B
roiocoBii mogenmi il momnenHs: «trailed offy. Ha BepOanmbHOMY piBHI ii CyMHIB
BUPAXKAETHCS TMEepepuBaHHsIM MoOBJIeHHs «But Rosalie and Emmett...» — peueHHs He
Mae€ Hi JIOT1YHO1, HI CHHTaKCUYHO1 3aBEPIIICHOCTI.

(53) E.g. « — Sleeping in coffins?

— Myth. — He hesitated for a moment, and a peculiar tone entered his voice. — |

can't sleep» [70, c. 94].

CyMHIB Ha HeBepOaJlbHOMY piBHI BHPAXEHO HE3BHYHHM TOHOM TOJOCY
«peculiar tone entered his voice». 3MiHi y TOJ0COBiH TOHATBHOCTI MEPEIy€e HE3HAUHE
konmBaHHs «hesitate for a momenty, 1o TakoX €KCILTIKY€e CyMHIB Cy0’ €KTY CTOCOBHO
3[IaTHOCTI CTIaTH, & TUM OUIbIIE y TPYHI.

(54) E.g. « — Don't be afraid, — he murmured, his velvet voice unintentionally

seductive. — I promise... — He hesitated. — | swear not to hurt you» [70, c. 136].

Ha neBepOanbHOMY piBHI CHUTYyaIlisi CYMHIBY PEaNi3ye€ThCsl TAKUM 30BHINTHIM
NpOSBOM BaraHHs, SK 3MiHa ¢oHamii. ['y9HICTh TONOCYy Teposi 3HWXKaeThes «he
murmured», a ToHaJBHICTH TroJjiocy 3MiHIOEThCs «his velvet voice unintentionally
seductive».

JuxajibHa MOJeJdb TPEJCTaBICHA IHTEPIPETAIMHUMU BHpa3aMH, 110

OMHUCYIOTh JWXaHHS JIIOJAWHU B CTaHi CyMmHIBY. lle HailmMeHIn 4uclieHHa Tpyma
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NPUKIaAIB, B SKUX BHUPAXKEHO CHUTYallll0 CYMHIBY HEBEepOalbHMMHU 3acO0aMH.
Hanpuxian:
(55) E.g. «Although Sophie did not recognize her, she knew who this woman

was. She tried to speak but found she could not even breathe. Sophie's words were a

choked whisper:

— But... Grand-pere said you were...» [65, c. 447].

3ycTpiu 3 BiacHOW 0alycero, sSIKy TepoiHs BBaKkajla MOMEPJIO, CIPUYNHIOE
CUTYallil0 CYMHIBY, SIKMII Ha HeBepOaJIbHOMY pIBHI aKTyalli3ye€ThbCsl AUXaJbHOIO
Mojienior0. 30KpeMa, repoiHs Maiixke He Moke auxatu «She could not even breathe»,
a 11 cJoBa HaraJyrTh MpUAYyLIIeHUH 1emniT «a choked whisper».

(56) E.g. « — Would it be all right if I joined you? — he asked in his silken,
irresistible voice. | could see from their staggered expressions that he had never
unleashed his talents on them before.

— Er... possibly, — Jessica breathed» [70, c. 83].

CrnioBHeHE CYMHIBY 3iTXaHHS TepoiHI € HeBepOaJbHUM BHPAXEHHIM il
HEBIIEBHEHOCTI 3 MPHUBOIY TOro, 10 1i OoidpeHa Xoue mMpuegHATHCS 10 Hel Ta ii
noApyT. 31TXaHHS € 3MIHOIO JIMXaHHS, a OTXKE CTBOPIOE Tay3y HEBHU3HAYCHOCTI, SIKY
repoiHs 3aMOBHIOE HEOHOJOTTYHUM BOKAJIbHUM YTBOPEHHSIM «EI».

Taki xe3uramii (KoJmMBaHHS), 3a BH3HaueHHsIM [. JleMuneHko, 3a3BuYait
CYNPOBOIKYIOTh HE3JaTHICTh CYO'€KTa «OJipa3y 3HAWTH BIANOBIIHE CJIOBO JJIs
BHUPaXEHHS BIACHHUX JYMOK abo BimuyTTiB» [14, c. 26].

(57) E.g. « —Where did they go?

— Very subtly giving us some privacy, | suppose.

| sighed» [70, c. 169].

O0’eKTOM CYMHIBY Yy HaBEJICHOMY MPHUKIAIl € TMOBEJIHKA TOJPYr TePOiHi.
['muboke 3irxanHs «l sighed» Bupaxkae ii HEeBIEBHEHICTh IMOAO NMPUYUHH, YOMY ii
NOAPYrd TaK WIBUJAKO MINUIM, WO MIATBEPIKYETbCS BepOaTbHUMHU 3aco0amMu

MOBIICHHSI: «SUPPOSE.
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YTiM, y AOCHIJPKYBaHMX TEKCTaX POMAHIB HasBHI W Takl BHUMNAJKHU, KOJIHU
(1310JI0T1YH1 TTPOSIBU HEBMEBHEHOCT1 MPEICTABICHO OJJHOYACHO KUIbKOMa MOAEISIMU
BUPAXEHHS] CyMHIBY:

(58) E.g. «You can't know that,” | disagreed in a whisper. | shook my head in

doubt, though my heart throbbed at his words and | wanted so badly to believe them»
[70, c. 108].

Y npoMy TpHUKIaai HasBHE TOEIHAHHS PI3HUX MoOjelell HeBepOaTbHOTO
BUSIBJICHHS CUTYyallli CYMHIBY, 00’€KTOM SIKOTO € 3HaHHs ajipecaTa. ['epoii (cy0’€eKT)
CYMHIBA€ThCS Y MOro cioBax, IO HEBEpOATbHO BHPAXKAETHCA Yy 3MiHI T'yYHOCTI
MOBJICHHSI, SIKE OIYyCKA€ThCS 70 MIEMOTIHHS «in @ whispery. [nmmM HeBepOaibHUM
IIPOSIBOM HEBIIEBHEHOCTI € PYXH TOJIOBOK, SKI BIIHOCSTBCSA JIO MAHTOMIMIYHOT
mojem «shook my head in doubty, 1o miacuiItoe BUpakeHUH T'OJIOCOBOIO MOICILIIO
CYMHIB.

(59) E.g. « — But not bad, — | whispered, shaking my head. — No, | don't
believe that you're bad» [70, c. 49].

ITim cymHIB TepoiHs CTaBUTh MOpAJIbHY CKJIAJIOBY OCOOMCTOCTI repos. Ha
HeBepOaJbHOMY pIBHI CHUTyallii CYMHIBY pEai3yeThCSd TaKHUMH 30BHINIHIMU
pOsiIBAMHU HEBIICBHEHOCTI, K 3MiHa (oHarrii «| whispered» ta pyxu ronosu «shaking
my head». ¥ Mexax OJHOro BHpa3y BIAOYBA€ThCs IMOEIHAHHS TOJOCOBOI Ta
MaHTOMIMIYHOI MOJIeJIi BUPaKCHHS CYyMHIBY.

VY HacTymHOMY TPHKJIAAl MOEIHAHO MIMIYHY Ta TOJIOCOBY MOJENI BUPAKECHHS
CYMHIBY:

(60) E.g. «His brow creased angrily for a moment, then smoothed as his eyes
took on a knowing look.

— You don't see yourself very clearly, you know. I'll admit you're dead-on
about the bad things, — he chuckled blackly — but you didn't hear what every human
male in this school was thinking on your first day.

| blinked... — I don't believe it... — 1 mumbled to myself» [70, c. 108].

O0’eKTOM CYMHIBY y HaBEJEHOMY MpPHUKIA/l € MPUBAOIMBICTb TE€POIHI ISt

YOJIOB14Oi cTaTi. ['epoiHd CYMHIBAa€TbCSA CTOCOBHO CBO€I MPHUBAOJIMBOCTI, 110 Ha



71

HEBEepOAJIbHOMY pIBHI aKTyali3yeTbCAd y MIMIYHIA MOJENI BUPAXXEHHS CYMHIBY
omumannsM ounMa «l blinked» Ta y romocoBiii Mojeni — 3HWKEHHSIM T'y4HOCTI Ta
YITKOCTI MOBJIEHHS — OopmoTanHsaM «| mumbled to myselfs».

Ha mizcraBi npoBeeHOTo aHaiizy HeBepOaJbHUX 3aC001B BUPAKEHHSI CYMHIBY
MU MPUHIIUTA 10 BUCHOBKY PO T€, IO HeBepOanbHe BUPAKEHHS! HEBIIEBHEHOCTI, SIKE
CYNpOBOJIXKYye a00 3aMilllae EKCIUTIKALII0 CYMHIBY, MOXE IHTEpPIPETYBaTHCS SK
TUCKYPC JIFOJINHY, IO CYMHIBa€THCS.

3aramoM, TMpPOBEICHHWM aHali3 BepOaJbHUX Ta HeBepOaJbHUX 3ac00iB
BUPa)XXECHHSI CYMHIBY Ha Marepiajl aHIJIOMOBHUX XYJIOXKHIX TBOPIB NMHCbMEHHUKIB
cyudacHocti neHa bpayna «The Da Vinci Code» ta Credani Maitep «Twilight»
JIOBOJINTh, 1110 BepOadbHI Ta HEBepOalibHI 3acO0M 3HAXOIATHCS Yy B3aEMOJIII.
[TinTBep/DKEHHSAM IIOMY € PsJ NMPOAHATI30BAaHUX BUTAJKIB BUPAXKCHHS CYMHIBY, B
AKUX MA€ MICII€ CYMIIIEHHS! BepOaIbHOCTI 3 HEBEPOAIBHICTIO.

Ile BimOyBaeThCs 3aBASIKU TOMY, IO OOMABI CKJIaI0B1 BUpa3y (BepOalbHUM i
HeBepOadpbHUM) MICTATh  IMEHTUYHY 1HQoOpMaIllito, MAMOPAIKOBAaHI  OJHIN
UUTOKYTHBHIA MeTi. ToXX 3MICT TakKuxX BHUCIOBIIOBAaHb Ha BepOAJIBHOMY 1

HeBepOaJTbHOMY PIBHAX KOMYHIKATHBHO CIIPSMOBAaHHM B OJTHOMY PYCIIi.

BucnoBknu 10 Po3zaiay 111

[TpoBenenuii mpakTHUHUN aHATI3 BITIOpaHOTO MATEpiamy T03BOJISIE 3POOUTH
TaKl BUCHOBKH.

1. Y cTpykTypl MOBHOTO aKTy EeKcIniikanii cyMHIBY BHILIIEMO TaKi
KOMIIOHEHTH: cy0 €KT (0c004, KA BIAUyBA€ CyMHIB); IpUYNUHA CYMHIBY (BIICYTHICTB
noctoBipHOi IH(OpMaILT); 3MICT BHUCIOBIIOBAHHS (MEHTIbHUN 00'€KT; MEHTAIbHA

anbTEpHATHBA); IJUIOKYTHBHA META; aapecar (0coda, 10 SIKOi 3BEpHEHE BHPAKEHHS

CYMHIBY).
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2. |I0KYyTHBHOIO METOIO EKCIuTiKamii CyMHIBY € IHpopMyBaHHS aapecara
npo Te, MO CYO €KT JOTPHUMYETHCS ITYMKH NP0 HMOBIpHY HEBIIMOBITHICTH CBOTO
CY/DKEHHST pealbHOMY cTaHy cmpas. I[lpu peamizamii MOBHOro akTy excruiikarii
CYMHIBY JOCSTHEHHS IJUIOKYTHBHOI METH 3HAXOIUTHCS B HPAMIA 3&IEKHOCTI BIj
MOBHUX 3ac00iB, 5Kl ii pENPE3eHTYIOTb.

3.PenpesenTariiss cyMHIBY B aHIIINACHKIA MOBI BIIOYBa€eThCsl HA JIEKCHYHOMY,
rpaMaTUYHOMY Ta CHHTAKCUYHOMY piBHsAX. Ha nexkcuunomy piBHI akTyanmizamis
cutyarii CyMHIBY BIIOyBa€eThCs 38 JOMOMOIOI0 TAKHMX JIEKCEM, sik a doubt; to doubt;
perhaps; probably; to be sure; to hesitate; to suspect; to seem; appear; a query.

3. Ha rpamaruunomy piBHI 3adikcoBani pi3HI GopmMu TA KOHCTPYKIII,
HAMPUKIaaA, ocoOoBe jiecniBHO-IMEHHE crnoayueHHs | + to be + suspicious;
3anepevHi KOHCTPYKIT 3 gomoMmbkHuM plecaioBoMm | do not + V; dpasu 3
enicremiunumu aieciaosamu | think, | believe, | suppose, | guess.

4. Ha cuHTakcuuyHoMy pIBHI CYMHIB aKTyali3yeThbCs IOBTOPAMH,
HEQOHOJIOTIYHUMHU BOKAITBHUMHU YTBOPEHHSIMH, CAMOIIEPEPBAHUMH KOHCTPYKIIISIMH
TOIIO.

5. VY 3amexHocTI BiJ KOHTEKCTY Ta Bia QyHKUIT B MiHIMaasHOMY ianosi,
MOBIIEHHEBUH aKT eKcIUIikamii CyMHIBY 3JaTHHA peani3oByBaTH MpsMy abo
OITOCEPEIKOBAHY LIJIOKYTHBHY METy. BUpake€HHS IJUIOKYTHBHOT METH MOBHOTO aKTY
crpusie peanizaiii MOBHOT cTparerii.

6. Excrorikamis cyMHIBY 4acTO CYNPOBOJKYEThCS a00 3aMINIyeThCcs HOro
HEBEpOATLHUM MpPOsiBOM. [IpoBeneHuit aHami3 HEBEPOATbHHX 3aCO0IB BHUPAKEHHS
3acBiquye, 110 HEBEPOATHHE BUPKEHHS HEBIEBHEHOCTI, SKE CYIMPOBOIXKYE a0o
3aMimae eKcIuTikamiro CyMHIBY, MOKE IHTEPIPETYBATHCS SK JUCKYPC JIFOJIWHH, IO
CYMHIBA€ETHCH.

7. Yci BUNAAKU BUPAKEHHS CHUTyaIll CYMHIBY, IO CYNPOBOKYIOTHCS
HEBEPOATbHUMH KOMIOHEHTAMH CIIIKYBAHHS, OYJIO pO3MOAINEHO 338 YOTHUPMA
MOJIETISIMU HEBEPOATBHOTO MPOSBY CYMHIBY: MIMIYHOIO, TAHTOMIMIYHOFO, TOJIOCOBOIO

Ta JaUXanbHOIO. [lpoBeneHmid aHaTI3 BEpOATHHUX Ta HEBEPOATHLHUX 3ac00iB
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BUPQXKEHHS CYMHIBY B @HTJIHCHKIN XyHOXHIH mMpo3l JOBOAWUTH, IO BEpPOATHHI Ta
HEBEPOATbHI 3aCO0M 3HAXOAATHCS Y B3AEMOIII.

8.  Omke, IHTENEKTyalbHA EMOIsS CYMHIBY TpPOSBISETbCS B TPOIECI
PO3YMOBOT JISITBHOCTI JIFOJUHK TA MA€ HU3KY BEPOAITBHUX | HEBEPOATBHUX
penpe3eHTanTiB, sKi B3aEMOAIIOTH MIDK CO0OH0 Ta BHPAKAIOTH HECIOKIH,
HEBJIOBOJIEHHSI, HEBIIEBHEHICTh, HEPIMIYYICTh, KOJUBAHHS 3 MPUBOAY TOTO, IO CIIJ
BB)KATH ICTUHHUM YU MPABUIBHUM.

OCHOBHI TOJIO)KEHHSI PO3/lTy BUCBITJIIEHI y HACTymHIW myOuikamii asropa
«BepbanbHi 3aco0M BHpPAKEHHS CYMHIBY HA TrpaMartuyHOMy piBHI HA Matepiani

CY4acHUX aHTJIOMOBHHX XYI0XKHIX TBOpIB» [24].
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3AT'AJIbBHI BUCHOBKH

ITpouec CIIpUMMAHHS HABKOJIUIIIHBOIO cepenosuila JIFOJUHOTO
B32€MO3IEKHUI: MU HE TIIBKUA OTPUMYEMO BIUIUB BIJ PI3HHUX SBUIL 200 MPUPOTHIX
MOJIPA3HUKIB, SIKI HA HAC BIUIMBAIOTH, d i MPOSBIIIEMO BIAMOBIIHY peaKI(ito HA BCE TE,
110 BiAOyBaeThCst HABKOJIO HAC. KOXKHA MOJIis B KUTTI JIFOJJMHHA BUKIUKAE Ty UM THIITY
eMoI1i10, KA MOXKE CYIPOBO)KYBATUCS NMEBHUM PYXOM 200 CJIOBECHOIO (hOpMYJIOLO.
Takl peaknii dacto € Cy0’€KTHBHO 3&JE€KHHMH, KOPOTKOTPUBAIUMH Ta
curyatuBHUMH. OJHAK BOHH MOXYTh BHP@XKATH SK ICHUXOJOTIYHI 0COOIUBOCTI
IHAMBINA, TAK | MEHTAIBHI XQPAKTEPUCTUKU OKPEMUX HAIIIM.

MoBa, K OIMH I3 OCHOBHHX 34acO0IB CHIIKYBAaHHS, CIpPUS€E HE JIUIIE
IHpopmaliitHOMy 00MIHY MiX IHAMBIIAMH, & i BIJOOPaKEHHIO TX EMOIIHHOTO CTaHY.
3BijcH, OJHIEIO 3 OCHOBHUX (PYHKIIIH Oy/1b-1KOT MOBH € il EMOTHBHICTH, METOIO SIKOT €
3abesneueHns cremudigyaoi Gopmu emoriiHol KoMyHIKaii Mk doapMu. Emorii
MOXYTh OYTH BHpaKE€HI aBOMA crocobamu: BepOalIbHMM (MOBHI 3aco0m) Ta
HeBepOanpbHuM (MIMIKA, JKE€CTH, MaHToMIMIKA). [pyruii croci6 € OIIbII TOMTUPEHUM |
16 3yMOBJIEHO THM, IO EMOIliS — MOYYTTS] KOPOTKOTPUBAIE, TOMY JIFOJMHA YaCTO
BiA4yBae TpydHOIIl, KOJM HAMAraeTbcs MiglOpaTtd BiIydHi MOBHI 3aco0um s ii
BUPAKEHHS.

Jlinrsicr B.l. IllaxoBcekuii copmMyBaB BIACHHHM MIAXIH BH3HAYEHHS TPYII
€MOTHBHOT HOMIHAIIT ¥ BUAUIMB TPH THIH JEKCUYHUX OJUHHUIIb, SKI CIYTYIOTh JJIs
MOBHOI perpe3eHTarii emoiriii, a came;

1) nexcuka, 1o HA3KUBA€E EMOIIIT;

2) JeKCHKa, IO OIHCYE EMOIIIT;

3) nekcuka, 1o BUpaKae eMoIrii

HesepOanpHi 3aco0u komyHIikanli BuBuae mapaniarsictuka. l1le mMoBo3HaBua
TUCIHIUIIHA, [0 3aiMAaeThCS BUBYEHHSIM (DAKTOPIB, SKI CYIMPOBOIKYIOTH MOBHE
crinkyBaHHA Ta ski OepyTh ydacte y mnepenmaul iHdopmanii. [lapamiarsictuka
po3Bunynack y 50-ti poku XX cTOIITTS.

Y ncuxomyorii BHILIAIOTE YOTHpH (HOPMH HEBEPOAILHOTO CITUIKYBAHHS:

KIHECUKY, MapaliHTBICTUKY, MPOKCEMIKY, BI3yQIbHE CIIIKYBaHHS (OKYJECHKY).
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KoxHa 3 ¢opMm crHiakyBaHHS BHKOPHUCTOBYE CBOKO 3HAKOBY cHcCTEMy. Hayka,
NPEeIMETOM SKOi € HEBEpOATbHA KOMYHIKAIS I, mmpIie, HeBepOaIbHA MOBEaIHKA |
B32€MO/IIs JIFOIEH, HA3UBAETHCS HEBEPOATLHOK CEMIOTHUKOIO.

Cran cyMHIBY HE pa3 MPUBEPTAB yBary JIOCIITHUKIB 1 CTaBaB 00'€KTOM
BUBYEHHS B ¢igocodii, mcuxosorii ta miarsictuul. Ha ceoroguimHii aeHp y
dimocodli cyMHIB pO3yMIETBCS SIK CUTYAlllsi pO3yMOBOI'O MPOLECY BUOOPY TOTO YU
IHIIIOTO CY/KEHHS IJIS IPUNHATTS WOro B SKOCTI BJIACHOT XyMKH ab0 CTaH, KOJIH
JFOIMHA HE MOKE 3pOOHTH BHOIP MK IBOMA CYEPEUIHBIUMHE JyMKaMHU.

VY  mcuxonorii  CyMHIB PO3INISIAETHCA AK ICHUXIYHHMIA CTaH, TOOTO SIK
«CyO'eKTHBHE CTABJEHHS 0 BIiMOOpPaKYBAHOIO SBHUINA, | SK MEXaHI3M OIIHKH
BiToOpakenoi jaiiicHocti». [TlcuxiduHOMY cTaHy CYMHIBY XapakTeépHa emorlliiiHa
CKJIAJIOBA, SIKA MOJIATAE B TOMY, 1[0 CYMHIB YaCTO CYNPOBOKYETHCS 3aHENOKOEHHIM
| HE3a10BOJIEHICTIO.

Mu migrpumyemo aymky H. M. SIky0OBOBOI, SIKA HA3HMBAE TEPMIH «CYMHIBY
rinmepoHiMOM 10 BIJHOIIEHHIO IO «HEBIEBHEHOCTI» ¥ y PI3HUX CUTyaIiIX BU3HAYAE
«CYMHIB» SIK IHTENIEKTYaIbHIH a00 eMOIIHHO-IHTENEeKTYaIbHII CTAH JIIOAMHH.
Ockinpky vacTo OyBa€ BAKKO IPOBECTH IpaHb MIK CYTO IHTEIEKTYaIbHHM Ta
eMOILIHHO-IHTEJIEKTyaIbHUM CTAHOM, Y HAIIOMY JOCIIIHKEHHI MU MOCITYTOBYBAJINCS
TEpMIHAMU «CYMHIBY» | «HEBIIEBHEHICTH)» SIK CHHOHIMaMH.

Jliist IpOBEAEHHS aHAII3Y y HAmIi poOoTi Oy0 00paHO AHTIIOMOBHI XyI0KHI
TBOpHY MHUCHMEHHHKIB cydacHocTi: Jlena bpayna «Kox na Bingi» / Dan Brown «The
Da Vinci Code» ta Credani Maitep «Cytiakn» / Stephenie Meyer «Twilight». Ha
marepiani mux TekcTiB Oyno Bimiopano 130 mpukiamiB aktyanizamii cTaHy CyMHIBY
SK Ha BEpOATbHOMY, TaK | HA HEBEpOATEHOMY piBHsIX (uB. logaTok A).

Pemnpesenramiss cymMHIBY B A@HTJIOMOBHMX pOMaHaxX 3JIHCHIOETHCS HA
JEKCHYHOMY, TPAMATHYHOMY TA CHHTAKCHYHOMY piBHAX. Ha nekcuynomy piBHI
akTyamizaiis cutyaiii CyMHIBYy BiIOyBaeThCs 3@ JOMOMOIOIO CJIB PI3HMX YaCTHH
MOBH, iX IEPHBATIB Ta ClIOBOCHONyYeHb. Ha rpamarnynomy piBHI 3adikcorani pizHi

dopmu Ta KOHCTpyKIii. Ha cuHTakcMYHOMY pIiBHI CYMHIB aKTyali3yeThCs
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MOBTOpaMH, HE(POHOJIOTIYHUMH BOKAIBHUMH YTBOPEHHSMH, CaMOIEPEPBAHUMHU
KOHCTPYKITISIMH TOIIIO.

Excrutikamis CyMHIBY 4YacTo CYIPOBOJKYEThCS a00 3aMillyeThcs HOro
HEBEPOATLHUX MPOSBOM. [IpoBeneHMi aHaii3 HEBEpOAIbHHX 3aCO0IB BHPAKEHHS
3acBiquye, 110 HEBEPOATHHE BUPAKEHHS HEBIEBHEHOCTI, SKE CYMPOBOIXKYE a00
3aMimiae eKCIUTKaio CyMHIBY, MOXE IHTEPIPETYBATHCS SIK JAUCKYPC JIIOJUHH, IO
CYMHIBA€ThCS.

Yci  BUMAAKM BUPQKEHHS CHUTYAlll CyMHIBY, WO CYIPOBOKYIOTHCS
HEBEpOATPHUMU KOMITOHEHTAMH CHIJIKYBaHHS, OYyJ0 pO3MOJLIEHO 33 YOTHPMA
MOJIEJIIMU HEBEPOATHLHOTO MPOSIBY CYMHIBY: MIMIYHOIO, TAHTOMIMIYHOO, TOJIOCOBOIO
Ta TUXATBHOIO.

[Mposenenuit ananiz BepOAILHUX T4 HEBEPOATBHUX 34CO0IB  BHPAKEHHS
CYMHIBY B @HIJIHCBKIM XymOXHIN Mpo3i 1OBOANTH, 10 BEPOATBHI TA HEBEPOAIBHI

3ac00M 3HAXOIATHCS Y B3AEMOJII.
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SUMMARY

Emotions accompany a person throughout his or her life and provide a
motivational and cognitive sphere of human activity. Language as means of human
communication does not only provide information exchange between communicants,
but also expresses speakers’ emotional state in the act of communication.

Communication involves both verbal and non-verbal means of communication
that interact and complement each other.

Many native and foreign scientists studied the problems associated with the use
of verbal and non-verbal means of expressing emotional states. The ilnvestigation of
these features was reflected in the works of I. Arnold, Y. Vereshchagin, G.
Kolshanskyi, A. Morokhovskyi, L. Slavova, |. Sieriakova, |. Hrachova, V.
Shakhovskyi, G. Wilson, M. Kotstsolino, G. Kreidlin, J. Serlia and etc.

The title of our research is “Verbal and non-verbal means of expressing doubt
in the English fiction of 21 century”.

For our analysis we choose writers of modern time: Dan Brown «The Da
Vinci Code» and Stephenie Meyer «Twilight». We picked up 130 examples of
expressing doubt by verbal and non-verbal means of expressing emotions.

The main aim of the research is to identify the specific features of verbal and
non-verbal means of expressing doubt on the material of the works of Dan Brown
"The Da Vinci Code" and "The Twilight" by Stephenie Meyer.

The object of the investigation is verbal and non-verbal components of the
doubt expression.

The subject of the research is the communicative and non-verbal character of
the means of expressing doubt, which are considered not to be isolated, but in a
dialogical unity.

Research tasks are:

- to clarify the concept of emotion and its verbal and non-verbal expression;

- to find out features of actualization of linguistic and non-verbal means of

expressing emotions;
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- to explore the language of doubt on the material of the works of Dan Brown
"The Da Vinci Code" and Dan Brown "The Twilight" / Stephenie Meyer
"Twilight™;

- to explore non-verbal means of expressing doubt on the material of Dean
Brown “The Da Vinci Code Dan Brown” and Twilight by Stephenie Meyer.

The research paper consists of three parts. The first two parts are devoted to

general characteristics and peculiarities of verbal and non-verbal means of expressing
emotions.

The third part presents the practical part of the research. There are 130

examples, which show us the means of expressing doubt.

The main conclusions drawn from this study are:

1.  The representation of doubt in English novels is based on lexical,
grammatical, and syntactic levels. On the lexical level words of different parts of
speech, their derivatives and phrases are taken. Different forms and structures are
fixed on the grammatical level. On the syntactic level, the doubt is actualized by
repetitions, non-phonological vocal formations, self-constructing structures, etc.

2.  The explication of doubt is often accompanied or subtracted by its non-
verbal display. The analysis of non-verbal means of expression proves that non-
verbal expressing of doubt which accompanies or subtracts the explication of doubt
can be interpreted as a discourse of the person who doubts.

3. All cases of the expression of doubt, which are accompanied by non-
verbal components of communication, were divided into four models of non-verbal
display of doubt: mimic, pantomimic, vocal and respiratory.

Having finished our project, we may say that the aim of our work was achieved

successfully.
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«Kon na Binui» Ta Credani Maiiep «CyTiHKI»)

‘Alice seems very... enthusiastic?’ (Stephenie Meyer «Twilight», P. 170)

‘And | was suspicious of him; why should he lie about his eyes?’ (Stephenie

Meyer «Twilighty, P. 28)

‘And you immediately thought of me?” Still calm. ‘No. He... mentioned your

family.” (Dan Brown «The Da Vinci Codey, P. 93)

‘And you're sure Charlie's safe?” ‘Ves, Esme won't let him out of her sight. And

we'll be there soon. If the tracker gets anywhere near Forks, we'll have him.’

(Stephenie Meyer «Twilight», P. 218)

‘Are you and your friends coming back to the beack soon?’ Jacob asked as he

pushed his father over the lip of the threshold. ‘I'm not sure,’ | hedged.

(Stephenie Meyer «Twilight», P. 124)

‘As she looked up to see who | meant — though already knowing, probably,

from my tone — suddenly he looked at her, the thinner one, the boyish one, the

youngest, perhaps.’ (Stephenie Meyer «Twilight», P. 11)

‘Bella, " he said, and then he hesitated. | waited. ‘Bella, ’ he said again, ‘Charlie

Is one of my best friends.’ (Stephenie Meyer «Twilight», P. 182)

‘But how can it be so easy now?’ | pressed. ‘This afternoon...” ‘It's not easy, ’ he

sighed. ‘But this afternoon, | was sti/l... undecided. | am sorry about that, it was

unforgivable for me to behave so.’ (Stephenie Meyer «Twilight», P. 155)

‘But how? A murderer could not possibly learn the identities of all four top

members of the Priory of Sion! Look at me, | have been researching them for

decades, and I can't even name one Priory member. (Dan Brown «The Da Vinci

Codey, P. 268)
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‘But not bad,’ | whispered, shaking my head. ‘No, | don't believe that you're
bad.’ (Stephenie Meyer «Twilight», P. 49)

‘But physically, I'd never fit in anywhere. | should be tan, sporty, blond — a
volleyball player, or a cheerleader, perhaps — all the things that go with living
in the valley of the sun.’ (Stephenie Meyer «Twilighty, P. 7)

‘Carlisle, I...” Edward hesitated. “ | don't know if | can do that.” There was
agony in his beautiful voice again. (Stephenie Meyer «Twilight», P. 236)

‘Come and get it, then,’ | challenged. ‘Soon, as soon as | possibly can. | will
make you safe first.” His voice was hard. (Stephenie Meyer «Twilight», P. 218)
‘Do you really need to go to Seattle this Saturday, or was that just an excuse to
get out of saying no to all your admirers?’ (Stephenie Meyer «Twilight», P. 109)
“ Has he kissed you?’ ‘No,” | mumbled. °‘It's not like that.” She looked
disappointed. ‘Do you think Saturday...?’ She raised her eyebrows’ (Stephenie
Meyer «Twilight», P. 104)

‘Do you truly believe that you care more for me than | do for you?’ he
murmured, leaning closer to me as he spoke, his dark golden eyes piercing.
(Stephenie Meyer «Twilighty», P. 108)

‘Don't be afraid,” he murmured, his velvet voice unintentionally seductive. ‘I
promise... " He hesitated. ‘I swear not to hurt you’ (Stephenie Meyer «Twilight»,
P. 136)

‘Don't you see? That's what proves me right. | care the most, because if | can do
it,” he shook his head, seeming to struggle with the thought — if leaving is the
right thing to do, then I'll hurt myself to keep from hurting you, to keep you safe.
(Stephenie Meyer «Twilight», P. 109)

‘Edward didn't tell you he was musica/?’ | glared at his suddenly innocent
expression with narrowed eyes/ ‘I should have known, | guess.’ (Stephenie
Meyer «Twilight», P. 109)

‘Er... hi.” She shifted her wide eyes to me, trying to gather her jumbled
thoughts. ‘I guess I'll see you in Trig.’ (Stephenie Meyer «Twilight», P. 102)



21.

22.

23.

24,

25.

26.

217.

28.

29.

30.

31.

88

‘Fache has yet to uncover a motive, but he has been recording his entire
conversation with you tonight in hopes you might reveal one.’ Langdon opened
his mouth, but still no words came. (Dan Brown «The Da Vinci Codey, P. 68)
‘Have | heard of him?’ he asked, smiling in response. ‘Probably not. He doesn't
play well. Strictly minor league. He moves around a lot.” (Stephenie Meyer
«Twilighty, P. 26)

‘He had expected the keystone to be a map, or a complex series of directions,
perhaps even encoded.’ (Dan Brown «The Da Vinci Codey, P. 121)

‘He offered to drive me to Seattle Saturday because he thinks toy truck isn't up
to it — does that count?’ (Stephenie Meyer «Twilight», P. 104)

‘He was instantly cautious. ‘What do you want to know?’ ‘The Cullens adopted
you?’ | verified. ‘Ves.’ | hesitated for a moment. ‘What happened to your
parents?’ (Stephenie Meyer «Twilighty, P. 49).

‘Hmmm.  He paused to catch a stray lock of hair that was escaping the twist on
my neck and wound it back into place. My heart spluttered hyperactively. ‘I
suppose you could say yes to the firsz... if you don't mind — it's easier than any
other explanation.’ (Stephenie Meyer «Twilight», P. 103)

‘Hmmm...” | watched him frame his answer carefully. ‘What would you say to
meeting my family?’ (Stephenie Meyer «Twilight», P. 164)

‘How are you feeling?’ he asked. ‘I'm fine, ’ | assured him. And, though I bit my
lip in hesitation, he must have seen the curiosity burning in my eyes.’ (Stephenie
Meyer «Twilight», P. 173)

‘I am so very sorry.” He hesitated. ‘Would you understand what | meant if | said
I was only human?’ (Stephenie Meyer «Twilight», P. 135)

‘I can't be sure, of course, but I'd compare it to living on tofu and soy milk; we
call ourselves vegetarians, our little inside joke’ (Stephenie Meyer «Twilight»,
P. 49)

‘I can't imagine why that would be frustrating at all — just because someone
refuses to tell you what they're thinking, even if all the while they're making

cryptic little remarks specifically designed to keep you up at night wondering
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what they could possibly mean... now, why would that be frustrating”’
(Stephenie Meyer «Twilight», P. 71)

‘1 didn't get a chance to talk to you tonight. How was your day?’ ‘Good.’ |
hesitated with one foot on the first stair, searching for details | could safely
share. (Stephenie Meyer «Twilighty, P. 123)

‘1 don't remember it well — it was a very long time ago, and human memories
fade’ (Stephenie Meyer «Twilight», P. 148)

‘I don't think he likes me, " I confided. | still felt queasy. | put my head down on
my arm. (Stephenie Meyer «Twilight», P. 22)

‘I doubt the information was gathered in a single day, * Sophie said. ‘It sounds
like a well-planned decapiter.’ (Dan Brown «The Da Vinci Codey, P. 177)

‘I guess | know, " I finally said. 738 ‘I guess | know, " | finally said. (Stephenie
Meyer «Twilight», P. 130)

‘I had my doubts, when they first moved in, with all those adopted teenagers. |
thought we might have some problems with them.’ (Stephenie Meyer «Twilight»,
P.19)

‘I have a favor to ask of you. I just received a call from an influential American
bishop. Perhaps you know him? Manuel Aringarosa?’ (Dan Brown «The Da
Vinci Codey, P. 41)

‘I really doubt it.” The discontent in my voice was poorly disguised.’ (Stephenie
Meyer «Twilight», P. 104)

‘l rolled under my quilt, balling up on my side, the way | usually slept. | heard
the door crack open, as Charlie peeked in to make sure | was where | was
supposed to be. | breathed evenly, exaggerating the movement. A long minute
passed. | listened, not sure if I'd heard the door close.” (Stephenie Meyer
«Twilighty, P. 158)

‘I see. And what is the topic?’ Langdon hesitated, uncertain exactly how to put
it: ‘Essentially, the manuscript is about the iconography of goddess worship’ the
concept of female sanctity and the art and symbols associated with it’ (Dan
Brown «The Da Vinci Codey, P. 22)
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‘l sensed the query was more spiritual than geographical, and yet | had no
intention of discussing morality at this hour.” (Dan Brown «The Da Vinci
Codey, P. 177)

If I'd asked you, would you have turned me down?’ he asked, still laughing to
himself. - ‘Probably not,’ | admitted. ‘But | would have canceled later — faked
an illness or a sprained ankle.’ (Stephenie Meyer «Twilight», P. 109)

‘In the bizarre underworld of modern Grail seekers, Leonardo da Vinci
remained the quest's great enigma. His artwork seemed bursting to tell a secret,
and yet whatever it was remained hidden, perhaps beneath a layer of paint,
perhaps enciphered in plain view, or perhaps nowhere at all.” (Dan Brown «The
Da Vinci Codey, P. 171)

‘It will be really fun.” Her attempt to convince me was halfhearted. | suspected
that Jessica enjoyed my inexplicable popularity more than my actual company.
(Stephenie Meyer «Twilight», P. 36)

‘It's a hard life.” Did I imagine the hint of regret in his tone? ‘But you didn't tell
me.” ‘l was wishing I could know what you were thinking... | hesitated. ‘And?’
(Stephenie Meyer «Twilighty», P. 135)

‘I've deciphered the numeric code,’ she said flatly. Langdon felt a pulse of
excitement. She broke the code? Fache looked uncertain how to respond. (Dan
Brown «The Da Vinci Codey, P. 51)

‘Mr. Sauniere suffered a bullet wound to his stomach. He died very slowly.
Perhaps over fifteen or twenty minutes. He was obviously a man of great
personal strength.” (Dan Brown «The Da Vinci Codey, P. 34)

‘My mind doesn't work right? I'm a freak?’ The words bothered me more than
they should — probably because his speculation hit home. I'd always suspected
as much, and it embarrassed me to have it confirmed. (Stephenie Meyer
«Twilighty, P. 91)

‘No, also to tell us that they had just identified the numerics as Fibonacci
numbers, but they suspected the series was meaningless.’ (Dan Brown «The Da
Vinci Codey, P. 22)
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‘Nostalgia. It belonged to Carlisle's father.” ‘He collected antiques?’ |
suggested doubtfully. (Stephenie Meyer «Twilight», P. 172)

‘O, Draconian devil? Oh, lame saint?’ Fache said. ‘This text appears to be an
accusation of some sort. Wouldn't you agree?”’ (Dan Brown «The Da Vinci
Codey, P. 43)

‘Of course she had Phil now, so the bills would probably get paid, there would
be food in the refrigerator, gas in her car, and someone to call when she got
lost, but sti/l... " (Stephenie Meyer «Twilight», P. 7)

‘People in this town, " he muttered. ‘Dr. Cullen is a brilliant surgeon who could
probably work in any hospital in the world, make ten times the salary he gets
here, ” he continued, getting louder. (Stephenie Meyer «Twilighty, P. 19)
‘Perhaps Jacques Sauniere knew of your manuscript?’ Fache offered. ‘And he
called the meeting to offer his help on your book. (Dan Brown «The Da Vinci
Codey, P. 23)

‘She wants to know if we're secretly dating. And she wants to know how you feel
about me,’ he finally said. ‘Vikes. What should | say?’ | tried to keep my
expression very innocent. ‘Hmmm.’ He paused to catch a stray lock of hair that
was escaping the twist on my neck and wound it back into place. ‘I suppose you
could say yes to the firsz... if you don't mind — it's easier than any other
explanation.’ (Stephenie Meyer «Twilight», P. 103).

‘Sleeping in coffins?’ ‘Myth.” He hesitated for a moment, and a peculiar tone
entered his voice. ‘I can't sleep.’ (Stephenie Meyer «Twilighty, P. 94)

‘So | guess it's good you'll be gone Saturday...(Stephenie Meyer «Twilight»,
P. 123)

‘So if we'd met... oh, in a dark alley or something...” | trailed off. (Stephenie
Meyer «Twilight», P. 139)

‘So Jasper wasn't sure if he'd ever come across someone who was as’ he
hesitated, looking for the right word ‘appealing as you are to me. Which makes

me think not.” (Stephenie Meyer «Twilight», P. 138)
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‘So, in plain English, are we friends now?’ ‘Friends...” he mused, dubious.
(Stephenie Meyer «Twilight», P. 45)

‘The history of the Holy Grail and Mary Magdalene isn't enough?’ Langdon
felt uncertain how to proceed. (Dan Brown «The Da Vinci Codey, P. 187)

‘Then there are the stories about the cold ones.’ His voice dropped a little
lower. ‘The cold ones?’ (Stephenie Meyer «Twilight», P. 118)

There's a religious historian | know who lives near Versailles. | can't remember
exactly where, but we can look it up’ (Dan Brown «The Da Vinci Codey, P. 218)
They like me. But Rosalie and Emmett... " | trailed off, not sure how to express
my doubts. (Stephenie Meyer «Twilight», P. 169)

They... the kids... are a little different. They don't seem to fit in very well at
school.” (Stephenie Meyer «Twilight», P. 19)

‘Um.” | wracked my brain for something trivial. ‘I'm going to run over Tyler
Crowley tomorrow before school?’ (Stephenie Meyer «Twilight», P. 82)

‘We went for a walk — | edited all my scheming out of the story “— and he was
telling me some old legends — trying to scare me, | think. He told me one..." |
hesitated. ‘Go on,’ he said. (Stephenie Meyer «Twilight», P. 93)

‘Well, aside from the obvious, sometimes...” | hesitated. ‘1 can't be sure — |
don't know how to read minds — but sometimes it seems like you're trying to say
goodbye when you're saying something else.” That was the best | could sum up
the sensation of anguish that his words triggered in me at times. 108

‘Well, | had a typical bout of rebellious adolescence — about ten years after |
was... born... created, whatever you want’ (Stephenie Meyer «Twilight»,
P. 177)

‘What did Esme ask you?’ | whispered. He hesitated for a second before he
answered. ‘Whether they were thirsty,” he muttered unwillingly. (Stephenie
Meyer «Twilight», P. 195)

‘Where did they go?” ‘Very subtly giving us some privacy, | suppose.’ (Stephenie
Meyer «Twilight», P. 169)
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‘Where did they go?’ ‘Very subtly giving us some privacy, | suppose.’ | sighed.
(Stephenie Meyer «Twilight», P. 169)

‘Who is it?’ he asked with token interest. ‘Um... Mike Newton,” | told him
reluctantly. (Stephenie Meyer «Twilighty, P. 124)

‘Why? " he asked, his eyes guarded. My thoughts flickered to Edward, wondering
if that's where his thoughts were as well. ‘I think... and if you ever repeat what
I'm saying right now | will cheerfully beat you to death,’ | threatened, ‘but I
think... that would hurt Jessica's feelings’ (Stephenie Meyer «Twilight», P. 236)

‘Would it be all right if I joined you?’ he asked in his silken, irresistible voice. |
could see from their staggered expressions that he had never unleashed his
talents on them before. ‘Er... possibly,” — Jessica breathed. (Stephenie Meyer
«Twilighty, P. 83)

‘Vou can't know that,” | disagreed in a whisper. | shook my head in doubt,
though my heart throbbed at his words and | wanted so badly to believe them.
(Stephenie Meyer «Twilight», P. 108)

‘Vou don't think he'd say anything to Charlie?’ I couldn't help asking, the words
coming out in a low rush. (Stephenie Meyer «Twilight», P. 123)

‘You left?” | accused, touching the collar of his fresh shirt. ‘I could hardly
leave in the clothes | came in — what would the neighbors think?” (Stephenie
Meyer «Twilight», P. 162)

‘Vou seem more... optimistic than usual,’ | observed. ‘I haven't seen you like
this before.’ (Stephenie Meyer «Twilight», P. 58)

‘Your human instincts...” | began. He waited. ‘Well, do you find me attractive,
in that way, at a/l?’ He laughed and lightly rumpled my nearly dry hair. ‘I may
not be a human, but | am a man,’ he assured me. | yawned involuntarily. ‘I've
answered your questions, now you should sleep, ’ he insisted. ‘I'm not sure if |
can.’ (Stephenie Meyer «Twilighty, P. 161)

A blue car turned onto the street from the south and drove quickly past me. |

thought of jumping out in front of it, but | hesitated, inhibited, unsure that | was
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really being pursued, and then it was too late. (Stephenie Meyer «Twilight,
P. 80)

A prim and elegant butler stood before them, making final adjustments on the
white tie and tuxedo he had apparently just donned. He looked to be about fifty,
with refined features and an austere expression that left little doubt he was
unamused by their presence here. (Dan Brown «The Da Vinci Codey, P. 228)
Although Sophie did not recognize her, she knew who this woman was. She tried
to speak but found she could not even breathe. Sophie's words were a choked
whisper. ‘But... Grand-pere said you were...” (Dan Brown «The Da Vinci
Codey, P. 472)

And | knew in that | had my answer. | didn't know if there ever was a choice,
really. | was already in too deep. Now that | knew — if | knew — | could do
nothing about my frightening secret. Because when | thought of him, of his
voice, his hypnotic eyes, the magnetic force of his personality, | wanted nothing
more than to be with him right now. Even if... but | couldn't think it. (Stephenie
Meyer «Twilight», P. 72)

As she looked up to see who | meant — though already knowing, probably, from
my tone — suddenly he looked at her, the thinner one, the boyish one, the
youngest, perhaps. (Stephenie Meyer «Twilighty, P. 11)

But if you wanted to put your trip off till someone could go with you (Stephenie
Meyer «Twilight», P. 123)

Charlie called out a goodbye, and | heard the cruiser pull away from the house.
| hesitated on my way out the door, hand on my rain jacket. It would be tempting
fate to leave it home. (Stephenie Meyer «Twilight», P. 73)

Fache ran a meaty hand across his hair. ‘And Sauniere was knowledgeable
about this?” (Dan Brown «The Da Vinci Codey, P. 68)

He grinned. ‘Well, we can try, | suppose. But I'm warning you now that I'm not a
good friend for you.” Behind his smile, the warning was real. (Stephenie Meyer
«Twilighty, P. 71)
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He hesitated — not in the normal way, the human way. Not the way a man might
hesitate before he kissed a woman, to gauge her reaction, to see how he would
be received. Perhaps he would hesitate to prolong the moment, that ideal
moment of anticipation, sometimes better than the kiss itself. Edward hesitated
to test himself, to see if this was safe, to make sure he was still in control of his
need. And then his cold, marble lips pressed very softly against mine. (Stephenie
Meyer «Twilight», P. 145)

He just looked at me, eyes full of some emotion I couldn't comprehend. ‘But not
bad,” | whispered, shaking my head. ‘No, | don't believe that you're bad.’
(Stephenie Meyer «Twilight», P. 49)

He seemed to be waiting for me to say something. ‘This is differenz,” | finally
managed. ‘Well...” He paused, and then the rest of the words followed in a rush.
‘| decided as long as | was going to hell, I might as well do it thoroughly.’
(Stephenie Meyer «Twilight», P. 45)

He was instantly cautious. ‘What do you want to know?’ ‘The Cullens adopted
you?’ | verified. ‘Ves.’ | hesitated for a moment. ‘What happened to your
parents?’ (Stephenie Meyer «Twilight», P. 56)

His arms and legs were sprawled outward in a wide spread eagle, like those of a
child making a snow angel... or, perhaps more appropriately, like a man being
drawn and quartered by some invisible force. (Dan Brown «The Da Vinci
Codey, P. 35)

His brow creased angrily for a moment, then smoothed as his eyes took on a
knowing look. ‘Vou don't see yourself very clearly, you know. I'll admit you're
dead-on about the bad things,’” he chuckled blackly ‘but you didn't hear what
every human male in this school was thinking on your first day.” | blinked... ‘I
don't believe it... " | mumbled to myself. (Stephenie Meyer «Twilight», P. 108)
His eyes were wary, reluctant. | smiled encouragingly and beckoned to him with
my hand, taking another step back to him. He held up a hand in warning, and |

hesitated, rocking back onto my heels. (Stephenie Meyer «Twilight», P. 133)
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His voice was very low: ‘But animals aren't enough?’ He paused. (Stephenie
Meyer «Twilighty, P. 96)

| didn't touch it, though I was curious if theaged wood would feel as silky as it
looked. ‘It must be very old,” | guessed. He shrugged. ‘Early sixteen-thirties,
more or less.’ (Stephenie Meyer «Twilight», P. 172)

| doubt the information was gathered in a single day,” Sophie said. ‘It sounds
like a well-planned decapiter. (Dan Brown «The Da Vinci Code», P. 268)

| gathered that Alice was a bit more reliable than the weatherman, though.
Edward's eyes lit up, but he hesitated. ‘Of course you should bring Bella,  Alice
chirped. I thought I saw Jasper throw a quick glance at her. (Stephenie Meyer
«Twilight», P. 179)

| hesitated, torn, but then the first bell sent me hurrying out the door — with a
last glance confirming that he hadn't moved a centimeter. (Stephenie Meyer
«Twilighty, P. 49)

| looked out the window to see the lights of La Bella Italia, and Jess and Angela
just leaving, pacing anxiously away from us. ‘Jess! Angela!’ | yelled after them,
waving when they turned. They rushed back to me, the pronounced relief on
both their faces simultaneously changing to surprise as they saw who | was
standing next to — they hesitated a few feet from us. (Stephenie Meyer
«Twilighty, P. 83)

| rolled under my quilt, balling up on my side, the way | usually slept. | heard
the door crack open, as Charlie peeked in to make sure | was where | was
supposed to be. | breathed evenly, exaggerating the movement. A long minute
passed. | listened, not sure if I'd heard the door close. (Stephenie Meyer
«Twilighty, P. 158)

| said, but I pulled the jacket onto my lap, pushing my arms through the too-long
sleeves, curious to see if the scent could possibly be as good as | remembered.
(Stephenie Meyer «Twilight», P. 101)
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| skipped to the window, stunned to see that there was hardly a cloud in the sky,
and those there were just fleecy little white puffs that couldn't possibly be
carrying any rain. (Stephenie Meyer «Twilight», P. 72)

| took a step back toward him, my eyes alight with curiosity. | smiled
encouragingly and beckoned to him with my hand, taking another step back to
him. He held up a hand in warning, and | hesitated, rocking back onto my heels.
Edward seemed to take a deep breath, and then he stepped out into the bright
glow of the midday sun. (Stephenie Meyer «Twilight», P. 133)

| waited to see if he was kidding, but, apparently, he meant it. He smiled as he
read my hesitation, and reached for me. My heart reacted; even though he
couldn't hear my thoughts, my pulse always gave me away. (Stephenie Meyer
«Twilight», P. 143)

| wasn't interesting. And he was. Interesting... and brilliant... and mysterious...
and perfect... and beautiful... and possibly able to lift full-sized vans with one
hand. (Stephenie Meyer «Twilight», P. 41)

| would leave him alone. | would get through my self-imposed sentence here in
purgatory, and then hopefully some school in the Southwest, or possibly Hawaii,
would offer me a scholarship. (Stephenie Meyer «Twilight», P. 41)

In that moment, you will be in possession of a truth capable of altering history
forever. You will be the keeper of a truth that man has sought for centuries. You
will be faced with the responsibility of revealing that truth to the world. The
individual who does so will be revered by many and despised by many. The
question is whether you will have the necessary strength to carry out that task.
Sophie paused. — ‘I'm not sure that is my decision to make.’ (Dan Brown «The
Da Vinci Codey, P. 298)

In the bizarre underworld of modern Grail seekers, Leonardo da Vinci remained
the quest's great enigma. His artwork seemed bursting to tell a secret, and yet
whatever it was remained hidden, perhaps beneath a layer of paint, perhaps
enciphered in plain view, or perhaps nowhere at all. (Dan Brown «The Da Vinci
Codey, P. 171)
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It seems inconceivable that all three senechaux and the Grand Master could be
discovered and killed in one day. (Dan Brown «The Da Vinci Codey, P. 268)

It was hard to decide what to wear. | doubted there were any etiquette books
detailing how to dress when your vampire sweetheart takes you home to meet
his vampire family. (Stephenie Meyer «Twilight», P. 138)

Jacob stared at me for a moment, and | couldn't read the expression in his dark
eyes. ‘I doubt it,” he finally answered. ‘I think Charlie chewed him out pretty
good last time. They haven't spoken much since — tonight is sort of a reunion, |
think. I don't think he'd bring it up again.’ (Stephenie Meyer «Twilight», P. 124)
Langdon glanced at Fache's crucifix, uncertain how to phrase his next point.
The Church, sir. Symbols are very resilient, but the pentacle was altered by the
early Roman Catholic Church. As part of the Vatican's campaign to eradicate
pagan religions and convert the masses to Christianity, the Church launched a
smear campaign against the pagan gods and goddesses, recasting their divine
symbols as evil.” (Dan Brown «The Da Vinci Codey, P. 37)

Langdon looked vexed. ‘1 thought so. I'm not sure. The script looks familiar
somehow’. (Dan Brown «The Da Vinci Codey, P. 254)

Maybe it was just that the boys back home had watched me pass slowly through
all the awkward phases of adolescence and still thought of me that way. Perhaps
it was because | was a novelty here, where novelties were few and far between.
Possibly my crippling clumsiness was seen as endearing rather than pathetic,
casting me as a damsel in distress. (Stephenie Meyer «Twilight», P. 28)

Please don't misunderstand, of course I'm glad that you do. | just don't see why
you would bother in the first place.’” He hesitated before answering. ‘That's a
good question, and you are not the first one to ask it. (Stephenie Meyer
«Twilighty, P. 159)

She glared at me, her expression stiff with skepticism. ‘How did you get home so
fast?’ (Stephenie Meyer «Twilight», P. 104)

She nodded, turning back to Langdon. ‘You need to contact the U.S. Embassy,

Mr. Langdon. They have a message for you from the States.’ Fache's broad jaw
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had tightened with the news. ‘The U.S. Embassy?’ he demanded, sounding
suspicious. ‘How would they know to find Mr. Langdon here?’ (Dan Brown
«The Da Vinci Codey, P. 51)

Sophie felt as if the entire night had become some kind of twilight zone where
nothing was as she expected: ‘This is all for your work?’ (Dan Brown «The Da
Vinci Codey, P. 271)

Sophie knew she shouldn't ask, but she couldn't help it. * What does it open? |
never saw a key like that. It was very pretty.” Her grandfather was silent a long
moment, and Sophie could see he was uncertain how to answer. Grand-pere
never lies. (Dan Brown «The Da Vinci Codey, P. 111)

Sophie looked wary. ‘1 doubt Fache is tracing, but keep it under a minute just in
case.’ She gave him her phone. (Dan Brown «The Da Vinci Codey, P. 291)
Sophie seemed to be having similar thoughts. ‘Isn't it possible that these Priory
members were murdered by someone outside the Church?’ (Dan Brown «The
Da Vinci Codey, P. 271)

Teabing looked now toward Simon Edwards. ‘Simon, for heaven's sake, this is
ridiculous! We don't have anyone else on board. Just the usual — Remy, our
pilot, and myself. Perhaps you could act as an intermediary? Go have a look
onboard, and verify that the plane is empty.’ (Dan Brown «The Da Vinci Code»,
P. 338)

The rain was supposed to take a minor break, and so maybe his beach trip
would be possible. (Stephenie Meyer «Twilight», P. 44).

The weather's supposed to be real warm. (Stephenie Meyer «Twilighty, P. 123)
Whatever the reason, Mike's puppy dog behavior and Eric's apparent rivalry
with him were disconcerting. | wasn't sure if | didn't prefer being ignored. My
truck seemed to have no problem with the black ice that covered the roads. |
drove very slowly, though, not wanting to carve a path of destruction through
Main Street. (Stephenie Meyer «Twilight», P. 27)

When they reached the rear loading dock, Vernet could see the flash of police

lights filtering through the underground garage. He frowned. They were
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probably blocking the ramp. Am | really going to try to pull this off? He was

sweating now. (Dan Brown «The Da Vinci Codey, P. 17).



